RIERBIFRNEHGE
EREBEEN2E A8 ENMERR

BAGHE
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90 FEAZER - HAUEIBR A1 5 BUR T SUERE R AF il I RRATE S A H
f - BEARTIERIE SR BN % (HEERAGEM T A BIFGE R L # / B
FRERFHY SIS RN E - ASOEMIE AT » PRARERE TR IE LA ]
WH MGG EEE - W7 RETR - R B R AR R R R A R B
ST A B SCRRIRGHERR ARy / A/ RENES - EIRR e
Bl BIREFSCR P FHASUE 2R - HEREFTRRA R DB - ARRER
PR A AR M IR S RO E SeRR AN B (B (E AR SR - B ] RE e s AT
EE AR E S WA EETIHT B - RIGE S E i AfG IR 2N
RESCALRYSRFE - HRRREAE P2 R R e AU E R FE RS A B E 5 - LSRR
HH LA A H B B EH A2 SUREREER T TP A ER HAE M
AR —EPAN G Wl AR > BPR 2B FE R B R AR B B (A = thikknt ) 5 -
S HPOGRH FR AR -
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Postcolonial Writing and Literary Translation: A Study of
the Publication and Translation of American Ethnic
Literature in Taiwan

Wu, Yi-ping”

Abstract

Lots of well-known works are being translated and published in Taiwan
after 1990. Although the amount of translated works is not great in numbers,
this selection of non-classical American literature for translation and
publication is significant. This paper aims to conduct a paratextual study of
how American ethnic literature is mediated for readers in Taiwan. As the
findings show, translators’ and publishers’ interventions and manipulations (i.e.
design of translation, annotation) strengthen the representation of ethnic other.
This tendency can be found particularly in the translation done by scholars.
From the perspective of postcoloniality to measure the publishers’
value-regulating mechanism, it is apparent that the works selected for
translation is small in number. Moreover, the function of these works is altered.
They do not merely serve to mediate or increase the awareness of cultural
difference. It is found that most publishers in Taiwan seldom appropriate the
concept of ethnicity as their marketing strategy. Therefore, it can be concluded

that the translation and publication of American ethnic literature are not due to

*

Department of English, National Kaohsiung First University of Science and
Technology, Taiwan
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the worship of hegemonic culture. The publishers’ selection criteria mainly
rely on the author’s fame and the awards received. Also, not every work
written by the same author is published. Further research can delve into the
publisher’s selection mechanism by means of interviewing the editors of these

translation works.

Keywords: American ethnic literature, postcolonial writing, literary translation
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=T DEERBESCERIRMIREIE R - AR SRR i
Z— EEE  DEERBEIBEAANERGEE SCREREMS  EBRES
R I HEB B 2 T - 72 90 SRR R AEAE B KB E G R B S
HEARCAE BB LRI E R BN 2 (2RI 1) At A E S|
T SRR o N AN B G S BBl - HA IR /240 Alice Walker
(RFiif% - #ETT ) B Toni Morrison (ZEJE « FEEAR ) ~ MEAEEZ Philip
Roth (FEFIH « ZEMr ) BB EZR Frank McCourt (VLRI « 28555 ) »
HEHERX Amy Tan (GREZE) RZEAFGEZR Mario Puzo (EHER - %
) FA o Rl ERZ @ R TR - MEREFER - f T &
P& s ~ Bl B R i (E W s AR RE R T SERAEM AR
AR E / R W REE A TSR M S R -

