I. Improve mad rewrlie Lhe following senlences with grammatical or rhetorie
proolems. 208
1. To make the best possible first lmpression. there should not be
apelling and Lypographical errors 1n your Iesumng.

2. Shanghal 1a d1ffarent Tram other Chineas eitiea, more Furapean, more
cosmapalitan.

3. Aegop's fables. whese animale act like human beings, are famous for

the moral looanns they teach.

L4, Shakespesre's King Lesr was unable to tell the difference hetween
true love and false love sg that he lost his kingdom and eventually
hig life,

8. Mot only Mexican foed 1ls growirng in popularity in the United Staten,
rut Americana now buy more salsa than ketchup.

&. With her term paper typing ard resdy te turn in, Grace walked uptewn
to meet her friends.

7e When I walked in, Grandpa wae sllting at the kitchen table, the newe-
paper sproading before him, his moarning cup of coffee steamed in his
W .

£. Some endangered species are on the brink of extinction because of the
reagon that they have been mercilessly hunted.

9. T'm a meataholicy so wilthoul giving it a second thought, I Jumped 1Into
the 10-week dleting program.

10. 3he is a woman of medium height, with short, curled heir and there are
dimples in her cheeks.

II. Carefully study the develapment af the fnllewing paragraph and answer the |
gueationa halow. =Z0%

a. Which sentence is the topic sentence?

b. What pattern does the paragraph follow-- a deductive pattern or
an indvctive paittern?

c. What ftechniques of development are used?

{1} The heavenly counterpart of tclerance is love. Between the
Lwo a great sulf 1s set., (2) Love lg pusitlve) tulerance negative.
(3} Love involvee pussiony tolerance io humdrum and dull. (%) Love may




L. Choose any TWO of the fallewing five questions (A Lo E). Ten points each. 20%

A. Discuss changes in the concept of rhe American self in the early nloneleenth
contury. For vour discussion draw detaila from Fmeraon, Thoreau, or Hawthoene,

f. Diseuas Wnitman's poetry as a culmination pedint in the development of
American identiry. What ie Whilman's contribution to the ongoing evelurion
of zelf-reliance? of mman freedum? of concepts of democracy?

O, Eliot himself censidered "The Waste Land" to be "a poem in fragments.”
Explain why this is an appropriate deacription of the poem, how 1t
addresses Elict's twentieth-cenrtury world view.

D, In medern drama, begimming with the plays of Ibsen and Chekhov, family
becemes the central concern. Conwider Lthe accuracy of this statement hy
comparing the families in long Day's Jouwrmey into Nipht and Death of a
Salusmall.,

E. Often the use of e journey as a plot deviee in a novel implies characler
development. Anelvee Lhe evidence of character development or lack of it

in Aa T Lay Dying.
II. Briefly explain each of rhe following. Fowr points each. 202

A, The Greal Awakening

. 'Babylon Revisited"

. Local Color Wrillaog

. rmomatopoelia

. "What Is an American?”

= O b



M. Brietly explicate any FIVE of the following: 4% x 5 = 20%

c.
d.
e.
f.
E.
b.
K

J #

. Humanioam

The Greal Chaln of Seing k. "The Punction of Criticlem at
the Present Time"

1, "I have aaid that poetry is the

courtly love gpontanaous overflow of powerful

metaphyaical postry Teellngse . . . "

The Thealre of the Absurc m. "In the room tha 'women Ccome and po
The Pilurln's Progress Talking of Michelangelo."

The Canterbury Tales n. wimeais

Mamlat

Jubliners

Spna and Lavers

TV. Chonone two guesllons to answer.
Write an eaaay for each of Lhe two. 20% x 2 = 40%

Bl

The Repnaissance men maintained two perapectiven: they loolked
backtward and bhey looked forward. What Justice da you find 1in
anch a stasement wien vou think of the following works? (Your
discaanion should include at least two of the following.)

= UtnEia
L. The Faprie LQuéesns

e, Dr. Maustus
d. Macbelh

T1iustrate the skill of satire employed in Gulliver's Traveln.
You may focus an any one of the lour Vovages.

