il

.—.—A‘B

s

% R #

m =

B FART SEE HR0. » BIATY AL~ e O
Frfilr FPVRRIII > BT Cf@eftl % 1) (“Interlude in London,” dated
April 1911) ~ ( F[E' ~ H) (“In the Department Store,” 1915) ~ (™
) (“Afternoon,” 1915) ~ (H! Eﬁﬁfi[ > (“Morning at the Window,”
1914-1915) ~== (l}lﬁﬁﬂ% ==k i?ﬁ:’ﬂ (“Eeldrop and Appleplex,”
1917) o — HiJAgnp i % &2 (Charles Baudelaire ) ~ Z*7EfH (Walter
Benjamin) -~ fﬁd = (Chris Jenks ) -~ é’fzfﬁﬁl F}Uj\l ( Mike Featherstone ) -~
e .7FF‘[F (John Rignall) =% jﬁiﬁm ittt Jj?hf_h I :%i’FL/?F’ii/
" ﬂ?ﬂﬂ iU A INACI AR 2l g ’Fﬁ?[‘]ﬁ,ﬁ:{_}fﬁ W A
I PR ——SREVHT) - T RO A 2 %
= Ffﬂfﬁ[h?l/ [~ 114%3 c[.l);ﬁjgr\ﬂ:j Eiless *j'ﬁ;d?r-f'V <[ Il—”_ﬁ’% =
SRERADIOFL G - B ] VA i
ﬂﬂ@[ﬁﬁ"ﬂ{} I{I ’,’Ifﬁrﬁ =, /Ji_'_‘ ffi;_*‘v]flm ’ — ff:ﬁ' Fﬁ, *F’F‘:I' , ﬁﬁfg—lEl
o PR SRS (phantasmagorlc reahsm) [ZE) %= (incognito) -
HEEEZEME T ((distantiation and involvement ) ~ TENEE | (the “dérive”) -
Fe3E ) (“détournement”) ~== Mgl | (the spectacle ) Wﬁ]f‘%{f :
E'uﬁm FEY (PRSI IR RN T
I AT [ (A [ I PP R P H:%
B g

EafeEm : U ’1?“7 (T. S. Eliot) ?{Bﬂj?@rﬁ% (the flaneur ) » 0

(Charles Baudelaire ) » Z=7E[] (Walter Benjamin) - T v ( Chris
Jenks) - FEAEEIFN (Mike Featherstone ) » g5 (John Rignall) » ( ”ﬁ
geftiZ i) (“Interlude in London™) » (F1€72* F[J > (“In the Department
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Store”) » (AT ) (“Afternoon”) <$'%E§Ef’i‘|‘> (“Morning at the
Window”) > ]ff'@;s’ﬂ“ ¥ E"““i’ﬁ“ﬁ ) (“Eeldrop and Appleplex”) -
’E"’Eﬁ’l,%“xﬂjéf ( phantasmagorlc realism) > [BE)F%75 (incognito) - HREEEE
7 (distantiation and involvement ) > 3E5fF | (the “dérive”) » dx
i, (“détournement”) - 7., (the spectacle)

— B =B

WT 1E3=E (the flaneur) > ﬁ T e Al pr lfjf( lldzi[ﬁlggﬁuﬁggﬁgpﬁ[[ T
7 O S T A SRS HITE » 1% I3 47 * 2 e
e A N S SRR
e FIIPZFEY] (Walter Benjamin ) = o= o5 = &y c[t" (N PRI el ) (“Die
Wiederkehr des Flaneurs” [ “The Return of the Flaneur” ] ) I J?if%| I’?‘ESFk - :FIH JESH
H7 5L r~p1r:d] i [ T i ARG BEE T
AU S fr o B = (Chris Jenks) ﬂ}%kéi“?ﬁ WS - TR S Eﬂfjfﬁ@zgu
%wuffwﬁw AR < ] SR AR R S %ﬁ@wr LG

{gif FUR KRS RS » SR [34 F= (David Frisby) -~ =B (Janet
Wolff) i@ir FJ (G.Pollock) ~°* [FU Zh (Susan Buck-Morss ) ~ V258725 (Judith
R. Walkowitz )= * A“:ﬁ%ﬁ?ﬂj WS 5 S, %J]gl Ir Tﬂ}a[ﬂ:ﬂgﬁﬂ;q’rr'ﬁs | (“the systemauc
degradation of the stance”) F | 7] T+~ [IUF L (Jenks 13-14) o *PNIF5kiliff = 1
fﬂﬂ T PR R N 2 EE A puZE Ak ) (“the diminution of the pubhc
man”) ——F9 PR R l"ﬂ@ﬁi LR S e S Rl R Al

%%Ei Walter Benjamin, Gesammelte Schrifien, ed. Rolf Tiedemann and Hermann Schweppenhéuser,
vol. 3 (Frankfurt am Main: Suhrkamp Verlag, 1974) 194-99. [ [#* John Rignall, “Benjamin’s
Flaneur and the Problem of Realism,” The Problems of Modernity: Adorno and Benjamin, ed. Andrew
Benjamin (London: Routledge, 1989) 112 -

%@Ei Frisby, Sociological Impressionism (London: Heinmann, 1981) and Fragments of Modernity
(Cambridge: Polity, 1985); Walkowitz, City of Dreadful Delights (London: Virago, 1992); Wolff, “The
Invisible Fldneuse: Women and the Literature of Modernity,” The Problems of Modernity: Adorno and
Benjamin (London: Routledge, 1989) 141-56; Buck-Morss, The Dialectics of Seeing (Cambridge, MA:
MIT P, 1989) -
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W (Jenks 14-15) o 54 I (Deena Weinstein and Michael A. Weinstein ) EJ[J#F'[[@ )
FI7repreedd PR - fﬁﬁhkﬁ‘fﬁfjﬁlﬂ ﬂ@‘@ﬁ%{ ( post-Baudelairean flaneur) 7
B Ju S %EISJ?%;[ o L'?ﬁf"* RPN > H Epﬁﬁjﬁ R S N P A
a0 f'EE?EIfJYF}iFfﬁ Ak PUEREST ﬁiﬁi%ﬁ%ﬁ@ﬁﬁﬂf b RLAR ARl
[E 2 (“a retreatist from the great historical conflicts,” Weinstein and Weinstein
S5:56) = M1 i A T URLY  f I 9 L
UG TALROEORERE » PRI - RIS ? JV] SR PO D
[ 2525 e E | U PR I < R 2

I PRSI sy e g A
AR g(é?f[fjrﬁ I~ R b;a?ﬁLJF‘:EE ) [ﬂ EST*”JF[H%;T,%E I p LR ~ [%’}@ [
s B R T
LR R [l (&3 JLIEUJT?’%“WE Ir TR l?ﬂ [ 7 [ES‘[F[ VRS
i s (g WE& ﬂﬁ%s«lw I [ES“‘FU” o s
SR O e 2 SRR TR i *#l?ﬂfififlﬂ‘laﬁiﬂ%‘?
P AT &?‘;JE’W WhlEH VA f[ﬁ“ﬁ' P RIS — o O 'EJJJ%%EJI'WTTE'U
5\7‘@'5@“2’3, ) |’ﬂl/[l Irﬁ?f Z ) (“Interlude in London,” dated April 1911) ~ (FiE7
g f'J > (“In the Department Store,” 1915) ~ (™~ ) (“Afternoon,” 1915) ~== (k!
EEE*FLT) (“Morning at the Window,” 1914-1915) ~ == ( ]?f@’ﬁﬁ—j" E‘“‘“’i’i«w‘ﬂ‘fﬁ_”ﬂ
(“Eeldrop and Appleplex,” 1917 ) o — [l[[igip i f# & ( Charles Baudela1re)
B ~ Efj_p'd I~ FEEELIEN (Mike Featherstone) - %‘ﬁ%ﬁ% (John Rignall ) &~ % JETEJ?B
ﬂﬂ@l%ﬂﬁ“ﬁ%ﬁ’ MR R R ?ﬁ W AR L - T FIIRE %ﬂﬁ[xﬁf/['lﬁﬁ
I ST Rl A SR A
TR F:qff.g[w [ T S ﬁ'ﬂ«@ MRS r*,l_urﬁt | *‘T;ﬁ‘f,
PRI R g3 > BRE R BN ISR g e i ?@@V@ FERy ]
FEI e fg?&ﬁﬁgx’* ﬁ‘;’“ F@‘*fﬁ[ BRI~ 1% S "H’E’”Ft'ﬁfﬁ ( phantasmagoric
realism) - [& f'j/ff'-’ﬂ (mcognlto) ~ MEEESEE T (distantiation and involvement) -