fEREEE T BRE /T ABLT-FE (intrusion and intervention) £ ] 3
%o BECE G R RG B AMEEE AT 0 B T R SO E A S
REVE » TBARL " SRS J AR - B SRR S B AR E A
ME - EEFEEE A REERI - Venuti £ (FERIZAVFES) (The
Translator’s Invisibility) —&F 5 " ZLERZ UL HEY » AHERIECOR
AR PAL - W DI A+ =GR A - DRI RE & iR LsiE
FEIRAY » H SRR S B S A A A E PR AR S S UL EEE L (9) -
TEREREE / BE T » 2ECUbrEa(brYiEFE (global process of cultural
commodification) Kz A# & 1T #H & AR IR FL S (marketing of cultural
differences) * BRI R IFRIRFREAIIRE - MTEE R 2B brE s LAY
Ui N B R AT AR 38 20 H [ M A9 35 Bl A U B SCER R o
B » RANATTHH5E S VE St R P 88 HH OS2 AU  (exoticism) 2 & ¥ESOA
53T (paratextual analysis) » A FESR T8 FE SCEE SLEE S BN HE5 [ /7
e EEE - WS DU T =M MEE AR R © (1) R SCRIIRRETH RS
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HH I B A AR B R R ey o A B - (2) IERIERMERI AR
R EE RS HGE SR AR E E AR - (3) {ERGAn E=ERLAYHERL
B2 o SELERRAN IR T RER T B A BRI L 22 SRR A -

o RIARRETIZER TR AV S

Maria Tymoczko 7£ " #&7E RE(FEHISCEREE | — UG BE /i
TEE R X AR SREAR UL B - TEARSR 7T - BRI RIER B2 R RS
B ESL - MR S RS LmIEE S - TR RS E &
B - SEEER MBI FHLAT 5L (foreground) EZRCR SCARHEHY%RY
TREB B (background) - JB — AT Y R TH IR S Y R B SCAR (a
postcolonial cultural metatext, p. 23) - fH#.2 T » BERGEF T E A2 H—
A AHE B ERANME R S S EHR AR - B A S EREERTE (40 -
B bl ) RoUUERIRZA R (40« AR S i = Al
FESULAYEEZE ) - Tymoczko $5HY - fEEE R A FISULE RAVEERE
(the receiving audience with a different cultural framework) » 1£{3:% 58 51 S
(R HICE (keep the text balanced) » 505 AHUE S AL La I 58\ $2
%% (avoid mystifying or repelling, p. 21) » [ 25 & (£ FRUE & P (B0 A
EER  FREERRYENNERERGE  HFEFCEEENEHRAERE
AW FH (risks losing balance, p. 22) °

ERAER - TLEZ RS T EFA (faithful principle) HIREF -
PPEE R 2B R EHE - 2 Tymoczko FEREFRT  Mim2(F
FHeREE - mEA 23 EFESUE R ER S Z RN TR R
JRAG I~ BRI RE BB A KB RA{% L (constrained as they are by history,

myth, ideology, patronage and affiliation, which set bounds on the presentation
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of the source culture, p. 22) » R RTE R SCEAES / (FGHELER AN H R ELT T
S AT HLJEBRE A SHE (paratextual commentary) FTEE HHHRERE H
—Lnfi o GIAl - fERE PG A FE S N E RS CRRES|
a5 [ B LR E R EYam S E A [/ HAE AL (facilitate “authorized’
commentaries on their work, p. 22) ; e HEEE H O S EEE a1
NEHEERESE 3 fEa s E eGSR (introductions, footnotes, critical
essays, glossaries) ; &% 71 2le HHRRUIE— 77 T #E FH3E SU R SCARSER (ALY
SACBASCERE S G H WREE R - 55— 7 E#RE (manipulate) JFE1E H
MIRE AL 28 -

AN - BB (A0 HhRE ) 20fAT HERRA T 385 E SRR s BN A R
i > 20 Tymoczko FE @ " BB RE R G MIEE - AR MR E
EL I F R I SR T 45 HE R | (Patrons determine the parameters of what is
translated just as they determine parameters of what is published, p. 31) * —{Z
FRDHRTE RIER 22 2 B R B R Y IR - FE B RIRR 2 1% - HAE
WL EEEE 0 2R BB PR ERIREERE (international
audience) - BfEIRANIEL - W IRF (AR T R VE R AE AL T & 1 H BYEE AL PR
It AR LR ILRELE T & HUBR N R R /G - HIE =0 WA iR
RO R IR ZE 2 S [ 2 HHFE S (compromise the form, content and
perspective of the post-colonial works, p. 31) = [l HAFIGE BL a5 A B st ]
(value-regulating mechanism) & & #3654t = SCAL(E B B9 58 27 R AER
7 e

