R 2B b — P BB Y R AR A =R
REER
m =

AR - IBMESITRIE - £ " 2L, IREIEET - SRS
PN EFENEGH - AR EATESURI TR SN - WeRERs - ik B3R5
R AEREL - REEERFRE - R T BOR B o B R
R R - BusR(L - LIRS [E R mISHER > EEFRSULIMES
HYERER B R -

A St A4 B R B K B MRS Y - fE R IRE— (1934-193)
HA B RS AR CEEN) » 2 1970 F a1 ERAR SR (RRERT)
F| 1980 FACHBLEYS (Elizabeth Wichmann) A K R KB ERE R BTG 2N
Bl R - MBI EERY 2008 AEHIVEEECAERT IS HE R (PEREED) < BESCDIE Y
A ARRILE R (FEMGRC) SR SRR aiE I - B s T
ZRIFrER LR 2 B R LR o TR ELNE AR DR Ry (B BB VDI (E — LL
B o RPRERTIRIT A BRSO Fh BRI 58 / AR R Al B R R 1S e e -

RAdRER - BT - HAVER - DS i ML BRI
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Boundary Crossing and Transformation—
Case Studies of Chinese xiqu’s overseas English Translation
and Performance

Hsiung, Ann-Marie”

Abstract

The popularity of xiqu or traditional Chinese theatre—embodying characteristics
of Chinese culture as singing, reciting, acting and acrobatic fighting—has dropped
greatly within Chinese regions under the impact of globalization. However, xiqu has
travelled overseas and crossed boundaries to be put into English stages, which were
more than often favorably received. In such boundary crossing and inevitable
transformation, the translator’s cultural cognition and ability is highly challenged in
view of foreignizing or domesticating in order to attract local audience.

This study would first briefly review the overseas English performance of Chinese
xiqu beginning with Shi-I Hsiung’s overwhelmingly popular Lady Precious Stream
(1934-1935), to Yang Shi-peng’s Black Dragon Residence in the US in the 1970s, and
Elizabeth Wichmann’s numerous performances since 1980. It then focuses on Grant
Shen’s The West Wing performed in 2008 Singapore from the perspective of skopos
theory. It highlights the translator’s various strategies such as hijacking and rewriting in
order to reach the target audience, and further compares Shen’s libretto translation with
Wichmann’s. Finally, it explores the loss and gain of translator/director’s manipulation

of Chinese xiqu travelling across cultural boundaries.

* Department of Applied English, I-Shou University
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BHREESLRF B - IEMESFTRIERER - 72 " 23b ) IRERVEE T »
RANZ RN - 2RI - EATBSURITEIBIYN » $EERREESL i R3S
B REHEEAEMEL - (IR T e L P B ER R AL
FEZ R~ BAbsBR{L - DARS [EHBR - MISEE  FEFE-ULE
HHVEREEEG -

RS S I PR 2 R B R A S5 A N T SR Y e Ry N A 56
B« EREZ(— 1934-1935 HEHEHIE F s /ARy (EE)1) - 2 1970
FEHMEEERREN (BEER) - £ 1980 F£RESEFVS (Elizabeth
Wichmann) i B 12 75 A B2 5% B 55 Seh S50 A117 2 V6 1) S0y ot B - e i T AR A
2008 VL REE - LERT I A HH Y (FEIFERC ) » 1B 2009 FBHA TS ERER
Ay (EiEE) BSIELLR - EEWEERESUETCR NS - BEEEn
TR TR B 2 R - DURBUR B2 AR iR B -

