
台灣節目製作業的商品化歷程分析 

一個批判政治經濟學的考察 
 

摘  要 

 
本研究旨在探討台灣電視產業中，商品為何、商品的特性、商品的生產

過程，以及與生產結構間的對應關係。本研究採行批判的傳播政治經濟學視

野，對台灣四十餘年來的電視事業進行考察。研究結果指出，電視事業中的

商品，首要應為節目本身，而台灣的電視節目的首要消費者，是廣告業主而

不是觀眾。同時因為國民黨時期無線三台特殊的經營體制，形塑本地節目製

作業的特性：規模小、業務人員為公司主要人力。導致台灣節目的廉價化與

廣告化，不論在三台寡占市場時期，或衛星電視頻道百家爭鳴時期，皆是如

此。 
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告化。 

 I 



The Commodification of TV Program Producer in 

Taiwan-from an Critical Political-Economy 

Perspective 

 

ABSTRACT 

 
My objective is to find out the commodity in TV industry in Taiwan, and 

figure out the characteristics of the commodity, the production process, and the 
relationship between the commodity and the production structure. Therefore, I 
studied the TV production process in Taiwan for 40 years from an critical 
political-economy perspective. At the end, I figure out that the commodity in TV 
industry is programmers, and the very first consumer of this commodity is 
advertisers  rather than audiences. Because of the special operate model of three 
main TV broadcasters protected by KMT, TV program producers are small and 
poor, and they spend too much time in maintain the relationship with advertisers 
and TV managers. After all, TV program in Taiwan looks like advertisement and 
the quality of it is low end. No matter the market is monopolized by the three 
main broadcasters, or opened for hundred of satellite channels, the circumstance 
are all the same. 
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