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Abstract

The Cameramen gathers visual formation for TV news. They gather not only
“fresh” clips on the spot, but also “classic” ones from archives and other sources. Both
requires cameramen to find resources surround and make decisions. Clip seeking can be
identified as one of the major characteristics of cameramen’s work. The purpose of this
study is to find how cameramen fill up insufficient resources for their daily reporting
activities: mainly, what contexts are they situated and how they develop the strategies to

respond the contexts?

This researcher collected data, in two critical cases, by employing depth interviews
as well as participant observation. Controlling cameras and capturing visuals may only
count for a small part of cameramen’s required talents. Finding discontinuity and
meeting the gap requires cameramen solve problems by identifying and organizing
resources in order to in changing environment. Cameramen are more reflexive
practitioners than device operator. This result may lead us to revisit design of TV

journalism curriculum.
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