1£ THESIR7ESL | (Power Differentials) —3Z& 1 » Douglas Robinson
51 A Richard Jacquemond Fift i A H VY {15 & 5% 1~ S 55§ (translational
inequalities) BAZMUEEE » Slal T ¢
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(1) Z#£ 1t (dominated culture) %)% & L& #E C{t (hegemonic
culture) ZRAISEEL -

(2) EFTERESULTIRRA B Z LR TESLRE 38 SolE S gl Ry (3
0y FREHEREFNRRE 2R B RS AR S
S GRE TR R S -

(3) UL A MR AR 2 02 AL ER 3 Rl -

(4) AR E B EA RIEE - R FRREEHERESE S
R FECULEE S - S U N FRESU L EH UL Y
ZIRRENS - (p. 32-33)

Robinson jfE—45H - EZHSULIMFRF R LIIELRE - §REHFESH
RESAL - T EEEES UL B E S B RE S bR 2 ik
IR SL » 17528 HH 38 SO R i & 3R S2 LAY A R R SR, (p.32) < Ef
BRI, - fE2 3L T #RRRY RS DL 2% (servile mediators) 5 [
HESAL - TAEFAREAL N IMEEAYFE = AL S HERL (authoritative figures) 7
fth & S AUAE PR ER R B2 2 Y IR0 N B GRE S AL PRFFEEEE (Robinson, p.
36)’ #& Robinson HYGm il 1] & FIfERIEEME S =5 2 T RIEERAS P HH S -
B2 José Lambert 7EH " SCEE R - (£ ) FEHES | (Literatures,
Translation and (De)Colonization) — -t R HH — BL R 0 i H Bl gy
AWYEEAEH] (basic import/export rules, Robinson, p. 36-37) » {H &R
7 Lambert DUEEETE (mobility) (F R IEvE s & H BYRE UL AL i H
Bl A VESHIRE S B ERAIR T - Lambert 385 - B A BIER(E SR 2 0yt
G LLRATRE (unstable) » B L BARE(F Ll 2 it AR 2 N R R AR E
(Robinson, p. 37) ; e AIHERE] « T IEHENY T s{beiZ T £ ke
FANME—TREH - KR RFF—EAE E T - I ARHEI S BAHE:E
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PRI FETRER | (Robinson, p. 37) - ASCFHE Robinson B Lambert ffTfz
()58 LL R S b 5 8 L AR R AE R 1 SR B A B 78 SCER A v g P B Y 2
HiE (position) Fuff] 2 B Ry EERECEWEEIRVEN A ? HIERATE - A
fAfEVE LA EE EFEEEE (selection of value scale) 5B —EfEE
(SIS EREYINEBR0 o1 vl o= g

A~ BOCARS TR

Gérard Genette {EH (FESCA @ 2 BB ) (Paratexts: Thresholds of
Interpretation) —E M1 » JUFEASCA BB SCA (paratext) iR B EAEEE /
SOA ~ Hi Rkt R REE < RRIBE ST BESOAR M MEREE SCRRYTFEAE (ensure the
text’s presence) * & A H it # 7 R B FE I X (its “reception” and
consumption in the form of a book, p. 1) * #5 2 » ‘CEFE FREHH] HEZ 2k
T SO BEEE /520 0 (control the whole reading and influence on the
public) » F i SCAN 7 5 F FR (4 5 B (pertinent reading) 7K -
Genette 588 - " IR M SR SCANFEE BRI A FAEE 5 (a text
without a paratext does not exist and never has existed, p. 3) » FHIt A 7, » $537
KRN TAEE < R E ERE B S - 1A S SCRIIFRAE - SURZHAE
FHZEAFZ T — BB LS - Genette 22 T —({E{RFHEAHIT ¢ &
BB CUEFERTY A CUEFERT) - FAMEZ(m RS 5 (F
(p.2) 7