Y5, (the “dérive”) » ra;‘fﬂJ (“détournement”) ~== Mgl | (the spectacle )
I = A f“"llmlz’ﬁg;;gﬁ—*ﬂ RS B 3 o Jf“[ I
RS [T (R 0 BT - SR PR e B R
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— - s iBE A

P st~ 5 - SR RITRE e B - e PRy RS2 REVET)  (YThe
Painter of Modern Life,” dated probably November 1859 to February 1860 ) — < f[1 > 4
gy I & %K 3% (Constantin Guys ) FL{f] > F | & ”ﬁ% (Edgar Allan Poe ) [
Eﬁﬁ'ﬂji ¢ ~#Eripy ) (“The Man of the Crowd”) - g,y;rﬂg fﬂ‘] W o P
B YR IR RV ORE S (traveler) SR 5

(cosmopolitan ) ?ﬁﬂ.p F (975 T * 5 (man of the world ) » 58I > 3]
wé{ﬁf‘ Tt 4 2 )L)Kﬂ[? i IR 7 RLISCE Jl“srp’:ﬁg =y
(artlst) ) El T—ETJ!W%’E“ s L3 l—ﬁiﬁ— % LV LA (“The Painter of Modern Life”
396-97) - Z[ﬁﬂlﬁj CMEEp S ) Elﬁiﬁéﬁﬁ?{*ﬁ?ﬁ% ) %}ﬁ”[ﬁimjppﬂé
U ) 1 AR ORI » S R O ] T
FRIE E‘fﬂ I ORI 2 R £ 3
MU T% (“The Painter of Modern Life” 397) ; JF’? W fEl E&‘plj?, ] ﬁfﬂ J?@lﬁjﬁﬁﬁ
CUNRIE A o (B e E I L S ST B IR S e

Ai K BRI o I ) N T TIRLET - R SR
T (OB A P | PR BRG] BV Wi
%@%ﬂ%‘]’ﬂ/ B FET?JET’L r’[‘?ﬁﬁtﬁig Nl ] ﬁféiﬁ@ﬁ?ﬁjﬂfﬁjfﬁ#l *, (a dandy with “a
quintessence of character and a subtle understanding of all the moral mechanisms of this
world,” “The Painter of Modern Life” 399 ) > [EEpfE=H" M fEiufilesdc = ~" | (the
observer as “a prince enjoying his incognito wherever he goes,” “The Painter of Modern
Life” 400) - "EVECHFIENEL" LAV ] pl Eifjﬁ%%%g (a philosopher with
“excessive love of visible, tangible things,” “The Painter of Modern Life” 399) » f% [ 5
EQINIEER o FEJE H , (the perfect idler, “The Painter of Modern Life” 399) - EJRfY >
PR BRI R [ A S R S A e e fps el S (dandy )
li’f‘f‘?ﬁi st T R R AR Jﬂﬁ“r’?g *’ﬁ‘l?l?f“ R By T Rjus=T
IR N I LR N [ "Ei’tﬁfﬁf?h (1dler) R 7B e AR F\J\]FTITEFJ
T TV ) LS IS R DR L
PO 5~ BRI '“ era FAHELJ% ?‘—'d‘b | (“an enormous reservoir of electricity”) » {4
ME NS A T - (R lfF %L%Eﬁﬁ Ty (“a kaleidoscope endowed with
consciousness,” “The Painter of Modern Life” 400 )  §Rjfij » & /% g FFei T f]f”![ *

prN
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MllEsg = 5 ) Fﬁ%,%:’J . ri&—g;{;ﬁﬂfﬂj :k‘ﬁ@%ﬁﬁ&eﬁzﬁzir, qjg;im sl
HE Mﬁb;@;ﬁﬁﬁ)ﬁfa@‘rﬂ ES 1&EHF|%J%¢!#”;~ [ﬁH[ f’[ WJ?P E ) HERU
LRI PEETR T L R A IR TE R BET?& 1}3% T IR
’F‘j’ﬁ”’f”‘t Povp iﬁﬁﬁ?ﬁ?@ I*‘jE"F’FA kﬁéﬂﬁ*fﬁ’fwﬁ VIt~ BT SR fay et
[‘F‘P E[ZIE_F[JT‘[‘IFAEV‘{EL‘I?{;‘? ) ru[#%fﬁ‘ﬁ NEIEJF“[E[@JF”I » AT, ,F“i_
wfrﬂfp&?iﬁﬁi@ R R PURUE o R %Tﬂ['l'*ﬁafrjﬂf [l == AR o T
il B T E VTR (R wamuw i (a “pure idler’
after “the fleeting pleasure of circumstance,” “The Painter of Modern Life” 402) - |f JH'J
HHRLE T B F{W}EE%(]‘%’EIU "HAE S (“modernity”) o jﬁqﬁ\[&ﬁ%‘]‘ r&]HIﬁF?V’?EU
& F5f ElfJ%‘ Y (“to extract from fashion the poetry that resides in its historical
envelope”) @E’fﬁigﬁjfl IZ5E8-1<1% (“to distil the eternal from the transitory,” “The
Painter of Modern Life” 402) o [fijji ffli# Q;‘?F’?F?HEI?J%I WREEIE| il_? AN Eﬁ i F (e
’ﬁ EIfy— Bk ~, [*J5 g[ﬁlﬁﬂX“giLjﬁ%@$l%& » W R E',:v N ﬁggﬁlgﬁa
S MEREY » (VS i R AR S lﬁﬁﬂjﬁﬁug%ﬁ?
> P ERDIE= BERLBIARY TR S Tl R S el Y Frdﬁ‘[‘ih Hl
1’;{%‘%}% (a4 (“Modernity is the transient, the fleeting, the contingent; it is one half of
art, the other being the eternal and the immovable,” “The Painter of Modern Life”
403) - AW D o PR F”?’W WhEEH RS = S EED e £ PR Y
UM, - AlLRLEBEEER R U~ P s s Pl e B i O B 1
£ }'j;‘ﬁﬁﬁi" f“‘EJ’%é’?"Hlﬂ?ﬁEl@E[f“SﬁgJu P PR BRI pROERATH R A - ]
WS S TRIOETE RURL > P9 BRI R B P 1A - (ERL P9 J(%ﬁjﬁfiféé =1
EEIECAN: IS SRR B X8 2 R LI o J?{ﬂ VS T AR Gy et
[ §F1]?%]‘ "H P IpYT T, (being-in-the-world ) fi N IR Tl [ﬂf'gﬂ% 1 EI[
MR LR R A ) e J’fﬁrﬁ& —ﬁ@pﬂﬁﬁ.*m
4 ~ b i TR ~ P BB OR T  BRT  R
WIS (UL R BV SR QG I Y > QIR AT S S

Gt % 22 fl Walkowitz, Czty of Dreadful Delights == Wolff, “The Invisible Fldneuse: Women and the
L1terature of Modernity,” 2 fl IS5 43835 % EJ*%’E °

! Fﬁﬁijf [£3 (temporahty§ /AR (spatiality ) BRREE RS = 5o 1 T Y 5P

DS el ] ﬁ'fﬁ—ru;_ﬁglff 71]LI%§*E L Alan Wilde, Horizons of Assent: Modernism,

Postmodernism and the Iromc Imagination (Baltlmore Johns Hopkins UP, 1981); William V. Spanos,

ed., Martin Heidegger and the Question of Literature: Toward a Postmodern Literary Hermeneutics
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Z A AT YA 2 %@E%Eﬁ [Rpv™ [’Tx}ijéﬁﬁ O AR S
mﬂfﬁ%vﬁﬁwmwfkﬁwWL;%ﬁT@“ IR ok
XA TR el F;?Jlfllhﬁﬁ R jﬁ\?—é'bﬂ%’# TV (Al Gl o T R d sy o TFEVE
f”’;‘;@;ﬁjﬁ I’J\‘F,gﬁ;[\%ﬁ,glugf kT ng ﬁ SR I?}}é [FL%IF’J N e FIr Jﬂgﬁz it
5 (the arcade ) ﬁ‘ffﬁ'ﬂ Jfﬂ‘] Wl £y o T A r e ]ﬁhﬁh (“the soul of
the commodity,” “The Paris of the Second Empire in Baudelalre” 54-55) J%Tﬁ@f[ —