— BES Al

F BRI 85 R 3 R R B Y HH D TR - O HP I R R SR 5 B R0 PR A
AOFRIEREL &3 - FHARE H— DR 2 g - R BB ERAE X —
Wy (E=)1) BT B A SRR RSN S Y - AE—T 1934 i
iR (F/\l) SR RE SRR - 5% (FEl) B (F
#)1[) (Lady Precious Stream) » [A]SEEAE0E H - RAEFFHA H ZMEE -
SERERE) © AT EEBIEBRITE A TE (A.C. Scott) FifmEl HiE
NIRZEFEE & 7By (BIEE) (The Butterfly Dream) » 43 BIIfA 1961 Eil
1967 TEARAEL BT R R B HY - BESZAFRY - Fhz RRE X —TEi =0 b
WAL TSR T E R BIRIIE » BR T IERIRVEIE A S DAAE
HERE S — B R R Y P SORURK -
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AN e T P BB T SO B Y R EEA (1) BEGH
5 » BRSBTS A IE 8L (85 58) - HHHEE - f  H1Y (5#ERTE) (Black
Dragon Residence) * 1970 £E1EEEIRE 26 AKEE A6 » WA 1972 4
BB KBRS = AN - AR 1972 09N - AT 53k e
NEBESE Ea BIEREB B SER « PEA S RIET B —THZE0 - il
{0 HRSOERA B BIRERR - BB - TG I DR S D B v N
B SOIERIHREE T 7T « NEL - B OIRER - K (SEERE)
JE B R P HERAY R ) - BRGNS - ERECITERAEET o AT EEEEI
FANE AT RS DL A S BRI < it - 35 DT E VSRR RIS BN
PRI~ TEHIRY ~ CEELAY3 s IEFRIDARE B - AIRER bR » &
(R BRI E R - SLRITEEA L5 - BURNES - 85 2ERH
B SR -

Bt W B GHR RRR e (BEEb) BURERE - 1R 1976 k%
RENEFER (HEAT) - HAmBIArGERNS - tEses (S
Be) MERSEEE AR - BT RIS RIN  EEENRHE D% 1B
Do EiZSERR - BIRYIBEER - HE2EE - HERE - o7 AR
i ~ PRIZAFI LR R B 1 L R — o Tt S SRR 43 L B A 3k MR B Y
R - (SHERT) BhZ Sna s » Bl T RARIEm E S
b - PRAMRRESE SN S - MR MR TR R E RIS bR T RIE
Sk AR AT BRF SO AT A » DURCE /3 2 S SRR 2t 1 AT 7 18 FH BB Y
RN s EEEE TR T HEINEEE - EARATE STEURERAR - Ml T R
MBI » SEIRIN T EVERRY T B ) BRI R RAERL S - RIS AR R
o TN S S T BRI S - SRR (REERE) TR
HIFTEE R » SR ERAMBRIR AR - (EEETI - SE P - ifhthie
EBAEEBZARENESENRE - DEREEEENEE - 5EH (B
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Be) SRy IR L ARt T SO AR R (104) -
MEEDE -

ASHETE 1989 4 - HIHZR REIRIFRR 2 R BRI 2 BESCHE T—fy
ANEFS CREERT) RERERY BB - R 2 L Rah Bl - LA B 5T R br
1 - %K Vengeance of Mistress Yan: A Play in Chinese Theatre Style (15
F Ry (ERENE - —# DI BB R R AR ) - RN (&
ML) ) o BEBIFRM TS I A (e B SR - DS T B I e s
DIFRARROC B A [ 17855 - g ekl ik AT 1Y =/ - R & B
75 7 B35 B R T RSB R 3R - MR AR B R R 5 - FIRERIEE
e D TIEF R B SR B R ER T DL PRI AG T R AR B KRB
Zef - IRIBG 1SS 1994 £RRNEE (EEHE) 1ISCE - BT
[IEMELT - RRGIEETEERIE - matE iR e (EER) #Ea
1993 FEAEFR NI - DU 1994 SEAEF A AIHT I AY3E SO -

M RIFETHA R B SR SRR B Y - WAENERARY B G Frseny - ff
P B REA(E SR B DITER B SIS - EHEEFUR B B R B SRR R
BFHVSEIZ - B REBIA - K GEARGEARES - MBFHTEGE
FETEGERR - JNHGE N BHE RIS - SR TP AT S - Blrpg]
HUBI AR RAFRAGRI S T &R - H 1980 FAGE - ZRFTVSEIRHE
RENPHERSCHE] > CETAEIHE®RA © 1980-1990 FAY (HiEH)
(The Phoenix Returns to Its Nest) i ( EZE# ) (Yu Tang Chun the Jade Hall
of Spring) » 1990 sELAY (7% L) (Shajiabang) Ei ( PYES#ERE) (Silang Visits
His Mother) » 2000-2010 £y (F#5#) (The Case of Judge Bao and Qin
Xianglian) ~ (#5F97#) (Women Generals of the Yang Family) Ei { (¢ {E )
(The White Snake) - [fii 2012 47 H L e T SEIF (2013-14) ARBEERY
FEVR (BEEFE) (Mu Guiying Takes Command) @ IEfEfRE G - DL EME
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nERER K E EEIBE (Kennedy theatre) _Fi5 » #- T 5150 - 1352
ol - A (BUEH)  (KER) B (REE) BoRik 1986 1991
B 2002 FAZHBIPEIE - ZFIREGIEIEE « S ER R AR
F_EHACEY 10 SRR EIAHACAY 10 48 3 K » A HLHWZ &R -