T & G BE S 808 2 B2 R B A — SO IR A i <2 B SR
YEZHT » EYA TSR DMaRE I AFAE - HRF R ] - SRS TR
AT E AR E - BESCARY S HEE 27T (25 Genette xviii ) » #F 5
<Fe—>
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<RK—> AWM

L Epl| EH
=2\l N B AN SCOE | EERGINSCE (8 AT - B
SRSCA | (Public Epitext) HHRR R SR STAS + HE B
(epitext) &~ Bhek - BTl
VNGIZ N EEEE - it~ HEL O
(Private Epitext)
FAH 1. #E
ISTA 2. fERAHEERE
(peritext) 3. 1E&EH
4. HIE - ki
5. kEA
6. 55
7. /NERE
8. F¢
9. i

Genette FURSCARRYEHEER AR AT AR« (1) Z=2[EE - (2)
T (3) EHEME (4) FERE > (5) ThEEE - Z=fH 1% (spatial characteristic) &
FRTFAE BRI A SCAE FRIHESCAS + IR (temporal characteristic) Hijs2
OB IIE REBL - EE % (substantial characteristic) fEFE¥E SC A1
B e & PR e R FEARYBGR ) ZE T (pragmatic characteristic)
FEFERESOAGHE B E REEE (sender’s degree of authority, p. 8) K I
#4747 (illocutionary force) ; [f#% % Al FE AN EEEWCE B AER B E2E B = B 5L
VB R Rt 932 B (intention or an interpretation by the author and/or the
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publisher) : #7 &5 DA _F VY (& 47 P4 B AT ok 8 28 SO R DU RETE  (functional
aspect) * RI1E (L EESCA P74 (R (status) » 211 Genette TS < 3
NADREEA S EEE ERAEE - SRR SO H SRR A
& L (p. 13) °

Genette 58 » FESCA BT RILIFIERY - TR TS AT DUEER Ry
e/ NETE - $THESEETE H AR T - IREE R G ) TR R M R T -
ARFeZ XD TR = EEE B E ¢ (1) R AR RSFRT T8 H
(2) HRREE R FRARGEETEATRE - 3) kit / BEFTRAER - H#

2~ BRI HTRIER S

AW g S T - E AR SE B A ik s SCER AR AEITHE S
AT FEREIEE LT =873 HEERH -

— ~ Rk R RSV T T 3 S

T H Rkt RGBS 1T S SCE IR BB RIS - B E R LU T =THE
B () FEESHEERT QR H A L SRS - (2) BIREEAL IR
GE—EER > 3) ENAOEEENFEAMME - WRRAEINE - FIFRA
3

<KRID> 1 FEERILEHAESE 1T AT $1 L SRR ES

fE# R FERIERS
Maxine Hong Kingston | China Men (1980) FEEFE AL 1S
Amy Tan The Joy Luck Club INGIEE 355 (%}_ifﬁ'ﬂﬁ#
(1989) W) GHEPHTEE
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Toni Morrison Beloved (1987) TEHTA 1993 M54 2l
A
Alice Walker The Color Purple R RVARRYEE SRy IESE
(1982) [EE AN
Jhumpa Lahiri Interpreter of Maladies | HA—%fE/ NS
(1999) B FI4E(0. Henry

Adward) ~ fFEEEH
@/ Naf 4% (The Best
American Short
Stories) * 2000 £ 1T
LHBEMIRR R N T
PN L)

=3 RELEER
BEERIYZC5L (2002) | 2002 SEHER R GATS — EAT E 1
TETERRIR (1999) 1999 & EE N EHTE S
#E5L (2003) 2003 Fhi & HaEE N FEREEE CEE
2003 IR BB E A E B
IR EEIRES (2007) 56 32 EB IS TR EEEE A L 13
%2 A\ (2004) 2005 B RIS EE AR WREE

