
附錄一  北美音樂教育哲學學術重要紀事 

時間 紀事133

1956 Emotion and Meaning in Music (L. Bunce Meyer, which 
develops in psychological terms a dynamic view of 
musical significance.) 

1958 Basics Concepts in Music Education, I (MENC, the result of 
1954 commission) 

1959 Foundations and principles of music education (Leonhard & 
House） 

Young Composers Project (Norman Dello Joio suggests union 
between composers and public school music programs. 
Funded by Ford Foundation.) 

Woods Hole Conference, MA (Purpose to recommend solutions 
to science education problems. Begins a new trend of 
unified effort of distinguished people in various fields 
addressing themselves to the general improvement of 
education.) 

Shinichi Suzuki Talent Education (Introduced by the American 
String Teachers Association.) 

American Association of School Administrators expresses 
support for more complete curriculum including arts 
instruction 

1960 Society for Research in Music Education established under 
MERC. 

1962 MENC works to change perception of music as nonacademic. 
Theme of biennial meeting is "The Study of Music: An 
Academic Discipline." 

1963 Bulletin of the Council for Research in Music Education 
(CRME, published） 

                                                 
133 資料來源：〈北美音樂教育哲學學術重要紀事〉整理自本研究參考文獻，部分引

述自History and philosophy of north American music education (2000). Timeline: Music 
Education History/Philosophy: Aesthetic education (ca 1958). Retrieved December 1, 2006, 
http://www.bsu.edu/classes /bauer/hpmused/aesthetic.html 
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Journal of Research in Music Education (becomes official 
publication of the SRME) 

Yale Seminar 
Council for Research in Music Education established. 

1964 The Juilliard Repertory Project (under the direction of 
composer Vittorio Giannini, put the music that was 
selected through a testing period in practical classrooms.) 

1965 National Assessment of Educational Progress develops music 
objectives. 

Manhattanville Music Curriculum Project (Ronald Thomas, 
Director） 

Elementary and Secondary Education Act. (Title I allows for 
funding of music teachers and purchase of instruments in 
low income schools.) 

Seminar on Comprehensive Musicianship (Held at Northwestern 
University ) 

1966 Journal of Aesthetic Education
1967 Tanglewood Symposium (Sponsored by MENC to discuss and 

define the role of music education. Results in "The 
Tanglewood Declaration.") 

Aesthetic Education Curriculum Program 
Project Zero (Nelson Goodman, Harvard University. 

Investigates arts, aesthetics and cognitive development.） 
Aesthetics: Dimensions for music education (Abraham Schwadron)

1968 Documentary report of the Tanglewood Symposium. 
1969 National Association of Jazz Educators founded. Has since 

become the International Association of Jazz Educators. 
Goals and Objectives Project (MENC makes first step toward 

realizing the recommendations of the Tanglewood 
Symposium.） 

1970 A philosophy of music education (Bennett Reimer) 
Computer assisted instruction in music becomes possible. 

1972 Source Book of African and Afro-American Materials for Music 
Educators (Standifer & Reeder, Growing awareness of 
need to focus on multicultural music.) 

Educating Artistic Vision (Elliott Eisner） 
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1973 MENC Minority Concerns Commission formed. 
National Alliance for Arts Education (Established by Kennedy 

Center for the Performing Arts through Congressional 
mandate.) 

1974 Organization of American Kodaly Educators founded. 
The School Music Program: Description and Standards (MENC) 

1978 Second National Assessment of Educational Progress in music 
(Results are lower in every category from the first assessment.) 

1979 Coming to Our Senses (Kabat-Zinn, Jon, warns of effect for 
American culture if arts aren't taken more seriously.) 

1980 Music, Society, Education: A Radical Examination of the Prophetic 
Function of Music in Western, Eastern, and African Cultures 
With its Impact on Society and its Use in Education 
(Christopher Small） 

1983 A Nation At Risk: The Imperative for Educational Reform (A 
Report to the Nation and the Secretary of Education United 
States Department of Education by The National Commission 
on Excellence in Education, echoes reform cry from post 
Sputnik.） 

Academic Preparation for College: What Students Need to 
Know and Be Able to Do (The College Board New York, 
identifies the arts as basic subjects.) 

