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MARGARET ATWQOQOD #

= ik
Stren Song |
%|
This is the one song everyane i B
winild llke to leam: the song |
thiat 15 ireesistihle: {i |.
Lhve song that foroes men L._..i

to leap overboard in sywadoons i
evien though they see the beached skulls

Live song oobody knows

because anyorwe who has heard 1t
15 dead, and the others can’t remembser.

Shall [ tell yvouw the secret it
and i [ dio, will wou pet me
aiit af this hird udi?

[ om’t enjoy It here
wjuarting on this kland
looking picturesque and mythical 1%

with these two feathery manlacs,

| don't enjoy Snging

this trio, [tal and valuahle,

T weild Lell the secret to vou,

ter you, valy to you. 0
Come choser. Thiz song

i$ a cry for helpc Help me!

Oinly vou, only you can,

VOU are unkgue

at last, Alas L

It is a borng song
Biit it vaorks GRery time, 1974

Make some statement about what ellect the title has on you

as readers. 5k

How would you characterize the tone of this poem? 13%

What in your opinicn is Atwood's purpose in writing this poem?
1z the technigue of writing an appropriate one to her purpused
30%
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METRUCTIONS:  Read the guidelines carefully, Then chooxe a topic which
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GRADUATE SCHOOL ADMISSI0MNS EXAMINATION

you believe will both allow you 1o adhere to the puidelimes and e
Lo demonstrate wour abilities. You reed only record the nurmber \-:G
of the topic you choose in the exam booklet, don't waste fime
sopying the questian, Also, don’t wiste time teying to think of | ¥
a clever tille. But do underline the declarative senlence that you

regurd as your thesis statement.

GUINDELINES;

e

Hvaluation Criterin: correct grammar, appropriate dictinm, organization and Ingic,
depth of thought, Each will count for 25% of your grade, .

Topic Choice: we provide several  We don't care which one you choose. Whit
matters 1s that you choose one Lhat will allow you to demonstrate your ubiilities.
Technical Terms/Jargon: should only be used if you are able 1o use them with
avcuracy and precision,  Also, ifthe technical term expresses nothing other than
that which can be readily expressed by an onfinary word, vae the ardinary word.
“ame-Dropping: you should only mention the names of authors or theonsts if
tkeir work bears divectly on what you have to say (e.p. if you are harmowing an
ides ot paraphrasing u thoughty,  Don’t use appeals to antharity: hat is, don't teld
us that you helieve something because some famona person believes it Tell us
other reasons for belizving. Don't mention any [amous names jusl W Unpress us,
for we won't be.  We want 10 know what you think; indeed, we want 1o know
thot vou can think.  Show us.

Speech Treedom: Lo not tailor vour views to match what you think we expect
you to helieve.  Thers are 0o slundard answers for the questions we ask. Write
what you believe and delend your keliefs with clearly stated, well-organized
reasons.  In uddition to checking yow grammar and diction, we will be Inoking
to see how well vou reasan (e.g. how your reasons rélate to one anather and 1o
your conclusions) arnd whether you have any novel insighis (e.g. thoughts whicli
don't just reflect typical mehia discussions or currently popular ideologes),
Things to Avoid: ambi puity, circumlocution, cliches, obscurantism, overstatcment,
adolescent culloguialisms, orbitrary punctuation, prulix sentences, desultory
structure, wooly thinking, and the parroting af undigeatad ideas.
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Creativity: we are ot testing vou 1o see whether you are skilled at what is often e
called creative writing (e.g. poetry, shout stories, personal essays).  We hope you

will demenstrmte for us your ahility 1o write ereative content {as stated in #5), but |
this is not the place to experiment with word games, or tropes, or puelic rhythma, @
In evaluating yvour workl we will adhere as closcly as possible to the coteria Listed %
in #1, and to the other points cited within these pusdalines j'_ll

TOPIC CHOICES (Choose only one). £

1.

2.