BEIRRE— T 5 THEHE R IR IRIEE - BRI — %
EEAEEITEM - MEERINEBSIE (Bassnett: 100, 2011; Johnston
28) « BRI VSIS SO BN R R B2 A0t - (e BIRIEE T o NMEF
SCHEHASH) TEEAEIEE ) (intra-lingual translation) A EIEZE ) 0 %5
Hofm o SCEE (8¢ T EEFEENEE . —inter-lingual translation ) 7RV A
NI SCREEEERE ) - R PR - B RSB R BH 5 AR
i Bl FR SO AR R A  BOE SR BIER AR B B~ WEESS - BIATVO BN E R
Ha T B A TEEE (B Hui-Mei Chang 432 ) - B{ERFZEIZE S LiEH)
R ER - MG HEEENHE) - 1 EBH VDRSS CEGRE H2ERE T
T IR Hh SCUE R I 2 0 AS B R RE AN S iR #H - S RESR & B i o NS
BT - BIARHER N ZIRNEFANSE - MLAREEL B2 A FEETR
JE AL -

BRFTVSHIRCER » TERERE LU B Ry AR A R BISRHR - SR FRERS -

IR B BB R R MEENTE T RIS S BRI B T DA HI Y
BT BISES [RERI BRI R A EAEMAYEREERE M B
AN st S At P R K e o i R A SRR TN SR 2 [ U5 F ) At
{FIRACHIZEMTE EE - (98)

bean - ity SR A rh - EEHEIRARATE - SEMR H ORI E BT > B
A EHHH P R R TR B2 SR BB FHEERYSE B Megan Evans » B2E
ST I BRI A ER SRR 2R H B A VR - BETSZBRAS P CRE
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77 > Megan =B LA BRSO AY R BUSRB DGR AR B 7 B/ NEg
a1 (FEETE) (Injustice Done to Dou E) B2 (FHifERC) (Journey to the West)
(25 Evens 108-109 ) » & {F&:#H H AT 208 R A - BCRFRITZEERIE]
WrEaEE G o YUEE(CAIFE S A R R B T ORI B R S SRR S - fRRE
T (RUREE) (Freed by a Flirt) (1995) £ (FEJERE) (The West Wing)
(2008) » Hr (KaEE ) AHEEIEBLATVO R - 177 2008 FEEHIRY (T5/E
a0 R AR E RS BREL AT - UG T HAYGR (skopos theory) ; * 3
BERERLECHES -

= fEHmE R (PERRC) AUSERESE S AR

NIRIFA FE AR DU BB A e AR B O BB 2 AN B 3R B 1 - RRR (S 2008
FERFESH A AT B EE EdhEIA (FEFER) - B ARG AT
Mg BIVEARTEER (FEREC) - DIHEF B mIE s ER s T
B2 B AR B IR IR - itk (PERERC) S0 BRI 2 Al
TERAERFH BRI T & G20 B 31 5 L dnE e - 50 S8 R T o2 R B A0
FHY TR R B S BINE I S - VB R AE H I R BN Y
B4 | : The West Wing—a renaissance production with modern music and
dance ° VR AEH T B 5 B B R AN SRR TR S -
FABARYRERS T (FERERC) FEZREY TEENENRE -

! Skopos WEEAIE T - EEEE - HiY - HHEE Reiss fl Vermeer 4 1970 4
FRE 1980 FEYIATERH - SAFREIRRDY A BB E F R R SRR SRR AR ST
{LRIFE K - HRYSRACE BRI RE T E M EE R Ng (22 L Shuttleworth & Cowie
156-157 ) ° ASCEEFH LB G » ZRHHEEE IS » SRS i S iER S LRy sk Bl
ELPHE BRI S E R RS (SRS S 2R AR -
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<@ HiL> > FECEZER/NR - BEERAE - BN - HEhE
TB# - hEERHZ<TIMRC> - TUHEEERIN o BRI - 25
£ ERTEINGR - A AR - BR<mrafE> ; doih i -
HWHGE > MIDI<mIvaif> R A BN - 3% ARReih 5 R =it -
FEMHHR - RTEVE ; IR it - (3)

pett (FEREEC) ErPBIREERE - (FrERE) A EEERR IR
% B TIEAE (FERERE) ST MR R A B R TR Bl - I
EAHMOETHIREARA - RsRSE S - BHCEIERSTATHE - /21t
LR FE A HARR AL O R H BB RN -