Frames of Mind: The Theory of Multiple Intelligences (Howard 
Gardner, refutes the standard definition on intelligence. 
Identifies a musical intelligence as one of seven discrete 
intelligences.) 

The future of musical education in America (7/5-8, Symposium 
in Eastman School of Music) 

1984 A Place Called School (John I. Goodlad, strongly supports arts 
education.) 

MENC appoints Task Force on Music Teacher Education for 
the Nineties. Purpose is to gather information and make 
recommendations. 

The Wesleyan Symposium on the perspectives of social 
anthropology in the teaching and learning of music 
(8/6-10, Wesleyan University)
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1985 Beyond Creating: The Place for Art in America's Schools 
(Getty Center for Education in the Arts. Recommends 
Discipline-based Art Education.) 

1987 National Board for Professional Teaching Standards instituted. 
MENC introduces "Professional Certification Program." 

1988 Philosophy of Music Education Newsletter (Estelle Jorgensen, 
established) 

1989 A philosophy of music education (2nd ed., Bennett Reimer) 
The sense of art: A study in aesthetic education (Ralph A. 

Smith) 
1990 Symposium on Multicultural Approaches to Music Education 

sponsored by Smithsonian. Proceedings published as 
Teaching with a Multicultural Approach. 

Congress establishes National Education Goals. 
Estelle Jorgensen chairs the philosopher/teacher in music 

symposium at Indiana University. 
Growing Up Complete: The Imperative for Music Education 

(MENC, Key element in effort to include arts in Goals 
2000.) 

1991 What should one expect from a philosophy of music education 
(Philip Alperson, first suggests a praxial concept in music 
education) 

Basic concepts in music education,Ⅱ (Richard J. Colwell, Ed.) 
1992 The arts, education, and aesthetic knowing-ninety-first 

yearbook of the national society for the study of education 
(NSSE, aesthetic education began to cooperate with 
cognitive psychology.) 

1993 Philosophy of Music Education Review (Estelle Jorgensen, 
established) 

MayDay Group (J. Terry Gates & Thomas Regelski, 
established) 

Music Education Philosophy Special Research Interest Group, 
SRIG (Estelle Jorgensen, established) 

Phronêsis in musical performance (Jane W. O’Dea, first applied 
the Aristotelian’s concept of phronêsis to musical 
performance.) 
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1994 Goals 2000 legislation passes (MENC introduces National 
Standards for Music Education.） 

David Elliot chairs second symposium on philosophy of music 
education at the University of Toronto. 

Music Education Summit (Washington, DC, sponsored by the 
National Coalition for Music Education.) 

1995 Music Matters: A Philosophy of Music Education (David Elliot) 
1998 MENC changes its name to MENC: The National Association 

for Music Education. 
The Aristotelian bases of praxis for music and music education 

as praxis (Thomas A. Regelski, first applied the 
Aristotelian’s three basic concepts of knowledge to the 
study of music education philosophy.) 

2003 The International Society for the Philosophy of Music 
Education (ISPME, was founded at the Philosophy of 
Music Education International Symposium 5 at Lake 
Forest College, Lake Forest, Illinois, U.S.A., June 4-7, 
2003 with Estelle Jorgensen and Frede Nielsen as 
co-chairs. The current chair is Paul Woodford with Herman 
Kaiser as associate chair) 

A philosophy of music education (3rd ed., Bennett Reimer) 
2005 Praxial music education: Reflections and dialogues (David 

Elliot, Ed., first complete descriptive writings in praxial 
music education including 17 articles.) 
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附錄二  《音樂教育哲學評論》目錄 