— 1 JefilA® @‘fﬂliﬂ’?ﬁfﬁﬁf SIS P TR 1 (R IR

ﬁj{il[ IRy FF’{ FE &SP [?E 7 @A (empathy with material, empathy with
inorganic things, “The Paris of the Second Empire in Baudelaire” 55-56 ) » ZFEHI' E,

HEY TR Fﬁ’{l_—} 7% | (commodity fetishism ) #V » F 8= 55 ik fi'jﬁﬁ Qx’pl\u‘%f#
(“The Paris of the Second Empire in Baudelaire” 55) ° 7+ % [I?ﬁip UM REpY S )
TEVI - rﬁ?ﬁﬂfﬁ‘ﬁ [y N5 SRR TP e Pk
l‘ﬁ ok~ {4 (“the absurd kind of uniformity with which Poe wants to saddle the
crowd—uniformities of attire and behaviour, but also a uniformity of facial expression,”
“Some Motifs in Baudelaire” 133) - W[Eﬁ«‘[%}i’[f Yo I EUgE ST }”“ﬁxé"fzﬁﬁf'
S B BT TR (D TR O] %ﬁw’wﬁ*ﬂW* i
SRS > PR I A SRS 2
T i B S b < A B R % p

I'F'EE('L@'?‘?‘\,F;LEIUH'ﬁiﬁ‘ﬁ% Vo B S PR AR o PP RS SRR BRI
TR 0y > SYER R~ S8 S TR PR P g S T

PRI 6k BIAETE o B O R SR ST 1 P (“the upper

(Bloomington: Indiana UP, 1979) == - - k T B IR fJ (““assent™)
f Jﬂ] B Hﬁxﬁl[ﬁﬂ Bl %ﬁk#’ﬂ[ YR [’ RIS X*JFS‘E‘H‘B" ’ﬁﬁ‘ K IPFEFE
EINFR A [Fﬁ%‘{ mgl@ﬁ'ﬂﬁ’ﬂﬁfrﬁ I H{F ISR Sl ’%J Ihiﬁl[ﬂﬁ il e gl Fqgﬁlﬂi‘
LJ ri%?jL}'H[JJI//f SR Jﬁﬂgl!rt rﬁzr uﬁlm" §F e [‘k Gl J'ﬁ] R1E (the particular ) Z2{ ﬁaﬁ 14 (the
contingent) » FI'] [H“E_I*‘ AR Y 2 SEMEAEEU 4% (the abstract) =5 X% (the etemal) °
AN Tu._[/ LI ISR R 5 R *%’ﬁ“tﬁﬁr ]9t (the timeless) YT T > ¢%|| J AR PRl
L spatlahzmg thought)ﬂ» P17 JEJJ’ Eﬁf 1> BB (Virginia Woolf) - 7'&’?( James
Joyce) [UEEm) (“moments of vision”) F\/J‘EP (“epiphanies” ) Eﬂj’ﬂj HEL FE =t Eﬁ ] ’f’*ﬁﬁ [
f’ﬂ"%' JEE TV AR A (spatial mgnlﬁcanceE PIpE ] o AEISERRY > 2R |J“T1’ = Hi_}fw/p FE‘E SRkl
ﬁ‘?Eﬁ 1 e iiﬁ (the atemporal stasis of metaphysics) > f#f ﬁ“j:EST ] Iiﬁihﬂcﬁ [43Ad (the contingent
flow of temporality ) * ?F—’ﬁwyﬂ J?@* 14U (the still contemplation of meaning ) » §H{/f F}‘-EJEE{% q%ﬁ'
3P (the process of reading and composition) > — E'IJF["[E‘F E NI RO w NN
P?IHIT* Wy o0 PH’f”{E}Jd’ BEEEY if'“f'flﬂjw-'gk 14[“J VETZL ST S~ ﬁ@[‘rﬁ/ﬂﬂféﬁ@?
(EE JQ’T? %”F' RS EEM ] o
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clerks of staunch firms, or of the ‘steady old fellows™) : T [f4{MfUpHfE A » HRHH]
*"é@jﬂ VS e T J?F”f”h‘?ﬁ ° PIFRRRLRY =3 S Y e T - PP
i ﬁif'[fﬁ Est ,1%‘5’: VIS SRR, (“The Man of the Crowd” 241 5 9 [{44%
“Some Motifs in Baudelalre” 126-27) - P& AURLE: |f+’§z§:fr?ﬁ/\ NI ERRED SETEIASY
PR TR SRE S N ud[ﬁ;] Rl A pER R - e U M RE
FIUE 1 T o o B R - PR » — F1RUIEE e > 0 5 ]
FIFIAET » LRI o R + 1 P s * BRI,
I8 + FIF IR 4758 (MR * B S - O
AL it I ?FIF'JET o g * lﬁlﬁéﬁ?ﬁﬁﬁiﬂ%@ﬁ"g C RS 2 > =
SR OIS R o Pt fofh P
[t dd > R e e R PR R o P
B PP LTI o SRR S R R ) (“They were
undoubtedly noblemen, merchants, attorneys, tradesmen stock-jobbers,” “The Man of
the Crowd” 241 ; 9 [747“Some Motifs in Baudelaire” 127) o *TFEH | £5, » 55 fﬁ@*‘f
T S AR T AR A I 8 TR
?JIERE—J‘E‘JIE' SYELNT MRV EE I = T\JfFJfMjé@%%‘?‘* ME S EETY ﬁ;ﬂ - *
PPl S =I5, &?ﬂj pjijf[q*f@ﬁﬁt”ﬁ*éﬁ’??”% BRI o [ bﬁwfﬁf rpfréﬁ
TREVASRLE e I——F LR 7 IFEJIEI%E‘FUW [ 3 o T ) o BB
BERLIAY &) posshb e s ,pjprjFﬁ’”jL MR BRI E F > ['Tifﬁl@#ﬂ fﬂ!

'“g{fFﬁ S84 BRI EL > PO LT F’??“ ~ B ] R E AU F% (“Some
Motifs in Baudelaire” 128 )

—.E

S fF] BAVRLL Y ¢ “By far the greater number of those who went by had a satisfied business-like
demeanor, and seemed to be thinking only of making their way through the press. Their brows were knit,
and their eyes rolled quickly; when pushed against by fellow-wayfarers they evinced no symptoms of
impatience, but adjusted their clothes and hurried on. Others, still a numerous class, were restless in
their movements, had flushed faces, and talked and gesticulated to themselves, as if feeling in solitude
on account of the very denseness of the company around. When impeded in their progress, these people
suddenly ceased muttering, but redoubled their gesticulations, and awaited, with an absent and overdone
smile upon the lips, the course of the persons impeding them. If jostled, they bowed profusely to the
jostlers, and appeared overwhelmed with confusion.” %‘if fl “The Man of the Crowd” in Great Works
of Edgar Allen Poe: Sixty-seven Tales, One Complete Novel And Thirty-one Poems (New York:
Chatham River, 1987) 240-41 = {/}— F&RZ Y[~ : “They had all slightly bald heads, from which the
right ears, long used to pen-holding, had an odd habit of standing off on end. I observed that they
always removed or settled their hats with both hands, and wore watches, with short gold chains of a
substantial and ancient pattern.” ﬁ%‘%ﬁl “The Man of the Crowd” in Great Works of Edgar Allen Poe
241 -
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(FL > g[-’gﬂﬁ?%ﬁﬂﬂ%’ﬁﬁﬁ (TS~ 5 S PR (the shock experience )