FH Hans Vermeer il Katharina Reiss FiT# 1 H 1m0 T #IEA0TH
REEL E HY - BRI TIREME N FF SRS LRIERSK - BRE R =R AL A =
M AT DU RN A SRS BB B DG B EL E Y - 1T 78 S T IR 52
L] | (culture turn) (##5 [ Bassnett 14, 2007 ) « TREE{-HY (FEEEC) T
FRECE - FEE (2 e R R R Z IR H W SRR SRS - TR
s F) 22 152 e 5 Ry EL PR AICE BN AU THREAR TS - BR T e LABRH S #RIMIE R
#l Vot — P B H Y5 BES B U A BRisk i /e BA ACR 55 Y
B+ A E AR A SCE SO A ST SRR T

------ HHGEEFEHNBE 2 OB RS2 - ERERVIE
WHRTGHE 5 BBEES - MEDDMER 5 RIS -

BEZ WINE - Rt - 5 NERH - St - AEERR
el - FEATHh - B SR Bt - AREENRE 2Rk plE - —
WG NZHIGEE - SZNMAEARHAIA A - JES 2
it o

> BB o oo AR B T R, BLREE 2 A DU
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&

o

[[ILiESES

------ HAFLREEFI SRR - EREE 2 A DB il BTt - (3)

WEIEEARE RN TR - EZ2HAE —KERE  EREREREHH %
S PRAEAR R EEEE BRR - B SRAERE I L B B s AR E -
B R A R 2 BV A AR S8 T L A 8 1 SRR B B A W A P
B2 (2214, Shen 186, 2012) » [RIIH - FF Ryl HRISRHh B2 B H 44T & SR AT
HHFHEE 1 - VEACBUR B ACRAYEE THRE - D ERTRREGIER - iR
R BRGSO U6 - (O B (R R T BB 5  ER Y SR R SRR
BB AT E e N EE AT - ey HAZE =R H TR - 2
R O RE AR R ) o (Y AR SR AT P AR AP Ry AR (L Ry il Y T BE
#15% (functional equivalence) DS SALIMGERTZEURE S » 1 T W08
BIX%ES | (translation as rewriting) 5§ o |35 SC 55 SR M M5 & (1 2 S
FH B R I i L B I -
Ry 7 AR TS BT B B - HUO R R 22 Y R R R B 1 - YR EREY
RECRs T OB R =X 1 B L RO RS - A R B VO R e S B DL BHAE
(REEE Ry RSO ) BB AY 7 B T LR i ) S B B R L A (R SR DS
VLT BTHAEAS BRI« DAy 1238 = N BIRBGE R R R
B A ESSCRE RIS (T0) BEIFEIC (source text) [ PAZESC I
AMEF SRS R SRR IO, / B2 PERERF A (Leong Liew Geok) DAL
FEEERL IS SO AERE FA AR /3 DI DARHE 5 G 5 S CEE R R BT 7 8
RIECsRkas AN IEE LAY - ANGEE B BT AN &R - MhatEg
TRBIEA] - BOREGR - 20RF T 7 BT R EERARFF AR LM - B R A E
BB A e E TR IR » M FMRERSE L - B E 2w R BV EE R iR
AR EATYE (2 R0 189, 2012) « DUNSehhui BUEFIRE D] T - B8t
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R PRR TR/ B AR -

HEETHE - EREESOTRGEG TG - AR - R RERE (R E
ETHEEIER - Fal - BRI R RFEE R - RRERE
Ot - BHESREMEEE R ARIZER - DURE R NS T ARG - R e &

et - EEER A SR EL B DL LR AR -
fili g FEALAGEALE 5 - SRA RS R -

A AR SCERASEAY SRS ELANT

RERZE GBI BRAE
AERLARER A RLARELGRAE AU

(A FefdefmBEE » HEFRIRD
Bk AR IZEE AR T -

SCARLET: Sir, how can you expect
me to do this? You make your own

way. Why didn’ t you drink less?