"In Britisn romentic thougnt generally . . . sywpally . . . playved
an important past in the attempt to re-establish a bond off unlon
not only among mankind but also between mien and external nabursa."
[Bate)

Ta Rate giving a fair and accurate account of the lomantics?
Digcuss witk raference to Wordsworlh, Shelley, or Keats.

Industrialism asnd rapid expaneiaon, culminating in Luhe ldea of
Proggress, have caused, however, ropercusolons.  Draw upuon Tannysan,
Auskin, or Dickena, and discusa,



5. Wilh relerence Lo opne of Lhe Lwenliealh=venlury work, do you feel
that there 18 4 tendency Lowdard Che gbandon of what 18 called &
"eentral, truly human point aof view™?

B. "Literary criticism can 2e no more than a reasoned account of the
f'ealing produced upeon the critic by the book he 18 critlclzing.
Criliciew <can never be a sciepnce; IL i, in the flret place, ouch
woo personal, dand in the aecond, 1t 19 concerard with valuea that
Antende dpncres. The touchetone 1 emotion, ot repAnon. We judgn
A work of art by 1te effect on our Rincecre and vital emotion, and
Acthing flae, A1 the eritical twiddle-twaddle about style and
form, all this paeudo-scientific cismgifying and analysing of
oaoks in an imitation-botanical fashion, is mers lmopertlnence and
maatly dull jargen." (F, B, Leavis)

Ju o you apres?  Bear in wiod bhe eritical theocriee you have studied
when you discuBs.
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I. (50%) PRead the following poam and discuss

al the speaker's attltude toward those e/he loves (1. 3);
hi tha speaker's attitude toward "people who have / no

children”; and
c) the structure and posatic devices of the poam.

Sometimes in Winter

when | look info
the: fragile fares
of those T love,

I long to ba
ot of those people who shate
ever the surfaes

of thelr lives, acoring
the ice willl putlerns
of their own making,

people wha have
no children,
wha ore attached

tu earth only by
silver blades moving

at high spocd,

who have learned to se

the mediur of the pold
to danes in.

II. (50%) Chooas to answer either pne.

A. In the following scvene, Sir is tha lead of a
Shakespeare company: Norman serves as his dresser ;
Madge ls the stage manager; Her Ladvship is Sir'se wifs.
Read the dialogue and

I a} glve a summary of what is going on.
b} characterize Sir, Norman, and Madge,

g} describa the relationship among tha thras, and

dl ;:g%:in the functione ol the many dashes in the
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NORMAN: 't on the crown, [t's nearly the quarter, Shall I [erch
Her Ladvyship aod ask Ler we tie vn the cloak?

s1k; How does the play begin, God help me, that child has deiven
it from my mind -
[MADGE kracks and eniers. )

MADGE: Quarter of an hour, please, a few nnnutes late, I'm sorry,
that gidl, lreme -

sIR! Uhe yuarter, Dean't, I'm noc ready, vell them 1o go home,
give them Lheir money back, [ can’t, [ hate the swrines,
Teun't =l ean't -

MADGE: What are vou saving, do you want the peeformance

vancelled?

MURMAK! Mo he doean't -

STR: How dnes it begin?

MANGE: For your awp good —

SER: Llooar doses it begin — 7

MADGE: You'll never pec through I -

MorMar: He will, he will -

stn: How does it begin?

NURMAN! Get out, he'll be good and ready when the curtain goes
up—

MADAF: We've run out of tine.

HORMAN: Iheie’s lwenty minures yer. We'll goup late, if
LELEEEATY.
s1k: Leave me in peace! T ean't remember the lines.
{MADGE goes.
Maorman, Morman, how dues it begin?
naRMAN: 1le hatl been vet nine vears and away he shall again.*
(L matates inewpe fanfare, ) "The King is coming ' (Stlence, )
“Autend the Lords of France and Burgundy, (loucester.”
s1k: "Attend the Lords of France and Rurgundy, Glouscesier,”
morMa: ' shall, my lege.'
(ause.)
SIR! Yea?