T RO T R E IR R R X
PR TR TR (“Some Motifs in Baudelaire” 134) o 758G > gy
gu?ﬁ YENSTE ’ﬂi;‘”%% CMEEFpS S ) P ,i,\ﬁffﬁ AR~ 5T ’[ﬁJEIJ%E['E
O EREEL JIE‘]*/I&%'[*@'F’TT‘E—' » G YLV Pa F| (Paul Klee ) v (Fr=-ffl )
(“Angelus Novus”) & ['lijsf[lf’?}*”[ﬂflfﬂ?al:\fﬁh e SR ’?EUEIU‘}?E&’?%
F]H TS ﬁﬂr“ﬁﬁiﬂ'ﬁﬂj FOR T fr“fﬁgf[[«]@“\jiqsrﬁg@q% o
]EF,[ o R '»i‘JFFF— = f’ﬁzﬁﬁf (Illummatlons 257-58) 7}7[]‘] WEEE T E[II
W R - 7B I 1 02 ¢ PR T SR 7
EIEEISJFJCWL - ﬁ‘IJZ/p VRS - - FERR AV o CHpL ) Fé ) B zrj
VB A o AT X ﬂi%“r:c‘lﬁﬁf AHE ~ BERALERY TG £ R -
Pl _Jﬁljﬁﬁlfﬁ'“%ﬂ‘:ﬁii (T = PUo SRR SPURAET A ]
E’Ig:tF‘FJPJF > RN BN B ] IR T R Y R 2 S R Bl e 4

EJJ; [ H' > f“’*"r%’gzﬁ Jfﬂ?&?”ﬁ? FF? ’f#ﬁ” [?Ei,‘tk?ﬁ;{* = jf[p J?EJT@TEX'—"E Iffl o

RSSO T SOREERE » I R R £

m KL ] B l*iﬁbi@ﬁﬁ%@ RO [
fcrd JE 1 BRI B FMALIFER ¥ [ P OBV
IR 3 PR O SR 5 AR Nﬁw LIS
A A TS R - SR
S (adouble metaphoric and methodological role) > RIfLE 1~ 1% (Jenks 14-18) o Iff
Tu S PR 1 R B PR Bk'ﬁ%:?ﬁ%'é% = % (Surrealism ) = [E)‘«'BJ?I?EF?L_ ==Y
* (Sltuatlonlst International ) fI Jf]ﬂ W P U TEE ) rz,tl  HALE ’I/’#ﬁ €
ARl - % ﬁfj"[ﬁ;%‘?%ig?ﬁflﬂﬁzfcjf/[@"f%p’:@lﬂéé?ﬁlﬁf (Jenks 24) o "Iy v FIpEY |8

6 TV i P B 2 (RTEFUATELD) (YA Lost Halo”) [ » €79 [y il g f’ﬁ?ﬁ[ J tﬁ%?ﬁ '
EFT ] et B gl = [P G R e 3 2O > BRI - “Lost in this mean world,
jostled by the crowd, I am like a weary man whose eye, looking backwards, into the depth of the years,
sees nothing but disillusion and bitterness, and before him nothing but a tempest which contains nothing
new, neither instruction nor pain.” %%Ei Walter Benjamin, “Some Motifs in Baudelaire,” Charles
Baudelaire: A Lyric Poet in the Era of High Capitalism, trans. Harry Zohn (London: Verso, 1983)
152-54 © E”WUQ AF'FJ*:W"T?T“’ T TP R o [T - Tl ERERRRL T B S
ujfllvpr%? ‘f’srﬁgfpup S‘Tﬂgl £ j ST FEEY ﬁ—*j?ﬂ Y ?’[ﬁl IS T T
R N N ki f’\i’ [Pl f[ﬁ[ KRR - % i3 [l Graeme Gilloch, Walter
Benjamin: Critical Constellations (Cambridge: Pollty 2002)

T 171} (Ken Knabb) ——f[{|j%% <<[E&'F}E“I?i?i ¥ ) (Situationist International Anthology
[ Berkeley, CA: Bureau of Public Secrets, 1981 ] ) EZF |V R — F"T~ o T P
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W#2 (Guy Debord ) * JFTJ[ES"BP[?“iﬁb A ERH %,[\J%%Tﬁ}ﬂﬂ@'@ﬁﬂ/ﬁ Eali
= H?ﬁ W E Y~ a > T L [/ﬂjii S #4 (walking methodologist) > £! "EJ RT3
5, (the “dérive”) -~ c&iﬁ ] (“détournement”) ~ T TS (the spectacle )
%“ﬁf%?f(lenks 24) - E’?FEFJ'FW T, T fﬁ 75/‘\3"%??35@5 (traveling) ~ ﬁiﬁﬁ?’[k
(strolling) -~ beﬁf{éj (drifting ) » HyAo™ 2 (= Ifl S RIE] > F UL ?E_‘IHE\'JB@[?EI@%
e l'ﬂﬁiﬁq Wl IR TRk > — fgﬁL[ﬂJW[ﬂJFU[ J"“‘?F@*Jf&ﬁ%{[ SR 20T ?f%ﬁ?ﬂ'
(psychogeography of spatial intentionality ) #*hLESRS T » B[] FERLFIHL . H /.
T# (“go/no-go”) ~ERT f‘ﬂﬁ%? (exclusion / invitation ) 731 [ Il JHV[PJEJJ: fH
%LFFFT ) & Hj ?ﬂﬂ ?@‘WFI}# B4 (Jenks 24; Situationist International Anthology 50) o
FEI:‘;FJF” eI ﬁﬁjfﬂin[ R =Xy A N et Jﬁﬁ e H}{ﬁ‘["ﬁ@ﬁ Fﬁn E
G UNE= ST ’”F\ FI = FIR Fj’#ﬁ?fﬁm b VEERATEE EGR - TR &ﬂiﬂ?m
y= () MF;““J@ il il JTﬁEm (Jenks 26; Situationist International Anthology 55) o F’?Fgﬂ
O PR o FEE Ty~ Do SRR ?ﬁ“;%ﬁ'ﬂ: PSR Y
it PF?EE' AR S 133?%% Al = szt S AR o §$*ﬁi iﬁ— P Iy
EJ39ﬁﬁﬁ”fﬁ%ﬁﬁ*ﬁ”————ﬁﬂﬁﬂfﬂéﬁiﬂéil‘iﬁﬁgiﬁé‘ fﬁr;ﬁéfTﬁ&~d —&) ﬁ“ﬁpf’
AT RS 2 U TIORGOS R
S RE ?{%ﬁ%’?‘}?ﬁﬁ@%gl “hoi o T IRACERAE AR YR PR A Y
EEap ﬁﬂﬂj‘?@riﬁ:ﬁ FE MREVP T M EED 9 (Jenks 26-27; Situationist
International Anthology 307)
iﬂzfﬁﬁial}[& }?&E«]‘ F IF{T& 155 25" (the aestheticization of everyday life) VZERH

> B ?{‘”EJ%IE"%J » HVH T R e e = R
Bk = ] A frogh, o 2~ @ 8 (the carnival of the Middle Ages ) —— &0 i # €2 -
TE =S # (Georg Simmel ) £ F) F%f%*k?ﬁ * iﬁ%:ﬁj/ﬁ?ﬁa; S ?\T‘] NIt
BRI AR 251 SRS R -
I« THRREL JE o [V RS T R Y ;Lj:‘nﬁmgk il

fir Bl o OF [RpVp R Y E = %F‘}%%ﬂ?’l - S JIE#I ’ iﬂ/ﬁ CRLE R

— T E AT ¢ }“P‘—%ﬁ Y S B [?t*?iﬂ ## (Situationist International ) » ¥} 7 }‘FL“*L[J!S, f*‘?*
fg’uﬁ‘fﬁﬂf&fg‘r 1 F' rﬂlrﬁt ,ﬁ,ﬁ«&f ,puﬁ e AP - me [g,;ﬁu[;;;[?t o

”~ #Ejﬁﬁr SR ’EIE]‘%\'*L e N EN EJﬁ' A EEA ‘r%T fj’l i I"Fw [ES“IU;
Iﬁi‘ﬁi BHPPTH (ix) - EWF] —FH?L ﬂgﬁlrﬁj 1/3171:4@; : iﬁm %‘ﬁJ (constructed
situation) > EAIFIS R« — IV o B AR AR - %#%wﬁ #ﬁ“mwm>ﬁ

Eﬁ}ﬂ (moment) r‘]‘ﬁbﬁiﬂj (situationist ) ’f\'ﬂﬂﬁiﬁ?ﬁ*t*‘ ‘be)?iﬁ?f% | [ﬁﬁ'ﬁ%lfi?ﬁ_