(A2&ST) LR - fr H B
KA REHSTH > B EHETR
e NG RV UN s . = 2
SEEY - HERWER - B —
S mEmiRD - S H - sZ IR
i o S H NGBS - KA
B S/ NVERSE EES - S

557-558)

ZHANG: Sister Scarlet, did you see
me touch a drop? Because of your
Young Mistress, I ve not been able
to sleep or eat. What I’ ve won,
Madam has taken away. Life is not
worth living. Take pity on me! Tell
your Young Mistress, I’ Il Kkill
myself for love of her. [Zhang
kneels and unties his cloth belt.]

(Shen 23, 2008)

VRSO IIAGE YRR LR < B E5 5 A - B S HUR

FIREIR A T LR RAE B BRI RR AGH -

R (BT MIRCY-5

ST~ BRER B CTAYSRST - P iR A Bl R R B S B Rk
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B S ER ST A EE - - “What I've won, Madam has taken
away.” - - BASHESEINAE J7 - MERIRSEUR S DI R 5 (E A EFRAE R

f&iam © “Life is not worth living” ; GMEM AR R H EAVEIEE © “T1 kill
myself for love of her” = F / F§HHES; » VRAE S R BGR AR H R A
EAHEAAFEEBNREEE S o MRAERAE « B3 BRI EE(E -
FEASALIRANE A FHER - VK EIR I FE iR B K% - 5 AN EH) -
MUCHIETE - AR B @ RSB ERIIER TR 4]

FLIBAN AT, The flames of passion cannot be tame.

EEMAEA? (£ 436) Reputation is but an empty name. (26)

TEREATDUE ] » FFRSERENMEMTR S - HORF R N [FIRY FedHE R 2k
BRI - IFFPREEE BN A EE R oD - (AR STREZ 48 I
S T R TS L (flames of passion) ¢ B AJEDR S E ) ¢ &
BRERER - 2R - AR IO E 2 8 - K
W& Nida Frf@iry ™ S5 5058 | (equivalent effect)ak” BhREESSE | (dynamic
equivalent)? (##5 [ Munday 67) - I /A2 BSOS - ORI A F55RL
BB AR -

Ry 70 | E ARSI TEEE AR - UH R T HUR 28U TR E
T EEMFERG T EERIRIIGEES 5 - ERESHE
BRE YRR TR RS S L EHALREE - YURFRS Y
XEFENIDES ~ RS ASR T RryTEcRl

? Nida 9 " BIREEIS | (ERIIRER T OURERIS o (EBIRRAEEINRE - BTIAE
HEERORAIER - JRRIERAYSC / ERUE B 2 E R B (R FEE R T / GBS BB
ZHMBR - 2R Shuttleworth & Cowie 64-65; Munday 67 -
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R EYE - Fdy A H ... | The sickness accumulates and weakens my mind.

B EMZE  (RZH | It drains my vitality. Before my days end, |

RS - PR would convey a few words in the faint hope of

(% 574) having your sympathy on this worthless man, so
that his final breath may be sustained. (Shen 25)

U8R EE IR T DU USRS © BT RAR SCR R e R A S
DA (BRI ST - FEEL TR IR A S S FH 15 B G s Fe R DL
FBURIRAR - Fban - TG ) W ROe e EERR LS o AR
SR EREER TR AE TS BT e viin T —4) - 3
o A= [ A B g Mt R s R RAH REUR T+ It drains my vitality” » ZH[ : T
Hdar IR (R Fik - AlVe - TR T IECEREIRNAE
HEZHIGA%E “this worthless man” ; fUIEEF(EHRE A - BREERIS
HIRER - MEBERERER A EENS T KGR TERAERNE - 2%
RS Ines5 st R AE (R 1 I — R — 2 BRSOt & T BB B i &
DA 2 e SR B — S0 - YRAE T SRBOEE | — WY T LA s A
BEMRENH BRI - FEERA BB EER & B RIFHE - WO EE
EER S - BRI EEERE - ERERT B2 - TLEEF]
B BhRF TIRBIRVEEEE - 1R T HE RS 5 o IBE R ARLE - JRAT
B iEEEE - BB T EHAIEMRE mRBRE T - EE s T #EE
EERH - A MR E A BLARREE AR MIEAIR A TE B - TEALIRAEFT Bl E R
T REFAE GiaEg - G SUEaRBIRTT - BiREE T
PEAACHE T & 201 SRR BRI EOK - SR — e -

TENEFA IR B B A Y 280 b - Ry 7RIS F - TR e B R S0y
HERR - RIERBCR BN - VSR S TRBFIRESE - MHEEHR
FRMGH - LTI " A NEM ) —#h - BERRE - HRAEEIEN
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FEAR A AR 1 CUERT (A8 RIRNERT - B Rtk 2R ) -

[ FEE] Sung to the tune of Wonderful Tonight by
Eric Clapton

I ER Why are so many buttons on her cape?
B SR o Is this the wrap to untie her shape?
B 7S - Or is her fragrance sealed under that tape?
NEEHEALSEE - My little tease may aim a jape—
1 ERHELEEGA - | She turns away as if fighting a rape.