Philosophy of Music Education Review134

Vol. 1(1/2), 1993 

作  者 論  文  標  題 頁 碼

Reichling, M. Susanne Langer's theory of symbolism: An analysis 
and extension 

3-17 

Yob, I. M. The form of feeling 18-33 
Price, K. Philosophy in a new key: An interpretation 34-43 
Reimer, B. Langer on the arts as cognitive 44-60 
Hansen, F. Philosophy of music education in a slightly new key 61-74 
Elliott, D. J. On the values of music and music education 81-93 
Stubley, E. V. Musical performance, play and constructive knowledge 

experiences of self and culture 
94-102

Jorgensen, E. Religious music in education 103-14
Reichling, M. On the question of values in music education 115-27

Vol. 2(1/2), 1994 
Hansen, F. Values in music education 3-13 
Bowman, W. Sound, society, and music "Proper" 14-24 
Ogawa, M. Japanese traditional music and school music education 25-36 
Palmer, A. J. Towards an integrated aesthetic and the implication 

for music education 
37-46 

Fung, C. V. Music and culture: A Chinese perspective 47-58 
Lamb, R. Feminism as critique in philosophy of music 59-74 
Koza, J. E. Aesthetic music education revisited: Discourses of 

exclusion and oppression 
75-91 

Gould, E. S. Getting the whole picture: The view from here 92-98 
Green, L. Gender, musical meaning, and education 99-105
Morton, C. Feminist theory and the displaced music curriculum: 

Beyond the "Add and stir" projects 
106-21

Bogdan, D. Pythagoras' rib or, what does music education want? 122-31

                                                 
134資料來源：整理自Jorgensen, E. R. （Ed.）. （1993-2006）. Philosophy of Music Eeducation 
Review: Tables of contents. Retrieved January 31, 2007, from http://www.iupress.indiana. 
edu/journals/pmer/pmetoc.html 
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Vol. 3(1/2), 1995 
Bartholomew, D. Sounds before symbols: What does phenomenology 

have to say 
3-9 

Ferrara, L. Hermeneutic issues in qualitative research 10-20 
Smith, F. J. Toward a phenomenology of music: A musician’s 

composition journal 
21-33 

Lochhead, J. Hearing new music: Pedagogy from a phenomenological 
perspective 

34-42 

Rainbow, B. The challenge of history 43-51 
A-Cappadora, D. On the music of the spheres: Unifying religion and the 

arts 
63-68 

Yob, I. M. Religious music and multicultural education 69-82 
Caswell, A. Sacred music in the classroom: A pluralistic view 83-90 
Palmer, A. J. Music education and spirituality: A philosophical 

exploration 
91-106

Reimer, B. Gender, feminism, and aesthetic education: Discourses 
of inclusion and empowerment 

107-24

Vol. 4(1/2), 1996 
Regelski, T. Scientism in experimental music research 3-19 
Schmidt, P. Research with the continuous response digital interface: 

A review with implications for future research 
20-32 

Richter, C. The didactic interpretation of music 33-49 
Senyshyn, Y. Kierkegaard's aesthetic stage of existence and its relation 

to live musical performance 
50-64 

Schmidt, P. Who benefits? Music education and the national standards 71-82 
Woodford, P. Evaluating Edwin Gordon's music learning theory from 

a critical thinking perspective 
83-95 

Stokes, W. A. Is Edwin Gordon's learning theory a cognitive one? 96-106
LeBlanc, A. Building theory in music education: A personal account 107-16
Reichling, M On the question of method in philosophical research 117-27

Vol. 5(1/2), 1997 
B-Tillman, J. Conceptual frameworks for world musics in education 3-13 
O'Loughlin, M. Listening, heeding, and respecting the ground at one's 

feet: Knowledge and the arts across cultures 
14-24 

Davis, J. A. The "Is-ought" fallacy and musicology: The assumptions 
of pedagogy 

25-32 

Spychiger, M. B. Aesthetic and praxial philosophies of music education 
compared: A semiotic consideration 

33-41 

Howard, V. Virtuosity as a performance concept: A philosophical 
analysis 

42-54 
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Koopman, C. Aims in music education: A conceptual study 63-79 
Allsup, R. E. Activating self-transformation through improvisation 

in instrumental music teaching 
80-85 

Kingsbury, H. Situations, representations, and musicalities: An 
anthropological perspective 