Dwring the: first half of the twenticth century, attempts were sometinies made to
exlablish 4 scienliic basis [or the study of literature (e.g. Russian Formalism).
During the 19%0s, some cognitive scientists {e.g. Mark Turner) began (o make
similar milempts. Sl thongh, most of litcrary criticism is grounded in
approaches that derive from the humanities. How do approsches that arc
grounded in the scicnees differ from those that are grounded in the humanities?
What characteristics do they share” Which do you preter? Why?

Should the teaching of dialects (E2EREL S, cne aspect of what is sometimes
referred to as the $#-L#2% movement) be required in elementary school 57
Passing this exam will qualify you to enter a program in wlich Lieature is mughi.
Iz all of ticrion suitable for sudy in o literature program?  If not, by what criteria
do you distinguish those types of fiction that qualify from those that do not?
Does your answer imply that there is (or that there is not a canon?

Many theories applied in literary criticiam (e.g. some of thase grounded in
feminist, Marwiar, ot psvehoanalytic theories) appear to be making claims about
human beings, claims that are thought 1o apply not just 1o fictional characters but
0 actueal human beings.  What can be leanied aboul aclual humasn haings from
the study of fictional characters? And, do we lcarn anything from the study of
fictienal characters that cannot be learned, or cannol be as effectively learned,
from the study of non-fiction {e.g. actual social or historical events, actual human
behaviors, or actual psychological states)?

Edward Said {Mew York Review of Dooks, 1i/4/99) has recently lamented the
“disappearonce of literature from™ English Department curriculums and has
denvunced the “lrapmenled, jargomzed subjects which have replaced it.”
Explain what 5aid means. Do you apree”
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Consider the following words: g A, S#.L, FS@EA, B FFAL 3o
FfE R and 3@ AME. I asked to chonae just one waord thal could best

represent your identity, and if you were restrivied & choosing from among the

wards on this list, which word would you choose?  Why? |
Bertrand Russell was awarded the 1950 Nohel Prize for Literature; the Nebel
Comumittec cited “his varied and significant writing in which he champions
humanitarian ideals and freedam of thought.™  Naw, vel another writer not
primarily known for his contributiona to lilerlure, =¥, ltas been nominated for
that prize (the work, 5 7% <7, has been cited as a significant contribution).
Does =40 deserve a Nobel Prize for Literature?
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1. Identify any four of the following Lexts by (1) suthor, (b} genre, and (c) subject or
theme. You are not expected ta write more than two or three sentences an each, 16%;

a. Hudihras
b, Astrophil and Stella
¢ Silas Marner
d. Modern Painters
. ldylls of the King
f. Among School Children
g. The Garden-Party
h. In Memory of W B, Yeats

seEsriAprE

2. Explain why any three ol the lolluwing rre conzidered distinguished wrilers of their |
ages. Refer to at lenst one long work or several short ones from the period to
suppaat your statements, 15%

a. Bdmund Spenses
b. Iohn Donne

o, George Ierbert
d. John Dryden
&. Jonathan Swall

3 T.im the major characteristics of the nineteenth-century British fiction as presented
in the novels of Jane Austen, Charlotte Bronte, and Charles Dickens. | 5%

4. In " The Question of Hamied® (1959), Harry Levin informs us that the first scene of
Humlet has more than thirty questions. And Normnan Rahkin, in Shakespeare and
the Cammon Understanding (1967), argues that the “experience of Hamlet . |, .
culminates in a sel of questions to which there are no answers.” To many critics, the
play’s ultimate aim i3 to make viewers confront the reality thet contradictions in life

are beyond any definite resolution. Does this insightfilness also pertain to other
Shakespeare’s plays? Use at leagt two of his plays to support your argument, 14%

=. Discuss the various concepts of nature presented in the texts of Ralph Waldo
Emersun, Emly Dickinson, Stephen Crane and Robert Frost. {15%)

4. Use the lexls ol Washington Irving, Nathanie] Hawthome, Edgar Allan Poe and
Herman Melville to identify and discuss the particuler tradition of American prose
romance that emerged in the 18205 and culminated in the 18405 and 1850s. [ 15%)

7. Choose either {a) ar (h) to answer, tl[:l?r'i-]
(1) Many critics have observed that one of the major themes of modern American
literature is the clash between the Old World and the New World, Choose the Lex|

of one of the thres playwrighta (Eugene O'Neill, Tennesses Williams, and Arthor
Mliller) lo discuss this theme ' '