(F 483) (Shen 36, 2008)

TERESORE = A Bl A LR R R A - MRERA SRR AR -
JEAZ A VU R A R AREOR, — S I E SRR AT < T R TR RIS B
HIEEZWHHN 2 B RENEERARNESR ? IR 2 EEEE
SRAAT 2 ) PR NERITERE NI B 1R - AT 2R TR SChER A
ERRAFOE - S8 6 BRA S SRR SR R RN e B (E AR T 5
(MR R B2 - 5E T S S RIS - MR AR AL B
Ry (BB (Bl E A Y S ) A R B R 15 b DU IR i e Y B & - 5B 2
1y “rape” TR - PEZLURAIER ~ EEFHLAVEIE - OIFEETHHk
BCE SR R A S ek R TR E (S SUE AT R - B PE[E]
[+ AR ST “Wonderful Tonight” HY{E & e fh— RIS
WYERE - A B G B MR i B R R E Y IR B MRS R 2
o

PR AR Ry 22 W A RS2 R s UL B B st R (e B AR H I - A5
A A o L PR R R BB,/ P R A I B A T AR 1 A SRS
il > DUIIREUR T AR EIESE - DU BIA e A5 Bl R (PERERc) IR
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NEF (T 228) » MLZHEEE (36) HiiATHHFFIER |

[PsarE] Sung to the tune of Can | Can You Feel the Love
You Feel the Love | Tonight by Elton John
Tonight by Elton John

FOEHI KR | Tender-jade and | And can you feel the love
Tl - warming-bud fills this | tonight? It is where we are
chest—

W > GrEgF| K+ > | The wanderer has | It's  enough  for  this

found his love nest; wide-eyed wanderer

HE AN{EFt - | The jade-bud is at | That we got this far...
spring-time’s best. It's enough to make kings

and vagabonds

Believe the very best

18— ER MBI LABRRE A S ER SR A P 2 e - Tibe s T B R
BRI - S A SR T EERIR G - R A T ERARE
FIAT AR < SR NE R RO B - © BB DA AT MR R . T8
(wanderer) EUFGTRNERR.Z A4 - BN i@l 5 ) k3 7 HAR L -
F7E “Can You Feel the Love Tonight” 38— 78R 12 5 [F ik HH B U E RE
RIRBHERNE =T A S8l - FANLERF SRS T R - FuliEis
DHHEEINZE S () « B TICEIRE ) 5 —HEE - LA — R B
WIS EIETE - DL TAE# | (bud) RBTS BRI CERE - I DRI
MRS T =AY TAEFRE ) - BB GA S EAIB T “best” » BUR
N EEEIRAE N S BB RWREEE - AR ISR ESES
AR/ B R IR IR R R AL -



140 B

= IEERGE - R BB L L

QURIFra - R RRR A S N — R A e - ERAE G - 2RE
HNEHIZK » TR AOTE R RRE oy ISR L R UG 2 18 H AR A & AU
3o R ATRAT RIS AR o G R R SR R T B R Rl
SRR - AHAE I T SRR AR B S Fivac#k - T ATiCHER - i
AR EHFNREREF o BAEMUBEILIS - BEERUR - TIT i 2 R B S R HT
AEIER B G  BREREY ) (4) - REH-T R AIHE - BRI
R e FEZ FRBRAT VR IR R R TSOERRE A R » T2 (B I Re e
AL 5 ORI - RF DS A R A\ SR S ] 2 3 R RSB Rl Al
A IR R » DU S B VD RNER DR - 5 — P 2 EHUE
—F

HERIVERE Ryt SCRIRY - PS5 — 5 #AR—FLEE -
BATDHIRBAE R A =8 2= R (R NS RE LA BRI E 59
TRNERA RS SCHTIER » BTV I TR R S T E TR B 2 BEE:
JEFR A SCIFERA « Ko 1 BERL NG LB 2 FA%E - Attt 5 B —{ld DA AR
Ao DL CEHIEHE) P SR AnE R R -