<EPY> : EHAG [HE A B A R HERE SOl

E=4 SRS/ Fr

EIRIE (2007) R (HPILIREBINCREIZIR ) H#EE-- (IE#




48 JEEE LY

B HI)
S GERRESMNBIRE SRR AR ) HERS P
WGt (ZGERERINEIRE SCER R T ) HH

TR T — (s FEJTH HEE
(2005 )

NME5ES (2005) 7N B MR R B

EEHEH (2006) A R

—(EENFE L s | [FXR] 25E

HEHFL (2009) Uil REEH T RBEER ] FEX
(PO REERE AT RS = ] ERd
[ 2L EE RERER ] ARt
(FRESCER(ES ] MR

(b —Z BN ]

[ BITHT TR KRR ] BEK
CRAREI) (B8 BzE--SkEHEE

EHEHE (2008) (i adtsE REWR ] MK
(BUEREHE SRR ] ZEH

[ RAZEFIRE &7 A ] BAEE
(BLZHTTHE REMER ] B
(#1F5 ] Sk

(fGiEbe D RAEE | EaRE-T S HEE

BAEWHIREE (2001) | MEHE HOUHEE

T <FR> ] HIE % 52 R 76558 53 08 T 1 Ay SR R ) B
SRR - RBUIPAUFEE @A oREE (40« 35 R SCERES  ITakis
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%) WRFERE - ENNAEERTERERE  F—FER T HANE
s ET WIS (R BB T T B AN 1R - Hp A AT e A AR (40
FREE ~ EIR - PEEAR B - AFR) g L s gt A
SHESH IR RS Wt B R~ R RS S - AR E RS,
TREEATT = (R EOBBIRAE) (1986) ~ (FE L » BFfAT ) (1994) ~ (#E5L) (1998) »
(LRI (1999) ~ CATETGEE) (2003) ~ ([F#4:2 ) (2006) ~ (GE
JEEF 1% )(2007)  ( [Fl 542 A ) (2007) » (AL 1)(1972) (AL 2)(1974)
(FAC 3) (1990) @ AR ER LA (HRBRIIHAL) (1992)8 (iR
AL 2) (1993) » i (HEEAZZ5) (2011) B AR AR - If e B
BRFES LY (REDRRE) -

T AT AF L i B AT s ieR LR = 2E - BRTESE O
FRR H AR 2 B D BB S L UR VKL L — A - (ES—1RIVEIE 44 SRS
EHH 5 AYRE LEEER (R <R=> )7 KIEHRFAEAME
SCHERS (R<RIN> ) BEA% - BRIENSE S H—Z T SUUBEER -
TE52 12 HRR B 2 B A R Y SO IR AL T B R R EE B
AR » AR B R (E 5L Bl A - 37 B BRI SR
FEHBE R H R F RS LR = FEMEE T HLEESL - 340 Douglas Robinson
FRE RIS « TIRIEA ool TR a A E— M E - A
BREEMRFF—FEARE B B0 - AR ET S R REEERER M IEER 5 (p.
37)  EERGEREN EE D BIRE SCREME AT -

o HISOA - kot B EEARRG T

18 HH A 5 S I SR B D B R S B RR AN R A ] R s R B
AT S A T R ARGS9 T T TERRY - BV H Rk A0 T e A sth
HS TR E LR BRI E AR » DFFERGR I - BN AR R A E 2
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SR - DR - BEE A AR B A S Bk E B
T (L) B (RE) MEEZ)  EEEET RIS - W
KPR B - KA O LR B R TR
BR<ER>

<KA>HPE - ERRIEMREANE

HH RS | MR | B | B/ AR/
HER /R
HE5d (2003) X X V - AWE
G 3
%% (2005) X v =
I EIRIE (2007) | {28k | IBALEE V I Bk
#RHI (2008) X X v E G
P2 MK (2008) | falSTHk X v X
HREH (2009) X X \ X