86-91 

Palmer, A. J. Multicultural music education: Antipodes and 
complementarities 

92-100

Reimer, B. Episteme, phronesis, and the role of verbal language in 
"Knowing within" music 

101-9 

Vol. 6(1/2), 1998 
Palmer, A. J. The philosophical legacy of Abraham A. Schwadron 3-11 
Reichling, M. A woman ahead of her time: The Langer legacy 12-21 
Regelski, T. The Aristotelian bases of praxis for music and music 

education as praxis 
22-59 

Heller, G. N. Historical research in music education: Definitions 
and defenses 

77-89 

Humphreys, J. The content of music education history? It's a philosophical 
question, really 

90-95 

Howe, S. W. Reconstructing the history of music education from a 
feminist perspective 

96-106

Mark, M. L. Public policy and the genesis of aesthetic education 107-12
Lewis, B. Movement and music education: An historian's perspective 113-23

Vol. 7(1/2), 1999 
Woodford, P. Living in a post-musical age: Revisiting the concept of 

abstract reason 
3-18 

Detels, C. Hard boundaries and the marginalization of the arts in 
American education 

19-30 

Boyea, A. Encountering complexity: Native musics in the 
curriculum 

31-48 

Stewart & Jane Black essentialism: The art of Jazz rap 49-54 
Parr, N. C. Towards a philosophy of music teacher preparation 55-64 
Berleant, A. Notes for a phenomenology of musical performance 73-79 
Senyshyn, Y. A Kierkegaardian perspective on society and the status 

of the individual as a performing musician 
80-92 

Hendron, J. A place for authenticity in education: Taking a 
musical debate one step further 

93-104

Boyea, A. Native American music and curriculum: Controversies 
and cultural issues 

105-17

Hanson, K. In dialogue: A Response to Thomas Regelski’s "The Aristotelian 
bases of praxis for music and music education as praxis" 

118-20
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Vol. 8(1/2), 2000 
Arnstine, D. Teaching what’s dangerous: Ethical practice in music 

education 
3-13 

Boyea, A. Teaching native American music with story for multicultural 
ends 

14-23 

Stuber, S. R. Music and life experience: A perspective from the 
classroom 

24-30 

Walker, R. Multiculturalism and music re-attached to music education 31-39 
Price, K. How can a piece of music be merry? 59-66 
Yob, I. M A feeling for others: Music education and service 

learning 
67-78 

Elliott, D. J. Music and affect: The praxial view 79-88 
B-Tillman, J. Promoting well-being through music education 89-98 
Palmer, A. J. Consciousness studies and a philosophy of music 

education 
99-110

Vol. 9(1/2), 2001 
Bogdan, D. Musical listening and performance as embodied dialogism 3-22 
Carr, D. Can white men play the blues? Music, learning theory, 

and performance knowledge 
23-31 

Morton, C. Boom diddy boom boom: Critical multiculturalism 
and music education 

32-41 

Senyshyn, Y. Subjective experience of anxiety and musical 
performance: A relational perspective 

42-53 

Allsup, R. E. Music education as liberatory practice: Exploring the 
ideas of Milan Kundera 

3-10 

Detels, C. Towards a redefinition of the role of the arts in education: 
Extrapolations from Ernest Gellner's plough, sword, 
and book 

11-18 

Livingston, C. Naming country music: An historian looks at meanings 
behind the labels 

19-29 

Richter, C. Musical workshop activity for a hermeneutic understanding 
and didactic interpretation of music 

30-36 

Vol. 10(1/2), 2002 
O'Toole, P. Threatening behaviors: Transgressive acts in music 

education 
3-17 

Dunbar-Hall, P. Australian aboriginal and Torres strait islander musics in the 
Curriculum: Political, educational, and cultural perspectives 

18-26 

Senyshyn & 
Vézina 

Wittgensetin, Collingwood, and the Aesthetic and ethical 
conundrum of opera 

27-35 

Schroeder, D. Four approaches to jazz improvisation instruction 36-40 
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Koza, J. E. A realm without angels: MENC partnerships with Disney 
and other major corporations 