My oars break up ri- ver s calm, (A)
My  oars cut through ri- ver s face, (B)
Jiang er hua puo gian  tang jiang,
| i 5 BT

guests  view blo- ssoms all day long. (A)
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blo- ssom  view- ing guests a- wait. (B)
song ke gu shan kan luo mei. (2)

3% # I il =) w e

MAPHIFRFERTHT - RN EEWRE - FHHESEINR - 725
FIEF T - ARSI ATL G - (8 A RYINLER T
BIEMER T —RAVEAL - T SOER T S S ARE SR R Ry S R BIAY T
TREFVEGRER 5 2A1M0 32 2 B RERY SR - F B o S0 B AT S A B I
B WBAS - I EHERREURE R EEWAVEIEL ST (R
HEE ) BURCRNFAERY - BUAVEIREE 2 DUERYBUR R BUAIRY -

Fo T HENE SCRERR MR - BRAUNERATEEE R 1 Bl RS - B 25
T H B FH I RIS -

| love West Lake in spring rain;

Y o i W = H X
pra-  ctice leads to your soul mate.

e it I *® o e

ten years earn youa shared boat ride;

+ B K TR %

one hun-dred li- fetimes, sleep side by side. (7)

" & ES 3t L fEE -

A HRY o DA EEE T T ERE - 2012751 (love West Lake) » [Flfify
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% (shared boat ride) % - 55 —/aJ Y2 FR A B F G = A ARRE - H X FRAEE
FeESS o FREEUTHE ) BRI T AW A) - i TEL B TR
ARIEMEE | B T E AR RIR | /)3 N RS F RO s B IR
PR EAR - B EREBRARFA LAY o Fy TR FCH LU EE P AR TS 78U - BiA]
VORRTE TR T ANERARY RS 5 0 1A Z B LR T W A E SRR ISR SHER T 12
k5 AR LE(= |, (practice leads to your soul mate) © B #( V4 [H R 1Y 55 Eil
JENERAA TR A (HEERE Y SR SR IRIG T - TLARR » SR
JREREE TR AR SOER - ASERIEARESEE R B At - BRI T
Bl LE §——EBM A (B LT ORI H AL RSN RS -

NEAR R i = R R AIAE R RES & A S SR HRR < BRE B A
HAEP#E % - Edward Dent $EEVEFNIFE R — M 0REIE - MEREHG
L ESEpEEEYy (55 Snell-Hornby114) « TEERE « T SR Em AR L
AR - B Gt - Rl - (58 213) - FREZESHF
JERE - HEAFRESE - B0 B T EERRINERIEIT | AR RR AR
72 ' “My oars break up yo water’s calm yo” ° JFAHIVLI (river) HUEs7K
(water) » AGEHEIN T FIEEE R “yo” ° MITLEE A Phantom of the Opera HYLL
SRS

Waiting at the West Wing for the moon to show, | 75 HFEFE T
Half opening the door, the wind will blow. =2
On the wall, flower shadows move to and fro, [ A=)
Is the jade person walking below? (28) e R Ak

FHfA “Half opening the door” % | WiflEl &l » ANME NS - & H MR
“Half door open” ; £ 7 H%% » JNMERBZR —AJRIIT “past” > B “the jade

person walking past below” °
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R TEIE AE TS 57 - RIBTIMIRRY S FITESK - HL B
ELTR R A AR SO - VORSOBRTRATHCHE - T
Ve R KRB (SR 2R -

Y~ BRI R A7 P BRI i

VLEE{CHER The West Wing EARRY AL DI A i H RS E 2 1 2
Y - BRI ERGIHRATE IR - WE - S IR LA
o VOB ATERER] T AT TR A E Y o AR - FESSREUER S LAY S
ZEAIARLREEAR L BFFR S LR %L - The West Wing JFHE A FGLERI4E
BRTE_Evg i - MBS Z IEm M S RRHE - E2RZ R R
RERE - 7 The West Wing & HAZE kAR - BELIRER] » SEABIRHOESE
% (ethnocentric) fEvAAH][A] LA H =B ME F S FARCHY H BB - REILR R
iy, (EP5E) - BV CHENERSUL  BFHRFE AR Z PR - R
A B ST A oy B - Y T SR Rl B A R R =