B~ 577" (Situationist International Anthology 45) -
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E‘ﬁj % ?FIF PRV TR s L ifg;‘jfff?[’“‘ VBB R T e e
Y= & 8 (Oscar Wilde ) ~ %2 (G. E. Moore ) ~ ” [f’“1 (FIF][Z [ (the Bloomsbury
Group) ™ Z7» 'l JuflfmeliE =41 18247 Ju (Honoré de Balzac) ~ P ™%
BN S RLEEER SRR, [ R (Jean Baudrillard ) FV?F%FJ' e
Eaea et %Efﬁﬁﬁﬁiﬁfl 5 Y r%ﬂw {*, (“simulational culture”) Hi >
ST R0 YR R (“sign-value™) VY B (7
(use-value ) =74 Ei]%]’ fill exchange—value ) (Featherstone 268-72) ° JEf# BLIPN 7 i T
S PSR OB R T T T e e
ORI R o TR R gm WA R 1 Y l“%éf%r?fj!i
('symbolic specialist ) == {*f{1/i % (cultural intermediary ) [VEET5) () - éﬁzﬁé‘?‘iiﬁ
T RO ARV [ RBIE T 2R BT - Tk [
G0 IR H SRR S PR b 7 S E T R LR R
HEIV (Rl (Featherstone 266-67) < T[] PUSER ST 405 FTURFIOEY - ¥
NS (ORI g ARG A G B
; [Qﬁfjﬁi i b4 O R RIS (Featherstone 270-77) « PNRLY i > FEEB LD 1Pt
P ] SR SR T e A AT AU (emotional immersion ) S E | BHESIUA
#% (detached distantiation ) » ~ FIRE® PR ety l’%l}gk‘?‘fﬁﬂﬂt’[ﬁ AR (“a
controlled de-control of the emotions,” Featherstone 285) -
%E,:?F?‘,r% (John Rignall ) T}F TRTFEI Y FF.JHI ) %jﬁb?ﬂj Wk = 355
AV > RN B PSR Bl SR A
E‘lﬁgi"'%?% :

A /iéﬁiih B2 A3 L REF R p RAEE anE R
—%i’?;* CERBET R A TG M e AT 4
LR L e kTR I B e kRS Ry QA R
Btk Flt o 3B R SE T A - RBEOFLRE TS L R R
- AT A T F’Wim SEEI SRR LS AX EE X

S TR AR % B % ehR % o (Rignall 113)

Pt [P AR RO 71 O 2
&p#’ﬁﬁgﬁﬁﬂ@ﬂ@w”¥ T BETTE AN ~ RS
SRS  FERTR T R VRIS o H ] SRR
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m%;g;ﬁ,]gg@?[ﬂgghﬂ, @5[?5{”‘5@' Eaff [l]'?mj /% JFI o

g:,ﬁl% pa ETJ» TUTTE J?m WS P Y TUHI ) ﬁﬂﬂﬁ‘lgﬁﬁ‘* &%ﬁg’g ﬂg[gﬁ |
T Erefe ﬁ'if?ﬁ%ﬁ YPESIR T (the characterlstlc nature of phantasmagoria ) » fy]J[!
BB | [ﬁJEﬁﬁii&% TEAVEE 'EFFFJ [ ES e Flflﬁﬁf 4 (landscape / room ) [IVE=
Ei R - TIEeE FH M43 (the familiar / the phantasmagoric ) > {E!jl ‘?\T] Wk
H RNl BRSO, B it TR (“the casual eye of the stroller” ) = {{%¢
ElfJ‘{%EéJ?ﬁ?%k (“the purposeful gaze of the detective”) ; — RLEHI = KAV &' F AT
(the problematic nature of realism ) - {E!}.l '?ﬁ 3@”%[ B T g SR T RE
SRS Pl = v SRR R A ﬂfﬁ‘ﬁ’fr B LR
r fﬁii_:’“&; bl o FVR =S [EI%? (“the premise that seeing is equivalent to knowing,”
Rignall 112-15) » el O RLta Pl PBERYE (el fi'%r‘@ﬂ%%ﬁﬁ
i Y@@F“lﬁﬂ YA T rﬂ@aza 244 (meaning and image ) -~ ff] E'#E‘?I?’H
Df' (world and word) V[t ]Eliﬁf;jl' Ji_ﬁﬁw | TR F’??'ijﬁj %-F[U%f@iﬁ%
(the mirror theory of representation ) W*i_‘]?i'l)@ﬁi o A R I ﬁﬂﬂj@@
FETFENZ, > 7 i’?ﬁﬁ% FUE = SpUFIH (R1gna11 120) -

b - (R R - [T AT
Friedi== gt fﬁ,iﬂlﬂ\ B > FERLES Iﬂﬁ['rr:t' R [Pk b SRy P RS
,%; SRy - AET F—ﬁl%«%%wuﬂjrj]ﬂ P IR R IIRE I‘Jm?{m\@t nﬁwyrﬁ[?’»

FfEI , IJE}%}EF 30T £ < B Jfﬁ WS TPIRL G - 1 I Y
ﬂrn’*?l/ (g ?fglﬂiﬂiﬂw Fl riﬁl];ﬁf?gﬁflzf[?m FiRapy = Fﬂ"%‘“ Ti'
I*/ l%ﬁﬁ'l*ﬂ”f‘f’ (RG-SR P - Y R E‘fé???‘%F‘EJiﬁiﬁﬁﬁﬂﬂ@ﬁ‘?ﬁ
i A e [fyﬁgﬂgﬁé TR PR Y (s RS
g’EfﬁgﬂlﬁJE[“f\L_ﬁlmﬁj \@Iﬁﬁqr’ﬁlﬁ ) ﬁgéfj»lzl*rﬁj'i iﬁ%\—%l F[J;‘JTA YT JI/:kF]J
ST RV > BT AN SN [ EEYY S SRR ~ e R AL S 0
PR [~ e R T o 5 M AR
RIES WIF@' MR BL o B T A R FF#H“‘EWW [ RERE RS ERIRL N e T e
ﬂ*r?ﬂj_\i/ (== ﬁ‘f FIH - fﬂﬂ Wl 7 ol TEY S0 R PU IR b TR
FoP o~ SFRIERET S - R B ’Err’?’kf.lfm?ﬂ'ﬁﬂjjf—/ﬁ*ﬁ ?H Ve
T Fﬂh?[l_ wr l%ﬁpﬁﬁ% fl‘/'J | RUEREAE f‘ﬂﬂ Fi l:[—‘ @‘ﬁ fF!
T‘qﬁ‘ﬁ'i}’;’g:’fﬁ?@f Bl MR ﬁugm * gﬁ;:g{@vj WHETRE - = H jﬁﬂﬂj
AN AL LT R B

( phantasmagoric realism ) ~ [BE)#%7~ (incognito) ~ RFEZE=="  (distantiation and
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involvement ) ~ "k, (the “dérive”) ~ To53fi, (the “détournement”) ~ =

(the spectacle ) = ﬁr%r 2l RS U ESE - [F[ F%P%l%f’ =23 (I INNEE = SV R =
BRI BB I
B Al R DI ST - S MR S R - R ﬁ]ﬁﬁ \
S o YRR S S RO RO S R
U TE e SAEUTE

= [WSEE - (WEINEHTRIIEYS

ARkl i@ﬁﬁﬂj HES EI%‘“:E[ LA A B lf;,jg By H T A
91 il [ES«‘F”“ B SERL RS 1 uwwlﬁi BRI
P el 2 i RS [ OB T TSI VR B S Ot e
R YT (Regent Street ) tf?ﬁ PUPUIETF 3 (the Strand) > ’g“ L D!
PR A - e i (William Makepeace Thackery ) %[ | Al » iﬂ?ri:ﬂ"\ ?I'
Ik 940 = KRR - R U iR fife (the stroll) ~ IS8 (the
ramble) - ]EIK/E{L%@TLE@E‘JE"@E@qé (the look-in) -~ fflJF TREH, (the strut) =77 2
P R "Jﬁﬂfipb'ﬂl M52 e @08, (“Prince’s Lounge” ) VR © 104 e >
VB AT = D F'g%'@ﬂf[ﬂf’ & PR RIZT (Charles Dickens ) ]~ B zf‘
Eﬁﬂ b B SBR[ 1k « R 2 i iﬁ*{ 53 B AFJIIV%J
PR T j’FE'E’%F Urglsy > S P T EDTSJ%TJFE_:"J‘& e l'”jﬁrmﬂu“’ﬁﬁﬁ“ﬁhﬁrﬁﬁ
ﬁ’ﬁfifji?ﬁaﬁfiﬁ‘  BEE I R R BT PPV L - B E TR b 'Ji_pum
BEpVEED #ﬂﬁfp*éégu& R Y R PR - éj‘ﬁ,ﬁﬁﬁu o ==