MURMAN: 'Meantime we shall express our darkee - °

SR ' Meantime we ahall expresa nue dacker prirpose”
[FPawuse.

MORMAN: *Lrive mie the map - '

SR Don't tell e, don't tell me, T koow it I sk for it iF [ need
it, 1 have played the part before, You know. 'Meantime we
shall express cur darker purposc.' {Long s, ) Ves?

NORMAN: ‘Give me the map there,”

a1%: “Crive mee the map there' Don't tell we, Jon't tell me, (Long
stfence.) "What do I leary”

HunsmanN: Wrong, “Koow that we have divided -

sim: (Conrinwing) ' Mysell? There's none else by. Teise, Tralk of
dreams, which are the children af an idle brain,*

HORMAN: Wrong play, wrong play =

508 T will move storms, [ will condole 1n sowe measure -

WORMAN: That's another wrong play,

Discues the following story in terms of its
styla, and charactar.

setruocture,



LOVE POEMS

H: las wiitlen her a St Walentine's Thay lave pacm
Ir is very heastifsl, it cxpresses, embodies o passionate, genulne
ematian, emation of 3 sor he hardly realized himselt capable of,
teriderness that |15 like the tendermess of a belier man. At the same
dme, the imagery 15 hard diamond clear, the form intricate yet
unobrrusive. He savs the puem out loud 1o himself over and aver
He cannot believe i, it is so good. [t is the best prem he has

evel willlen,
He will mail it to her tonight. She will open (v a5 soon as it

arrives, cleverly tmed, on St Valentine's Day She will be floored,
she will be Blown away by it beaury and passion. She will put
te away with his othes leters, loving him for it ac che Jove: him
ror his other letters, She will not show 15 to anvene, tor she |5 a
private peron, which is one of the gualities he leves 1 her
Alcer he has malled the poem o ker, written oul in kis inter-
esting hand, he types up a copy tor his own files He decides to
senel a rapy 0 one of the mare prestiglaus liteenry magnzines,
one intae which ke has not vet been admitted He hesitate: about
the dedicadlan, which could lead o embamrassment, among cther
things, with his wile, In the end he omits the dedication [n the
end he decides to give a copy alsa ta hiv wile In the end he
sendd a copy alsn to a waman he knows in England. a poet who
really understands his worle He weites out a copy for her, dedi
cated to her initals. |t will reack her a few days late, she will
think of him thinking of her 3 tew days betore 5t Valentine's

Dlay



wxplain the universe; tolerance, through common senge and good temper,
tries to: averl furlher dissster from the earth. (5] Yet, desplte the
gulf between, these two abstractions heve problems in common. (8) Love,
tou,., has been agked t¢ take risks: "Love your enemles, do good to Lhem
that hate you" is a teat that hae needed a gnod deal of cxplanatior on
the part of theolegians. (7) And love, in a pregnant 1line of W. H.
Auden's, has been asgigned the role which I have here alaimed for
tolerances "We must love one anpther or die,” the line runs. (8) In
another poem he tells us that we must luvve gur crocoked neighbor with
pur crooked hearty and how else shall we Lpolerale him?

-— FE. M., Paragter

TTTI. Briefly explain the ways to achieve coherence in writing a paragrapn.
10%
1¥. Read the fellewing paragraph carefully and identify the tone you think

the writer would like to create, (A tone reflects a writer's freme of
mind.) 10%

A feotherll widew 1a not A weman whose husband died on the
stadium parking lot, mlthaugh she often wighes he had. She is a
woman whoge huoband ie addiocted to watvhing [oolball on television
every Saturday, every Sunday, and cvery Monday night from lale
fuguet to early January. She i3 a women afraid te talk teo her
hugsband-- except to offer him a brew-- for fear she will be ignored,
phul up, or lold where to go. And sgmetlimes she does go-- tTo the
btridge elub, ta the bawling wlleys. or Lo have an affalr with her
daughter®sa math teacher.

V. CnmpoRition: Write an article on the f[ollowing Lupic:

Language and Lileralure A0
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