AR LR - ATV BRI T R IR  ROSEEE R R (2
VEZE 2003 ) {ETERIAYEHERZEGE - 1S E B SRS - T
B R P B R B A VD M RO B st DA S B IR R B B R R - RE R e
shBEPEESUE BTN - MBATD S RN - HAERFE T BTHIAE /M
SRR /RSP RSO B o P B A BRI BR R - 3R - BUATVD RSSO B DA
EEFE RN - BERFRRIERE - JEREMFE P REIFEE - HELA
FOR M BRI - RIS R I B2 2R - it 30 3 e A
W 5 AR BB R R R E sty SR T > DI BRI B A
LEERHRE - WA R I LS B DR R - AR TSRS TR &)
Bl EZMIEE - T4 (2011) B8 TPEIS A AR IR PR BRI ¥
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F R B SRR L e > R LI 0 B B R A SE AL Ha s R AL R M
HIFEh 2 AL EE (8 159-160 ) -

G i

fERE— 1934 FE7FSEE H 3% H EAY T BINGR Ry SCRER (EE1)
BHff » % R 3 O R L L A R MIRTT - JE S TSkt AT - EHE 80
M o fEREA — R AR B BB N B S s i
S TE - BAIVS G Z NGNS - ML RMATSRERA: - TLL
B RS Nz « BT BN H HNE - EaEl—2 (EE1)
ESHRE  ETIRBPISHE R R aRE) - MERATVS IR B ST 3 A
VERECHER DS IHABATYS - AlE 2008 fEAEE] « TisREdE - oAHEA]
o A

AEx(—E (EEI) HEHRDIE - HE e AHE (EE) JhHElSk
B2 Z AR EL « B T I PE FEHES T B R RE S (R R B R HE AR L
Bl MR (FERERL) WIRE RS - ARy The Romance of the Western
Chamber » /2 (FEfERL) & ERARIRER - RMfELEC 2/ —H
KA (FERERC) BUSESOE S - AT RS —E TR M 5%
BESS—HE - WECER (FRR) EOEREEEE - IHEAE
B - PR T R A B S B B B L S SRR R Y - TT R AR
1 o TSR BURS B (PR ) ERA B AR - HAE
TR IEERENPREHRES - MAZDIRSTHRITES  HEIIR -

AR - DAAERE eSO TR 5 am & e LB 2 AR 7 1 Ak o e
SR FMES R O o B o VRRE SR R B AR AR S L B R — - 1R
SRR T W P A R FE S B AL E SR R S R AR - T HAE (A Y

,[\_
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I ] AE R A L -

TRy TR 3 SO 3B E Y Bk (R PR ) PR B B - e G -
B SREASCR RO 5 - Hg R U Re i - H— - AJPPEf - 35
SELEH T H MR H R - B SLMBL R » H = 18 - 3
o EEFRATRE R IFCU LB - R RS SR A T R A
B A - i ASBRE A 83 1 T R R 22 AR / SBIEAYEH Y - 3
By > ARBHFE - B ETE

VLRE( 2008 SFEAEHTHIEY (PEMHRC ) SReas Bl je R Sk - Il
[ SHEELE  HEREE o AMHESF - FEAH ; 5288 - IRk
RS - thEF AT LA R - vEREEIIRY SR 2 HAVE M ERI G 17U BRI
ZIE I Famal - 1 H SR BN HERE R D N IR s T KRR A LT

Lk
He °
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DTIEER® - &17= FRERR - (FERERC) - OSTEfEERE 09) - RE -
EAR AR IR - 2001 -

(1= R - CHfan ) « CPRPEE SSRHhEmE SER) SRS » dbat Bk
Bl Rt - 1959 -

[HIFHEEE - J5T= JRERR - (FEFEREC) - N THEfhEEE 05) - K
B R RLRREE - 2001 -

PRI - (BT RATHYER S - B2 MRV BE 2 — N E R R 2B R SR B
AREEBEED AR - (SRR EET) - (2000 455 2 1) © 96-98 -

RS - R AR S RIS RR B R ) - (G B OREE ) - (2011
B 32 4556 6 1) © 158-162 -

Btttz o CGEEL » BIEL - B8 - &b« FESUBHMESE - 1999 -

BPs o CHSCIERT - HERERCSE - il (PEERC) #EEREd) - (FE
@) 200845 H 29 H : A2 -
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