52§l Walter Benjamin, “The Paris of the Second Empire in Baudelaire,” Charles Baudelaire: A Lyric
Poet in the Era of High Capitalism 9-106 ° E}”"”TT* HI > FFEY Ji?ﬂj WEEH 1%1 TES yﬁg
'jﬂ |yj7 (g E FEJ YA aﬁy/fﬁ?T / | 1@! ]j& w0 Iﬁn* PSR (e &g - IfJ S
PR [~ g [f B s %Jr£[ PO RO 22 L+ 51901 Dic
Wiederkehr des Flaneurs” (* The Return of the Flaneur™) °
? [ @1 (Micheal Hollington ) i (}7[51 W R RIE)  (“Dickens the Flaneur”) — % HI}‘F[H'. > i
[aﬁzliflu@rﬁﬁ W3y *+ ’%\J‘“ﬂ Jj\?é F‘d (William Blake ) ~ ?f?féf'l (Thomas De Quincey ) -~ 4 (Charles
Lamb) - ¥4 (John Keats) E737» HEJRT = 184" u vl % @{1&”] LAY %31: R
ST (e e FlEp ﬁ SO RS PRI % A1 ik

Z Yl R R o ?KE' Hollmgton ‘Dickens the Flaneur” 75-79 o
%7 %2 [l William Makepeace Thackeray, The Works of William Makepeace Thackeray, 26 vols. (London,
1887) xxii, 73 4 &% ¥R 9 | ¥ |#* Michael Hollington, “Dickens the Flaneur,” The Dickensian 77 (1981):
73 -

10
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VORI 5 e 22 BUBHERGHY 5 ET LGB R T [YT] & (Covent
Garden Market ) » GH=F; 7= fll = FAUER A0S g 26 NSt ¢ R IRE
P 2 B PO IO IR 1 e 7

O o BRI FRI S s AP JF; g ﬁ%eé’}i’ﬁiﬁﬁmzﬁfﬁ?/ﬁ%ﬁ?‘%ﬂi
fiﬁﬂﬂ J@@U\ﬁﬁl R o Tk ﬁﬁ'ﬁﬁh“[ FEIIRRLR - & rﬁ?ﬁ?@'ﬁJ e qlar

R ] -

I [ @ECE (Micheal Hollington ) 7 <ﬁiﬂ Ji@liﬁ%"}‘ﬁli’?} (“Dickens the
Flaneur”) — < f[I{gifi-=ag# » ﬁ’vﬁf D R J’#El?ﬁ’?ﬁlj?, » TYRRPE S TR AT
PO AR F - B 7Rl AIPRIAETY - T S LS ST T
§F{| A%, =0 (“a paradoxical form of activity, a kind of negative capability
permitting a special heightened form of observation,” 74) - }ng o ?ﬂ—] W > -
FITFEL = P B At & S Bt A Jfﬂ?dﬁ* T 4 D’E‘Ii:?g'Hlplf?Jﬁ%ﬁ:Jﬁ‘
RIS |%M|%Aﬂf$%u£ IO} > FITFRTLT L > 2 e
poRSEERsL s = fm 1@@ B@Ltﬂf/\?ﬂﬁrﬁﬁujfjﬁéﬁﬂl P BEP IS pug)
o+ B I * U RS R
[ (LY B AR R L W‘F'ﬁléﬁﬁﬁﬂﬂ g
;T@}Fg;m 4 S R 5 Fla:ﬂ‘ by ﬁ P OTRIER - AL ATEREE R AL (the
purposive / the non-purposive) WI_E%E'FJ{ I i‘_myéﬁ’ﬁ‘fg}' (the solitude / the
multitude ) VU A EE » = LA P [E 19t (the interior / the exterior ) e 5| i
FLE > PMRLE P EY (the familiar / the fantastic ) FuHEFET [t (Hollington 78-81) -

' =k5El John Forster, The Life of Charles Dickens, notes and index by A. J. Hoppé, 2 vols, vol. 1

(London: Dent, 1969) 25 = %[ 33 [ (0 4y S Spid RN feltitgn 1 9 - pbump— i3 415 £l
FP 2 LA R LIRS 1 [ B 5 S SRR
U |“Jxﬁ *%LE,FL¢%E]L YR AP L S P e RIS R[S R
A R R SR D LR~ 7 2 O (R Lﬂﬁgﬁt %Jlﬂﬁﬁjﬁxf—ﬁ”ﬁ FI1L 7] (Central Market )
(AP=TT (B BA TR B 55 ikl VA e > s ] “* OF (SRR R 225 5 Yﬁ‘iﬁ EGR
“”“%\'F'ﬂl PREETE] » BRI RY M IR EErE S o g5 s BT FIS1RY LT A
18 PR ISBERER » [5% o RS FORURS R IO RURL{ 5 TR » Aol » 3 plifo

Pﬂz;r%ggig (The Piazza) PlpLd] «ﬁl A~ ﬂﬁ’f,ﬂ; ?ﬁﬁ‘éﬂﬁ‘ﬁﬁ MRS

i CHRTI pESEEF RIS — Yl (T2 RIS e [ SRR B rﬁf*r
ke, ,y}grlﬁguﬁlﬁ HHIEE {E‘wrf‘hﬁ}afg %LEIJ“EE’%TT ilL %Wi::“ Sl F”jﬁ*%ﬁ
V- gl A %XE' Holhngton “Dickens the Flaneur” 71-72 o [l 4 F IR RIEAE 'ilﬂiﬁ'l’ 7
el SN Rl R Y ROl /iﬁ#ﬂﬁﬁj (“Dickens House Museum”) 9} » 7 fi' 3%
BB TR RIZRpk EH VWE |, (“Charles Dickens’ London”) » #* J/‘F‘E‘E“Uﬁb’ﬁﬂr g I/lf'
AEEHIGS e FTRLIFRITTE R ORIV AR I R [ PR SRR
PRl B -
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(7 B R - RSO R T i rifﬁ‘ﬁ W] AR
E’y*E A B Igfﬁip JIHHE’EA ﬁd:}, Hif g&?%‘“ KN ?ll.?ﬂ? ij"’ J/Tnlgh,
L = 2[Rl 5Pl B P BUNORSEE o EETE TR Tﬁ’@“frvkﬁﬂ‘é}
fufkEEE | (“the narrator as the uncoverer of the mysteries of the plot and the extremes
and contradictions within it,” Hollington 83 ) > [Pl [FEREVFRIZ [ FY ?VE’@?\T@ )=t
IRl al P B 0 6 10
RIS £ 0 B s R et 4 B9 57
Vi | (“the key of the streets”) > ngfJ/Aﬁi’FL/’FF;L_EJJ‘A“ It FEAE r?ﬂkﬂ?i&?]ﬂﬁ]
(Hollington 84 ) -
e et F T S e B (2
P+ B R RO OB AR - T [ 3 o
(Boston) [ DR R T R R o SRR P ?’[z«»p K
O P TR R T TSR TR R TH S )
W AT - J ]Eif‘,’ifﬁﬁ[ VAT IREE BAY]) (St Louis, Missouri) fﬂii_’?‘}iiti g
RALI ﬁl Ji‘i’ﬂ ﬁg?%??“ﬁ'f%ﬂ* eyt = &g () Kﬁﬁ%’lﬁﬁﬁ (“a city whose heart
and life had become defective,” Gordon 17) - FEWD U pE ’1—*7 FIEH ’?F U B ﬁ,ﬂzﬁlﬁ .
R~ (MY PRI BRI, 7SR RO R
[FIpVEED ;,F;JE FIFIpva-d [l = RiEE=77 5 (“the contemplation of the horrid or sordid
or disgusting by an artist, is the necessary and negative aspect of the impulse toward the
pursuit of beauty. The negative is the more importunate,” “Dante,” Selected Essays
169) o & Pyl FER A Rl ’\@Uﬁ ( Cambridge, Massachusetts ) [V i[5 i
Fm??l S puvuﬂﬁgjﬁsmggmf@gﬁgg&ﬁ%ﬁ;ﬁ PEERREARE [N 1 BT BT 3 ;c“[_
—d ﬁﬁaﬂ%ﬁ VT & &) (“First Caprice in Nonh Cambridge,” November 1909 )
| J@ﬂﬁﬁ‘ VEY~ & &) (“Second Caprice in North Cambridge,” November 1909 ) -
QL= ﬁgﬁf@ﬁ,) (“The Boston Evening Transcript,” 1915) - J[r ﬁﬁ}ﬁ%) (“Aunt
Helen,” 1915) ~ (ff &£ ) (“Cousin Nancy,” 1915) Z——{fihLl IFRefiasie
U PO PSR U D o OF— Joe - 0 O PR 1
ﬂ%;g} P PSR ] < R Y E'j"w’fﬁ 17 R ] e e 15y
T SBR[ - IR R zti/[lﬁ@;? (John T. Maye ) ¥ H[U[ ket