72-79 

Popkewitz & 
Gustafson 

Standards of music education and the easily administered 
child/citizen: The alchemy of pedagogy and social 
inclusion/exclusion 

80-91 

Baker, B. Valuation, standards, normalization: Historico-philosophical 
formations and the conditions of possibility for checklist 
thought 

92-79 

Regelski, T. On methodolatry and music teaching as critical and 
reflective praxis 

102-23

Vol. 11(1/2), 2003 
Apple, M. W. Competition, knowledge, and the loss of educational 

vision 
3-22 

Goble, S. Perspectives on practice: A pragmatic comparison of 
the praxial philosophies of David Elliott and Thomas 
Regelski 

23-44 

Westerlund, H. Reconsidering aesthetic experience in praxial music education 45-62 
Määttänen, P. Aesthetic experience and music education 63-70 
Panaiotidi, E. What is music? Aesthetic experience versus musical 

practice 
71-89 

Senyshyn, Y. Musical aphorisms and common aesthetic quandaries 4-21 
Jorgensen, E. Western classical music and general education 22-32 
Väkevä, L. Music education as critical practice: A naturalist view 33-48 
Allsup, R. E. Praxis and the possible: Thoughts on the writings of 

Maxine Greene and Paulo Freire 
49-61 

Heimonen, M. Music education and law: Regulation as an instrument 62-76 
Vol. 12(1/2), 2004 

Reimer, B. Once more with feeling: Reconciling discrepant accounts 
of musical affect 

4-16 

Reichling, M. Intersections: Form, feeling, and isomorphism 17-29 
Price, K. How can music seem to be emotional? 30-42 
Miralis, Y. Manos Hadjidakis: The story of an anarchic youth and 

a "Magnus Eroticus" 
43-54 

B-Tillman, J. Towards an ecology of music education 4-27 
Palmer, A. J. Music education for the twenty-first century: A philosophical 

view of the general education core 
28-40 

Ogawa, M. Music teacher education in Japan: Structure, problems, 
and perspectives 

41-55 

Davies, S. The know-how of musical performance 56-61 
Gonzol, D. J. Otto Rudolph Ortmann, music philosophy, and music education 62-82 

 211



Vol. 13(1/2) , 2005 
Nielsen, F. V. Didactology as a field of theory and research in music 

education 
5-20 

Jorgensen, E. Four philosophical models of the relation between theory 
and practice 

21-36 

Panaiotidi, E. The nature of paradigms and paradigm shifts in music 
education 

37-76 

K-Welzel, A. The "Magic" of music: Archaic dreams in romantic aesthetics 
and in education in aesthetics 

77-94 

Reimer, B. Philosophy in the school music program 132-35
Stauffer, S. L. Toward mindful music education: a response to Bennett 

Reimer 
135-38

Allsup, R. E. Hard times: Philosophy and the fundamentalist imagination 139-42
Reichling, M. The doing of philosophy in the music class: Some practical 

considerations, response to Bennett Reimer 
142-45

Gould, Koza, 
& Zdzinski, 

Nomadic turns: Epistemology, experience, and women 
university band directors/a response to Elizabeth Gould 

147-64

Pascale, Lind, 
& Hoover, 

Dispelling the myth of the non-singer: Embracing two 
aesthetics for singing/response to Louise Pascale 

165-75

Alerby, Ferm, 
Fung, & Brown, 

Learning music: Embodied experience in the life-world/ 
response to Eve Alerby and Cecilia Ferm 

177-91

Volk, T. M. Charles Faulkner Bryan: His life and music 211-6 
Vol. 14(1), 2006 

Nielsen, F. V. A view on the future of an international philosophy of 
music education: A plea for a comparative strategy 

7-14 

Jorgensen, E. Reflections on futures for music education philosophy 15-22 
Koza, J. E.  Save the music? Toward culturally relevant, joyful, and 

sustainable school music 
23-38 

Stubley, et al Focusing on the experience: Exploring alternative paths 
for research 