':b}IE}ﬂ"m thlﬁ 19708, feminist literary eribicisms have plaved a crucial pail in the
revision of literary studies. Please cite a specific text or/and feminist literary

criticisms to disenss the feminist revision of literary “canon™ in American
Interature. '
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Ciscuss the following parable by Fran: Kafka, paying p&rtiugla:
attention to Lhe moral cf £he story, and the elements Lhatc

contribute ta the development of the moral. 50% A
i\
i
B-:::I'-_:-r-;_' the Lw stands o doorkeepee To rhis doorkeeper twere comes ooman ‘i
Froom the country wond prays foc admittinee o che Taow. But the doorkeeprer says that be
eannot grant admittioce b the moment. The man rhinks itaver arnd alaen asks o e will *
be allowed in kwer. “Iis possible,” says the doorkeeper, “bur noc st che moment” [
Since the pate stands open, as usual. and the doorkeeper steps to one sefe, the min +

stunps o peer through the garewsiv Ine the interior, Ghserviog that, the deorkecper
laughs and says: 1 you are so driwn To i, just oy w0 go in despie my veto, But take
ante: Tam powerful, And 1 am oaly the leaso of the doorkeepers. From Lali w hall there
is one doorkeeper after another. cach more powerful than thi lst The thied door
keeper is aleeady so werrible that even | ot bear b look at bam.” These are diffi-
culties the nan from the coummye hes oot expected, the Law, he thinks, should surely
b accessible ab sl tines and to everyane, o as he now tekes o closer ook 3t the door-
leeeper in his fur coat, with his big shars nose and long, thin, black Tamar beard, he
decides thar it is beter wowail until he gets permession to enter. The doorkeeper glves
him a stool and lers him sie down at une side of the deor, There hoe sits for days and
years. He makos many anempes e admitied, and wearies the doockeeper by e
impurtunity, The doorkeeper fregquently has lindle interviews with bim, asking hun
questicns alnouat Tis bome and many ether things, but the gpuesrions are e indilier-
enrly. as gres Tords pue then, and always finish wath the statement that be cinnat be
let in yer The man, who has lurnished himselb with many thengs for his joumey, sae
rifices afl he has, however valuable, o bribwe the doorkeeper. The doarkeeper acaeeprs
evervthing, bt alwsys with the remarks 1 am ondy Gaking it to ket you from think:
i yuu lave omitted anytlung.  Duriog these many years the man lixes lns attention
lmest continususly on the doorkeeper. He forgers the ather duorkeepers, and thas
frst anie seems o him the sole obstacle preventing access 1o the Law. He camses his
bad luck, in his eaely vears boldiy and loudly. later, as e grows old, he anly grombles
to himsell, He becomes childish, snd since in his vearlong contemprlation of the door
keeper he has come o know evei the fleas in his Fur coilar, he buegs the Neas as well
to help him and o change tie doorkeeper's mind . AT lengrh his evesight begins w Gil,
and he does not kinow wherher the world is really darker or whether bis cyes ane onky
deceiving him. Yet in his darkness he is now aware of a radiance that streams ne xian:
guishably frem the gateway of the Luw. Now he has not very long w live. Befoce be
dies, all his experlences in these ooy years gather themsclves in his head 1o one pol.
a question he his not per asked the dovkeeper. He waves him aearer, since he ciunonw
longer raise his stiffening body. The doorkeeper has to bend low towards him, for the
difference i height between them has alrered mucle w e man's disadvantage. * Wt
du you wam w knew oow” asks the doorkeeper; “you are insatiable,” “Evenaom
srrives ros reneh the Lz, ™ says thie mnan. “so how docs it happen thar for all chese oo
yeurs o one bur myself has ever begged for admirtance?” The doorkeeper reCigiiacs
rhar the man has resched his eond, wod to et his Biling senses citeh the words eosrs in
s war, Mo owne ol could e b dedimettod Dore, st NS gute woas atadde oaly L
puu. Lane merw goring sl an”
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