. # fTJT}E ﬁ%'#%?'\ffs‘%ﬁfy 5T fff kR ﬁﬁﬁ' Lyndall Gordon, Eliot’s Early Years
(Oxford: Oxford UP, 1577) 15-20; John T. Mayer T. S. Eliot’s Silent Voices (Oxford: Oxford UP, 1989)
67-72, 167-69 -
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P i N RS R RO S T B BB 5
(the Clty of Light ) fuv B> & pJF, f\_;'ﬂf“ 7155 (the City of Matter ) fIV [I==451"
T HLEFRE (Notre Dame ) ~ ¢ I ;@ (the Eiffel Tower) ~ %57’ (the Seine )
Ema&fﬂ UL PR G- LT 8 Mayer 67-68) -
A e B e T ok i
J%J I/’h[ ) ”Eﬁl%{,{yjr IF;E&R{/ | F”E'Eﬁ , li_Lﬁlejﬁaq NEY g[(”%%b q‘ﬁ” Mgl
a0 o AT b T N fjﬁﬁ‘r (“[1] knew them as spectacles, listened to, at rare
occasions, but never spoken to,” my own emphasis) o = ¢ Ii}i’-?ﬁ[]p JEIJ‘ (B
g v 5pie &) (“Fourth Caprice in Montparnasse,” December 1910) ~ ([H]
% Ell S ) (“Interlude: In a Bar,” February 1911) ~ (ARISESESN| iﬁﬁ'}ﬁ (“The
smoke that gathers blue and sinks,” February 1911 )~ E%F’]#} (“Inside the gloom,” Paris,
undated, likely March 1911 ) "——J& 7 gt o TRy T A, B R
fl— ![‘/[EP I8 [;gi[?lgb@pmﬁk,& Iy — ]}Fﬁ P&]EI%EEJ/ &%ﬁ s ?@@E‘ﬁiﬁ'ﬂ ZI{ ‘F[fjf}%]%?%ﬂ;djﬁfj
S TN LD B il B ] S l.JE@*TWlﬁi?%ﬁEEJ:EF?fiﬁ‘ B IR P
IF'ﬁF' Jﬁf;ﬁﬁ“@g‘”[?@@ﬂ—ﬁ& PI935 P 9t o Pl = e
FEFR o ] st > 2 i@ﬁuﬁ%i’r ZFh CRUBUSE -
Hygy b U €ﬁ$% MﬁﬁﬁM’ﬁ *<$@Fwﬂ?>(%n
Agony in the Garret”) o [ ZF[I: VEFJ-F* LR 'ffji ﬁffﬁ/‘ EP‘ﬁj H[pS

1 ﬁ%‘ifﬁi Kay Boyle, ed., Being Geniuses Together 1920-30 (New York: Doubleday, 1968) 8-9,

conversation on 2 May 1921, recorded by Robert McAlmon ° E,’ﬁﬁ' (Lyndall Gordon) d[74* (U p&
’ﬁjﬁﬁﬁlﬂ 437)  (Eliot’s Early Years 37)

S S (BFU)  (The Waste Land) ISP » 2P ﬁj}[ﬁj (BJRO) J;ﬁ | = "¢7F“[.
I ORI on Quim) © FELSX MY ] B2V 1
Il ?“\}E"ﬁ ’?ﬂﬂ‘f?ﬂ*ﬁ‘g'ﬁ&éi i P I‘”'i% Y I*ix}ﬂqul]r*@,u&gq;d.  HELe
14 ﬁg: IR - DS F&«fg o T AR ) R R g
’iﬁfl AR s FORL [T PrfE ‘ﬁ;(_ H‘ D %D?’Flﬁ%ﬁfuﬁﬁﬁﬁ'ﬁlﬁ?hgﬂ VA EE R
Fo FURIA A U PR IE' TP PEl- o YR S gﬂL’FLﬁ‘g‘j—yﬂ,
FEIFHE 4ﬂ Jj' q%ﬂ'ﬂiﬁ"" ( the New York Public lerary) Fuf Iyt (the Berg Collection) o (Ee
FO ’Flﬁ*gjﬂkl@ fiE < (Valerie Eliot) "Jpﬁ%t%‘&i' D= et = F AN S EEL (RURL S 'Fl*ﬁﬂ“@%
RV RIEIZ A ) (The Waste Land: A Facsimile and Transcript of the Original Drafts Including
the Annotations of Ezra Pound, ed. Valerie Eliot [London: Faber and Faber, 1971]) b= %= ﬁ%ﬁJ?F“T;cI
NS FIJB fﬁﬁ'# /:ﬁl": [HT‘FJJ?(ChrlstopherRlcks) J[I:EWZ"E' - Jufu ?FL"%’J
[|£, (= FIpudr g« U pd i JeOJeF - Ju—- = F [/i#l":>> (anentzons of the March Hare:
Poems 1909-1917 by T. S. Eliot, ed. Christopher Ricks [London Faber and Faber, 1996]) A fliET
#@V /\}E“‘/ %'# ‘Cﬁ 7J1/L'<J fﬁ]ﬁﬁ‘ Y- g gy~ (J° fﬂﬁﬁ‘ V?)Tiﬂ FOBME 3 {iARE
g4 FAnEr s CREERE ) (RER) S50 fiE U <<: E] pa 2P

3l d
)‘Hﬂf
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% FLF'LJ%J‘[LL?E_’E}#”*” ]JF[J['ETF’{ %EI,Q[HI[‘E‘, T PR F o R
jf/‘jﬁjzfilj‘i' B [/j[’]?[ , IF[Q? iujj/\ %}[jj‘/\tf\l_ﬁ{{‘&xl—i 5 I/F F]JW Uﬁjﬁ”#;&,

ARFAAMOARTEEV LI FHRATMENE TR G > 112 ok

ﬁ%gaﬁ@mm@ﬁuﬁk’%@%iﬁﬁhﬁjﬁw%i?ﬁ
Moo N **“«ﬁ»ﬁl‘fﬁ] g3+ @4 (Jules Laforgue) -+ & B fiz £ kAR
FATRZE R o FAcPWATE LRI HF RS o L FHITHFOR
- ELRED A ’é?’\ 2 B T AT o 2F o (“Want Dante Means to
Me,” 1950, TCTC 126)

