
 

 

 (1934-193) 

1970

1980  (Elizabeth Wichmann) 

2008

 

 

 

                                                 
*  
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Boundary Crossing and Transformation—  

Case Studies of Chinese xiqu’s overseas English Translation 

and Performance 

 

Hsiung, Ann-Marie

 

 

Abstract 

The popularity of xiqu or traditional Chinese theatre—embodying characteristics 

of Chinese culture as singing, reciting, acting and acrobatic fighting—has dropped 

greatly within Chinese regions under the impact of globalization. However, xiqu has 

travelled overseas and crossed boundaries to be put into English stages, which were 

more than often favorably received. In such boundary crossing and inevitable 

transformation, the translator’s cultural cognition and ability is highly challenged in 

view of foreignizing or domesticating in order to attract local audience. 

This study would first briefly review the overseas English performance of Chinese 

xiqu beginning with Shi-I Hsiung’s overwhelmingly popular Lady Precious Stream 

(1934-1935), to Yang Shi-peng’s Black Dragon Residence in the US in the 1970s, and 

Elizabeth Wichmann’s numerous performances since 1980. It then focuses on Grant 

Shen’s The West Wing performed in 2008 Singapore from the perspective of skopos 

theory. It highlights the translator’s various strategies such as hijacking and rewriting in 

order to reach the target audience, and further compares Shen’s libretto translation with 

Wichmann’s. Finally, it explores the loss and gain of translator/director’s manipulation 

of Chinese xiqu travelling across cultural boundaries. 

                                                 
 Department of Applied English, I-Shou University 
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Keywords: boundary crossing, skopos, rewriting, manipulation, transformation, libretto 

translation 



128 

 

1934-1935 1970

1980  (Elizabeth 

Wichmann) 

2008 2009

 

 

  

 

1934

(Lady Precious Stream)

 (A.C. Scott) 

(The Butterfly Dream) 1961

1967
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 58 (Black 

Dragon Residence) 1970 1972

1972

 

1976
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(104)

 

1989

 Vengeance of Mistress Yan: A Play in Chinese Theatre Style

1994

1993 1994  

1980

1980-1990  

(The Phoenix Returns to Its Nest)  (Yu Tang Chun the Jade Hall 

of Spring) 1990 (Shajiabang) (Silang Visits 

His Mother) 2000-2010 (The Case of Judge Bao and Qin 

Xianglian) (Women Generals of the Yang Family) 

(The White Snake) 2012  (2013-14) 

(Mu Guiying Takes Command)
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 (Kennedy theatre) 

1986 1991

2002

10 10 3   

 (Bassnett: 100, 2011; Johnston 

28)

(intra-lingual translation) 

inter-lingual translation

Hui-Mei Chang

 

 

(98) 

 Megan Evans
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Megan 

(Injustice Done to Dou E) (Journey to the West)

Evens 108-109

(Freed by a Flirt) (1995) (The West Wing) 

(2008) 2008

 (skopos theory)
1
 

 

 

  

 

2008

The West Wing a renaissance production with modern music and 

dance

 

                                                 
1
 Skopos  Reiss  Vermeer 1970

1980

Shuttleworth & Cowie 

156-157
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< >

< >

< >

< >

(3) 

 

 Hans Vermeer  Katharina Reiss 

(culture turn) Bassnett 14, 2007

 

 

 

, 
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(3) 

Shen 186, 2012

 (functional equivalence) 

(translation as rewriting) 

 

 (source text) 

 (Leong Liew Geok) 

 189, 2012
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SCARLET: Sir, how can you expect 

me to do this? You make your own 

way. Why didn t you drink less? 

 

 

557-558  

ZHANG: Sister Scarlet, did you see 

me touch a drop? Because of your 

Young Mistress, I ve not been able 

to sleep or eat. What I ve won, 

Madam has taken away. Life is not 

worth living. Take pity on me! Tell 

your Young Mistress, I ll kill 

myself for love of her. [Zhang 

kneels and unties his cloth belt.] 

(Shen 23, 2008) 
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“What I’ve won, Madam has taken 

away.”  

“Life is not worth living” “I’ll kill 

myself for love of her”

 

, The flames of passion cannot be tame. 

?  436  Reputation is but an empty name. (26) 

(flames of passion)

 Nida (equivalent effect) (dynamic 

equivalent)
2

Munday 67

 

 

                                                 
2
 Nida 

 Shuttleworth & Cowie 64-65; Munday 67  
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….

 

 574  

The sickness accumulates and weakens my mind.  

It drains my vitality. Before my days end, I 

would convey a few words in the faint hope of 

having your sympathy on this worthless man, so 

that his final breath may be sustained. (Shen 25) 

“It drains my vitality”

 “this worthless man”
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[ ] Sung to the tune of Wonderful Tonight by 

Eric Clapton 

 

 

 

Why are so many buttons on her cape? 

Is this the wrap to untie her shape? 

Or is her fragrance sealed under that tape? 

 My little tease may aim a jape— 

 

483  

She turns away as if fighting a rape.  

(Shen 36, 2008) 

 “rape” 

 “Wonderful Tonight” 
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228  (36)  

[ ] Sung to the tune of Can 

You Feel the Love 

Tonight by Elton John 

Can You Feel the Love 

Tonight by Elton John 

 

Tender-jade and 

warming-bud fills this 

chest— 

And can you feel the love 

tonight? It is where we are 

 The wanderer has 

found his love nest; 

It's enough for this 

wide-eyed wanderer 

 The jade-bud is at 

spring-time’s best. 

That we got this far… 

It's enough to make kings 

and vagabonds 

Believe the very best 

 

(wanderer)  

 “Can You Feel the Love Tonight” 

(3)

(bud) 

 “best”
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(4)

 

 

My   oars  break   up        ri-     ver s  calm,  (A) 

My   oars  cut     through    ri-     ver s  face,  (B) 

Jiang  er   hua     puo       qian   tang    jiang, 

                               

 

guests  view    blo-    ssoms    all      day  long.  (A) 
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blo-    ssom   view-    ing     guests    a-   wait.  (B) 

song     ke    gu      shan    kan      luo   mei.  (2) 

                                  

 

 

I      love   West  Lake  in  spring  rain; 

                          

 

pra-   ctice    leads  to     your  soul  mate. 

                           

 

ten  years  earn  you a  shared  boat     ride; 

                          

 

one  hun- dred  li-     fetimes,  sleep  side by  side. (7) 

                                 

 (love West Lake)
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 (shared boat ride) 

(practice leads to your soul mate)

——  

Edward Dent 

Snell-Hornby114

 213

“My oars break up yo water’s calm yo”  (river)  

(water)  “yo”  Phantom of the Opera 

 

Waiting at the West Wing for the moon to show,  

Half opening the door, the wind will blow.  

On the wall, flower shadows move to and fro,  

Is the jade person walking below? (28) 来 

 “Half opening the door”  

“Half door open”  “past”  “the jade 

person walking past below”  
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 The West Wing 

The West Wing 

 The West Wing 

 (ethnocentric) 

 

2003

 (2011) 
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159-160  

 

  

 

1934

80

2008

 

爲

 The Romance of the Western 

Chamber
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2008
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[ ] 09

2001  

[ ]  

1959   

[ ] 05

2001  

2000 2 96-98  

(2011

32 6 ) 158-162  

1999  

2008 5 29 A2  
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