39-88 

Heller, J. A response to Lawrence Ferrara’s chapter four in R. 
Phelps, R. Sadoff, E. Warburton, and L. Ferrara, a 
guide to research in music education, 5th edition 
(Lanham, Maryland: Scarecrow Press, Inc., 2005) 

89-92 

Allsup, R. E.  Listening in: Music, mind, and the modernist narrative 93-97 
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附錄三  四位音樂教育哲學學者之著作目錄 

北美音樂教育哲學學術發展運動中四位代表性學者（黎曼、大

衛．艾略特、喬根森與雷格斯基）之主要著作羅列如后： 

一、黎曼（Bennett Reimer） 

Reimer, B. (1967). Development and trial in a junior and senior high 
school of a two-year curriculum in general music. Washington, 
DC: U.S. Dept. of Health, Education, and Welfare, Office of 
Education, Bureau of Research. 

－(1970a, 1989, 2003). A philosophy of music education. Englewood 
Cliffs, NJ: Prentice-Hall. 

－(1970b). Learning to listen to music. Englewood Cliffs, NJ: Prentice-Hall. 
－(Ed.). (1971). Toward an aesthetic education. Reston, VA: MENC. 
－(1972, 1984). Developing the experience of music. Englewood Cliffs, 

NJ: Prentice-Hall. 
－& Evans, E. G. (Eds.). (1973). The experience of music, developing 

the experience of music, teaching the experience of music. Englewood 
Cliffs, NJ: Prentice-Hall. 

－& Crook, E., Hoffman, M., and Walke, D. (Eds.). (1974, 1978, 1981, 
1985). Silver burdett music. Morristown, NJ: Silver Burdett. 

－(1984). The common dimensions of aesthetic and religious experience. 
Ann Arbor, MI: University Microfilms. 

－(1985). Towards a more scientific approach to music education research. 
Council for Research in Music Education, Summer. 

－(1986). The non-conceptual nature of aesthetic cognition. Journal of 
Aesthetic Education, 20 (4), 111-117. 

－(1989). Music education and music in China: An overview and some 
issues. Journal of Aesthetic Education, 23 (1), 65-83. 

－(1991a). Selfness and otherness in experiencing music of foreign 
cultures. Quarterly Journal of Music Teaching and Learning, Fall, 
4-13. 
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－(1991b). Essential and nonessential characteristics of aesthetic education. 
The Journal of Aesthetic Education, 25 (3), 193-214. 

－& Smith, R. A. (Eds.) (1992a), The arts, education, and aesthetic 
knowing. Chicago: University of Chicago Press. 

－(1992b). Toward a philosophical foundation for music education 
research. In R. Colwell (Ed.), Handbook of research on music 
teaching and learning (pp. 21-37). New York: Schirmer. 

－& Wright, J. E. (Eds.). (1992). On the nature of musical experience. 
Niwot, CO: University of Colorado Press. 

－(1993). Langer on the arts as cognitive. Philosophy of Music Education 
Review, 1 (1), 44-60. 

－ (1995a). The experience of profundity in music. Evanston, IL: 
Northwestern University. 

－(1995b). Gender, feminism, and aesthetic education: Discourses of 
inclusion and empowerment. Philosophy of Music Education 
Review, 3 (2), 107-124. 

－ (1995c). Beyond performing: The promise of the new national 
standards in music education. Quarterly Journal of Music Teaching 
and Learning, 6 (2), 23-32. 

－(1996). Response to David Elliott’s “new” philosophy of music 
education: Music for performers only”. Bullettin of the Council for 
Research in Music Education, 128, 59-89. 

－(Ed.) (2000). Performing with understanding: The challenge of the 
national standards for music education. Reston, VA: MENC. 

－ (2002). World musics and music education: Facing the issues. 
Reston, VA: MENC. 

－(2004）. Once more with feeling: Reconciling discrepant accounts of 
musical affect. Philosophy of Music Education Review, 12 (1), 
4-16. 
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二、大衛．艾略特（David. J. Elliott） 

Elliott, D. J. (1988). Structure and feeling in Jazz: Rethinking 
philosophical foundations. Bulletin of the Council for Research in 
Music Education, 95, 14-39. 