TR R R SCRE P (FERL) BESUR M L8k H Ron David
B Toni Morrison Explained —F e UEEIRE - AR (FEHA
) MYZEREN (RENRE) - HEAGH - E5EEFHEE - 5
SNt ERPR AR SE PR Ry (FTREMT .2 30) BIBEE MBI S HEE S EAE
A HERE ERE 2 K4 (A« A SO IS S EE B K44 ) - LA - TR
BEREMPEEED - (B0 ERERE - S REEAL » HER
TR AR ES - T CRE) FEEERREEA - HFAT
HREENRR PR - (€ <R > v BRI TSN g it
ZHOh o AR AN AR A —HE -
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T - TEFEEFERMERVRA ( CRES) - (REERE)
BRON) - MTEHERS S 8 A - I EE 14 A Hrpas(FEany
2R (CRES)  (RECRE))  HEMAREIIREE ; JFRREE
A 12 A4 Hp 3K ((FF R B ) (EESLRIA 5 ) (BAERIRER))
R ERB AT ERVEE - IO - IPARE (1) FPRVAE 8 A IfFE LA AE
34 M ARG 1A AR IHAE 1A (GER <FA>
HBEH) -

<EA> HERTWFRARNE
H4 HE RS ST HE | 3R | B/ &Ryl /4
/ / KHIEER / AW
& R *
A R | RAE X X X
BEHAVESANE | (i
[mIE (1977) 15 )
7t (1977) X IR X X
&
2t R | RRAGE X X X
A 2 m | IR
(1977) (F5
H )
HEBE R 17 B X P gk X X
(1980)
EiEE (1990) X X \ X
FEF IR (1994) X X X X
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el (it

RN X X X
(1998)
B E BT 22 R X J X
(2002)
FEHERFAR (1999) X X X
RERM © — (5% fa] SCA X X
T R BIR BRI
HUE (2001)
SEIRIRAE X X TEAYFE
(1R » 1986)
SEIIRAE MG V X
(ETHET - 1986) (G2 FF)
SEIRIRAE X % X
(fiZF & » 1986)
£ % B2 IR R e | X X
(1995)
BR - B A 2 E X X
(2012)
LA (1984) 1A - X X

LA (-]

s
w) K
-
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]iS35

£

R.Z.

Shepard

(PR
WE T —ESLE | BT X I
& (2005)
NPESEE (2005) | A X X
FEEHCT (2006) | EETHH X X
' AH X HEonfE X
(2006)
— {6 EN 268 2 ) X X =L
HHEEEHS
(2009)
i A N = X X 5l
(2004)
% b 0 R X X X
(1998)
BoE s T X X X
(2001)
A (1972) RHEM X X
AL (1981) A | N X
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HerE

A (1999) {HREEH X X X
BRI X X X X
(1998 » FEFZ/NAft)
FERRZELAL (2000) X RER X X

bS5

FREE fi
BAENWWEAR X FhodA X X
(2001)
[F#4Z A (2004) X X X =¥
P £ /Y £ b X GG X X
(2009)
B F R T X X X X
(2006)
K15 (2008) X X X X
2P 2 R H IR X X x/ X
(1994 » EEFZ/NaR)
HFAE 4006 = X piTLigl J X
BT (2001)
FEERME X Moy IE X X
(2010)
3.2 £ (2006) X X X X

itz
N

GULEEH - 7655 44 ARR(FET - IPERFRIIE 14 4 (32% - Hrfr 6
FREBERIRR )  WHBREAE 74 (16%) - BE T FEH— -
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IMAEREA TG AR PRI - BORRRAIEAARAT T « (—({EENZE
ZOEEAEE HE) NENEANEMEREEERR (R NE)
RIRERFVERIEM - FENTE Ojibway FARE# RG] 5 MAEH
IRE AL R S R — BT B SRR MR LA (RAECRET) - HRPE R bk
HIRTT 0 B3R (RERMAAE 4006 HE) ANFERESZEA - 5
fie Ferirth AT HH A% 5 it A2 R R — (E SR P MR SRR - BHAEEARY
At e PR — 1 (A - SERFI - REMTHY T SRR =10h , (FaL - B - 47
RS ) > HREATIREt A AR (40 : M4l - PRy e fESs ) -

