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Abstract

After decades of development, Augmented Reality (AR) technologies have
begun to grow into maturity in recent years. It is time to reflect on its aesthetical
dimension. We know that AR is about the relationship between the virtual and the
real. Since AR-based applications render a virtual layer on top of reality, people tend
to consider it as an ‘enhancement’ — enhancement or augmentation of reality — which
would imply a unidirectional, fixed relationship. By re-examining the relationship
between the virtual and the real, this paper aims to suggest an aesthetical framework
specific to AR media. Except from case study, the researcher’s own practical
experience as an AR artist 1s also reflected. The relationship between the virtual and
the real is explored from three aspects: spacial, temporal, and conceptual. A more
relational and dynamic understanding of the relationship is delineated and concluded
as the concept of ‘alternativity’. This discussion would provide new insights into AR-

based applications, and let us see the technology from new perspectives.

Keyword: augmented reality, new media, cross-discipline, action research
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