－(1991a). Music as knowledge. Journal of Aesthetic Education, 25 (3), 
21-40. 

－(1991b). Music education as aesthetic education: A critical inquiry. 
The Quarterly Journal of Music Teaching and Learning, 2 (3), 
48-66. 

－(1993). On the values of music and music education. Philosophy of 
Music Education Review, 1 (2), 81-93. 

－(1994). Rethinking music: First steps to a new philosophy of music 
education. International Journal of Music Education, 24, 9-20. 

－(1995). Music Matters. New York: Oxford University Press. 
－(1996a). Music education in Finland: A new philosophical view. 

Musiikkikasvatus, 1 (1), 6-22. 
－ (1996b). Consciousness, culture and curriculum. International 

Journal of Music Education, 28 (11), 1-15. 
－(1997a). Putting matters in perspective: Reflections on a new philosophy. 

The Quarterly Journal of Music Teaching and Learning, 7 (2-4), 
20-35. 

－(1997b). Continuing matters: Myths, realities, rejoinders. Bulletin of 
the Council for Research in Music Education, 132 (1), 1-37. 

－(2000). Music and affect: The praxial view. Philosophy of Music 
Education Review, 8(2), 79-88. 

－(2002). Philosophical perspectives on research. In R. Colwell & C. 
Richardson (Eds.), The new handbook on research in music 
teaching and learning (pp. 85-104). New York: Oxford University 
Press. 

－ (2005). Musical understanding, musical works, and emotional 
expression: Implications for education. Educational Philosophy 
and Theory, 37 (1), 93-103. 

－(Ed.). (2005). Praxial music education: Reflections and dialogues. 
New York: Oxford University Press. 
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三、喬根森（Estelle R. Jorgensen） 

Jorgensen, E. R. (1978). A case study in the comparative advantages of 
two divergent methodological approaches to research in music 
education. CAustriaSM/ACEUMJ, 8 (1), 33-72. 

－(1979). Some observations on the methodology of research in music 
education. Canadian Music Educator, 20 (2), 45-50. 

－(1980). On the development of a theory of musical instruction. 
Psychology of Music, Great Britain, 8 (2), 25-30. 

－(1981a). On a choice-based instructional typology in music. Journal 
of Research in Music Education, 29, 97-102. 

－(1981b). An analysis of selected music supervisor tasks in Canada. 
Alberta Journal of Educational Research, 27 (2), 107-113. 

－(1981c). School music performance programs and the development of 
‘functional music literacy’: A theoretical model. College Music 
Symposium, 21 (1), 82-93. 

－(1983). Engineering change in music education: A model of the 
political process underlying the Boston school music movement 
(1829-1838). Journal of Research in Music Education, 31, 67-75. 

－(1984). William channing Woodbridge’s lecture, ‘On vocal music as a 
branch of common education’ revisited. Studies in Music (University 
of western Australia), 18, 1-32. 

－(1985a). On the decision-making process in music education. Journal 
of Educational thought, 19 (3), 218-237. 

－(1985b). On the recruitment process in Amateur ensembles. Canadian 
University Music Review, 6 (6), 293-318. 

－(1986a). Aspect of private piano teacher decision-making in London, 
England. Psychology of Music, 14 (2), 111-129. 

－(1986b). Developmental phases in selected British choirs. Canadian 
University Music Review, 7, 188-225. 

－(1987). Percy Scholes on music appreciation: Another view. British 
Journal of Music Education, 4 (2), 139-156. 

－ (1988). The curriculum design process in music. College Music 
Symposium, 28, 94-105. 

－(1990a). Music and international relations. In J. Chay (Ed.), Culture 
and international relations (pp. 56-71). New York: Praeger. 
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－(1990b). Towards an enhanced community of scholars in music 
education. The Quarterly Journal of Music Teaching and Learning, 
1 (1-2), 36-42. 

－(1991). Music education in broad perspective. The Quarterly Journal 
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