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Abstract

This thesis aims to explore the Hip-Hop origin, localized Russian Hip-Hop

culture and the the social implications of Russian Hip-Hop music in different periods.

Hip-Hop is a subculture that combines multiple ethnic groups and different
concepts, and has profound influence on people’s attitude to life. Nowadays it’s
spreading across the world in the context of globalization. Hip-Hop is a culture with
various forms of expression, music, dance, visual art, and etc. It voices the standpoints
for the people, speaks to the government, society, even the whole world, and cannot

be underestimated in the aesthetic sociology.

Compared to other countries, with the unique political background and social
development in Russia, Russian Hip-Hop culture has a very distinct and peculiar
style. Analyzing the localized Hip-Hop culture in Russia helps to understand the
social status of Russia in different periods. The research applied textual analysis (Hip-
Hop songs) as major research methods to better examine and interpret the reflections

and metaphors on the current state of society.

Keywords: Hip-Hop, Russian Hip-Hop Culture, Hip-Hop Music, Subculture,
Aesthetic Sociology, Social Implications.
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% Sina A. Nitzsche, Walter Grunzweig. Hip-Hop in Europe: Cultural Identities and Transnational
Flows (Transnational and Transatlantic American Studies) (Minster: LIT Verlag, 2013), p.90.

%1 Tatyana Beschastna, “Freedom Of Expression In Russia As It Relates To Critism Of The
Government,” Emory International Law Review, 27(1) (2014), pp.1110-1111.
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Huesa, '.'annumla

Toctn ¢VFCTHBI)ISI:

3BE3[lbI COBETCHOH 3CTPA[LbI

Kanbii KOHLEPT — HOBble HMeHa. 3pHTENH CTAHYT Y4aCTHHKAMH TEMECHEMOK

K 8 Jl oo T MON00:

i 5 r { i)

Hauano HonuepTos: 19 anpens B 19 4acos;
20, 21 anpens B 15 u 19 4acos

BuJers! NpoAaloTCs B Kaccax JlBopua MoJOAeKH
no aapecy: ya. Mpodeccopa TMonoea, 47

@ [[w @ [@|[@]|[@]|e| @] ||| @] ]|

TR kR ¢ VK <https://vk.com/wall-19636097_12218>
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FIPEFER IR F LGy S AL MR AL TP L HEF S (densdun) ~ Bad Balance ~
DMJ ~ # % % 1} (Tepmostaepnbiii xem) o

R R s 2 R AEAlen 2 o A A €38 FrindRd o R LW

e
£ EMFRALH LF L 57 R > S EATEs 4K B BRPY 2

A Lengyel. “Behind the Iron Curtain: Western Music and the Soviet Collapse Pass” Pass The
Vodka, Comarade. 07 Dec. 2014. 27 Jun. 2020

<https://blogs.It.vt.edu/aalrussia2014/2014/12/07/behind-the-iron-curtain-western-music-and-the-
soviet-collapse/>
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9 Karine Clément. “New Social Movements in Russia: A Challenge to the Dominant Model of Power
Relationships?,” Journal of Communist Studies and Transition Politics, 24(1) (2008), p. 68.

% Tnacynos Biaaumup Bacunbesnd. OcoGeHHOCTH 3BOJIIOLMU cBOOO I ciioBa B Poccuu //
@unocogus npasa. 2017.Ne 2(81). C. 30-34.

%Andrei Richter. “Post-Soviet Perspective On Censorship and Freedom of the Media: An Overview.”
International Communication Gazette, 70(5) (2008), pp. 104-105.
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% Mike McGonigal. “TBT: Reel-to-reel DJ performance from 1991 by 'Mr. Tape from Latvia'.” The
Metro Times, 03 Sep. 2015. 25 Jun. 2020
<https://www.metrotimes.com/city-slang/archives/2015/09/03/tbt-reel-to-reel-dj-performance-from-
1991-by-mr-tape-from-latvia>
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% Sina A. Nitzsche , Walter Grunzweig. Hip-Hop in Europe: Cultural Identities and Transnational
Flows (Transnational and Transatlantic American Studies) (Minster: LIT Verlag, 2013), p.89.
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100 Mockpa24. Jlens@un: "Pycckuii pan npeBpaTuiIcs B HOBBIN Buj mancona'. [Dnektpon Pecyc] —
Pexum noctyna: https:// www.m24.ru/audios/intervyu/28102014/21637 ([dara O6parieHus:
07.10.2020)
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B 3 -4 V1 Battle ( Bartisl Ha Boccranns )

7ok %k : Facebook < https://www.facebook.com/v1battle/>
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103 Flow. Da Boogie Crew: ucrtopus camoii MomyJisspHOi pOcCHICKOi OpeliKk1anc-KOMaH bl
pacckaszaHHas €10 camoit. [OnekTpoH Pecyc] — Pexum moctyna:
https://the-flow.ru/features/da-boogie-crew (ara O6pamenus: 07.19.2020)

104 Surcneiic. Da Boogie Crew — nomas Meauiinyto cuctemy (npoaosbkenue). [dnextpon Pecyc] —
Pexxum moctyma: https://youngspace.ru/culture/da-boogie-crew-2/ (Jlara O6pamenus: 07.19.2020)
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106 Philipp Kachalin. “The charm of illegal art : The history of Russian graffiti Strelka Mag, 15 Mar.
2017. 05. Jul. 2020
<https://strelkamag.com/en/article/the-charm-of-illegal-art-the-history-of-russian-graffiti>
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7ot kR - Hip-Hop.ru:
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111 Rap.ru. Rap Recordz: Ocuosbie Axktusb Komnanuu — E€ Apructet!. [Dnektpon Pecyc] — Pexum
nocryma: http://www.rap.ru/reading/1611 (Jlata O6pamenwus: 08.05.2020)
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