Abstract:

This thesis analized the style and cinematic language of Hou Hsiao-hsien’s film
Good men, Good Women. Three issues are discussed : the difference between reality
and fiction, confusion of identifications and heteroglossia. The main theories being
adapted in the thesis are  meta-theory, heteroglossia, intertextuality and narration in
the film . With a close analysis of scenes in the film, the author shows how Hou
mani pul ates the cinematic lexicon to blur theline of reality andfiction. LiangJing, the
leading actress in the film , is performing Jiang Biyu and she feels that hereself is
becoming the woman she interprets. Self-identity of Liang Jing is changeable in the
film .Viewers experience engagement and detachment through watching performance
which lies between redlity and fantasy. In addition, contesting ideological languages,
songs and images express multi-vocalization and polysemy in the film.