= RHISCA - R HRE

BEINGE 44 ARREE T 1 8 ARSPENGEE TRV, DR -
MEEARAE S — RS EREE R R R NA R E TR A
TR .5 BALERBIRRES « S BETRGE - FIEEAS /THELAR
AVIRTEET - EHAREAME - FRE YR ERRFTAREIWRE (R
FORRHR ) B P (5 P A RS XS - 0571 HE 225 SR - FLAthAE B S S8R T
CRE ) BB EF (SCREIR) BRI TR » HER R IR (F
HBUREHER SRS ER ) (1996) HHEY—REERMTARSL » ML T 8 B S B2 1F
o (R EERET) QREEEMWL EBURFTME - FEEER TSR
RS RS A RERAT TSN - M th S R R IR AR A R AR AT 2
B EREFRASEER IO AR E R - B8NS - S2ER
AR R B P ) B R A I AT RR T YRR Z R S S SR A E B
58 o RIS - iR AR SR P E R EN M 2 B S &

STEARE e % -

1117 EE SRR P RS A 3 ol O 2 LR R B b AP Al Y
EAA R G ET - A R ALEE R O - T A SO RS S AY)
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FREE - S D R SR BE S LARAS PR A S T B I — IR SR E R 2 - A8
THEFE ARy (SR EaIhRIE) IR HIERLES/ NREET 2 "
IR ABIEIE 5 (p. 348) - MMIEEHEAEH (FHA) WRAE T HERL
ERZANERTERHOY - EFFPAEIE SR T IE AR HAER]
RS J o BRAN » (ERFAEAE 4006 T2 ) RUSRIER A/ Naf o 22 32/ 30K
&4 (Esperanza) /2 " —(I{EZIIEHEN T @R ARER L o HIRH
T EE R EEE -

FHIMES B BZER 2 EE RN - AFEA0 Richard Jacquemond
FTE & RIE i 2K B S 33 S 2L nl B R B 538 M - BIASER]
T - FEHTHY T RBI=E0 L MESSR IR = (ARG ES) - ERE R
EAITRIRERE R R

Roth But the remnants of the brute, the remnants of the natural
thing—he is in touch now with the remnants. And he’s happy as
a result, he’s grateful to be in touch with the remnants. He’s
more than happy—he thrilled, and he’s bound, deeply bound to
her already, because of the thrill. (p. 33)

Liu | {HEEAVERER - B ARRIEAVEER A (E—Mh B 2 AR 2218
MIEREREERIAE - FEALBMARIREE - b GERITRERENE
R L 17 Bk OB - T ELE R
OAEARE - A LR Bt 73 B - ZRZE B A5 R — 3% - (p. 38)

MEZEAERRE (RENVRIE) RERGHEREEBATTS  BITER
B e HREE I L AR TR
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Morrison One brick room sitting in her front yard. (p. 76)

Tseng MR 7 —MEMEEE - (p. 69)

e i 2 R i ) 5 Ry B2 R P AR o HL P B R 2 MR SR T
Jacquemond Fff = fE#IREAC H BATESCILAU (R ALl » RRACEE &2 B A
e Z R AR LIRS - B0 SRR AR AR T - SE SRR (e
RV BRI 22 SUURISEE M - FERCE R R e R 52 B S
(LRI T - B IRRIMIC L A2 HRERIRITIEE - 1R H A B R D EUR
MBS RS R BRAR -

= S

51 E D B T SRR AR A R AR E B R =
FESOARST + (1) HARRE R HEES RSP TSESCE - (2) TERISTARE HfRit
BREEANAIIRGEE - 3) FABMEREENERT - RilG 8 iRt
(RS ) RSB B S BRSBTS - PR R T R A P R o
18 R B E IS SRR AN BB, - WG SRR - AR B
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