SRS, A P W RO 5 TR
iy T h o (DR 47 e | %m[w (o @@F, g
P 7SR s T ] RS 0 AL 5
[N, i'ﬁ'ﬂﬁ PV ERLSA S S PR s o T IR A %gl%ﬂ ,
TR H A (reality ) =HES) (phantasmagoria ) [IUIRBE » ikl %5'“553 1
T R N ¢ PRI IR
W » By - R R PHITT AR © O RLBERAIY ST PRt ]
SIES S
— Ju U] ESRE RRY U P qfijF[ 53 J[r Sl » ,i[pﬁ]?ﬂ ; FKE:I’ETFIEUEEIJT
o T [‘Bﬁi{’\,iﬁﬁu ( Eleanor Hlnkley) f J% | (B Pl e EJF[ SES = iy
F%‘ 1}1}3—3@]3 JE?F K |ﬂj|r Jgﬁrg[ﬁp NEEEHT ¢ BEEHVY)p (the National Gallery )
*%&Tﬁ?’lﬁﬁ (the British Museum ) - # i)+ % (the Wallace Collection) > F?{’
i (S. Kensington > "J[lﬁ%t*?‘,ﬂﬁ} B ) o faﬂﬁ*iﬁ (Cambridge University ) » ﬂé‘?}
ﬁﬁﬂ (Hampton Court ) » ZHEEWE, (the Temple) - (ﬁ?\'fﬁﬂ F‘?Eﬁ (the City ) l%%ﬁg‘[
¥ ( Whitechapel » "J[lﬁ%t)lﬁ‘ﬁ M) o SRR (St Paul’s) o J\beﬁﬂwﬁ*ﬁ’d[ﬁ'
(the London Zoo » “Ji=- A ﬁﬁ?ﬁ—;ﬂf (the apteryx ) ) (The Letters of T. S. Eliot: Volume
11898-192219) - _“FT/ZF %\“‘*fj\ﬁj [@“«'Lﬂfﬁzm sr‘erF‘*iE‘n?L EJI: "JEIF‘H?FEJ (ﬁ[ﬁ
Efj_; }%ﬁki}m f}r[?i/ FIF I[ESJ ¥ { [ TELI@*' Wf«\_‘[ﬁ Erl l—ﬁﬂ H- [/]‘ﬁff’}ﬁ”’ﬁ Jﬁkiﬁﬁlfﬁj
Uﬁ%ﬂﬁ“ﬁﬁfﬁ%'ﬂlﬂfﬁﬁﬁ %&Wﬁ%ﬁmryﬁw%wggégd
O P PRLEIABEHALY [ - 87+ QR e SR - AL
£ (the Tower of London ) ﬁ\/ij latr (Westmmster Abbey ) ETEFYTEEE F‘Jgu
T AL R W FORS | ORI BN e
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f/"ﬁﬁ{%‘[';'/ IEFEZR ] YR 78 Cricklewood)‘ﬁ’ﬂ BE2 " (= ( Camberwell Work
House ) - “IEE‘[r ELV‘] ”"F}LI —ﬂ[ljﬁigm (St. Helen’s) ~ ZHplI; %5 (St. Stephen’s) -
ZHE 5% (St Bartholomew the Great) ~ ZHEL (St. Sepulchre ) —— ' W R, =
FHHU R 'L?"ﬁéf’ (St. Ethelreda’s ) & » & {fil{fi[f JFA&E Fe VPP I (FFEs 2 ] g SR 38h
U e %m@ﬂmawkoEW%l Mﬁ%%mk%mﬁ@ﬁv ey T
BT P EPRHIL [T ORI w%
(X NENE N r[ﬁg > AT 5 F)’Tippﬁ‘:m‘q'\[g&l ! ’Hﬁi_i& iU P ﬁtrg[m
FHUIRAT + 0 R rfé,..\%'pu B RS R T T IH
?FJ % FJ'I (9 Y p ﬁf\_ﬁ\ s * Eﬂj‘ T\* FEEL Vg% (The Letters of T. S. Eliot: Volume [
1898-192218-19) ° Vi’ IHHTﬁHU%{&iﬁ@WJ@E'Eﬂ PV B ¢ TR
T N i T I - S BRI T K T
B B B U SR R S L - S TR (Bur
Cricklewood is mine. I discovered it. No one will go there again. It is like the sunken
town in the fairy story, that rose just every May—day eve, and lived for an hour, and only
one man saw it,” 18-19) - léﬁﬁ%’@'ﬁlj?[ o ﬁpur g“f“l TR 'f’]#f\_[ig,g
RIS » (LR PR A0 PR - N E'HﬁJ
SH R L -

WBEEE 0 R [ I r:a 91 250) CpHT )

(“Interlude in London,” dated Apr11 1911) — Elf,l et * ek PRk EFI

A LARR R

e L

FERF A M S R
AR A b
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fris 3 & hFe

16 %%Ei The Letters of T. S. Eliot: Volume ] ]898 1922, ed. Valerie Eliot (London: Faber and Faber,
1988) 17-20- fﬂﬁi/[lx}ﬁlﬁﬁj\ N /:t?“"' ﬁr’?fejﬂ ,fkl[ilﬁ /Ji_f'?”a al‘iﬂd(Friedrich
Gerstz’icker) e (Y TR JL’?T ) (Germelshausen) %3"]?}} S‘EF&WS?'YJ% VT AT R
“ﬁ‘f Al = PO - o SR IPEEGR L SR TERBRE TR -
IL".T} -’ﬁ[i'j, GRS FPE (Professor H. S. Hausermann) = JepIOEF T E] T A Ul '/;Fﬂlf, (The
Letters of T. S Eliot: Volume I 1898-192219) - -’rﬁ (p IJF',[J ':Q ) (Four Quartets ) [l1 (]\lﬁ'

1) (“BEast Coker”) EJFIF“[ PR RS JEHI‘J? V‘j{ﬁf' TP R J}“”[F'j,
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LEYISE #F ]ﬂf[ﬂ[l—é 3 ,ié;é fl la:j‘ g”gp Jﬁ;ﬁ ’ﬁgﬁer e fyuj‘bzg\:\
e i eIy T ’S‘E%E w g @mvw pi #ﬂ:ﬁ wmaaﬂ s
A ik o [ a7k ﬁ_@ % (“At London, one pretended that it was spring ... but one
continued to hibernate amongst the bricks. ... But I was out doors most of the time,” The
Letters of T. S. Eliot 18) ——({f! L < S pln) YRR HS“TFE?E'F Jﬂ?‘ R E[
prE R i e ’FL‘F e ' “rﬁfsrl IV e o PR
FloZ lﬁ%\ J, }E{_JF“E; pgk[ﬂlg-{;\;{,y ﬂz\ I/vﬁg JT&H , 7#]1 4\?7[;7 p JAEQ[)TFET'BH'&
FrRRLEL. > 9t ingﬂ;]q;;ﬁqnmﬁ (%#Q%EAJE”’]AJ,#]E[J%]EI’??TJ REA) TN
PSR R F e (ST %z"tpl’ ‘*”,le ¥t o Cipdeftiz= ) fF
FUIORLI P~ 0 PR =R iy 2 PR TIPS S 2 e IﬂWE“& (B
(The Waste Land ) 7 % * [ [V R "[/ﬂiﬂ plAre < ) —(HpL
e ﬂ@'iﬁﬂ?ﬁ%?“l%ﬁmﬁ%ﬁ% ’ rng@} |EEE %"E’ﬁ’ﬂ;}% %IT%@@Lﬁ e~ F I35
AR PR A R %ﬁﬁti?gﬂ%ﬁﬁ_&” [P -

» BBURNETERYERD

— Ju- puEY qff]pfn F‘P [é‘[,fFTﬂ 2 L VB HIEB - VRV ST ﬁ[&{@é
;p[ikmqfﬂ % 4‘% o (L fﬁblﬁ&l F 82 (2 (Marburg University ) #if > [T~ 75

17 R Y™  “We hibernate among the bricks / And live across the window panes / With marmalade and
tea at six / Indifferent to what the wind does / Indifferent to sudden rains / Softening last year’s garden
plots / And apathetic, with cigars / Careless, while down the street the spring goes / Inspiring mouldy
flowerpots, / And broken flutes at garret windows.” % 251 Inventions of the March Hare 16 °

B pg (BJRL) flt (FF %) (“The Burial of the Dead”) EJF lf[ [ <|r gof 2 i) Vﬁ%ﬁ
%%5”%P%§E@WWw/W ST LR AT
SO o S H RS PIREA > T RIS B ﬁ”frﬁ‘%%f@ﬁ’*ﬂﬁ iif 2
(“April is the cruelest month, breeding / Lilacs out of the dead land, mixing / Memory and desire,
stirring / Dull roots with spring rain. / Winter kept us warm, covering / Earth in forgetful snow, feeding /
A little life with dried tubers,” “The Burial of the Dead,” The Complete Poems And Plays of T. S. Eliot
[London: Faber and Faber, 19691 61) -
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Tl A g > g ] A SPAURRSEEE R (Merton College, Oxford) > %
FHEREESPY (Harold Joachim ) rﬁ?ﬁ?ﬂﬁﬁl %t j?%pf‘f” s E5: (F. H. Bradley )
[/IF:'TU 1%[4 ETR NIl JF:‘{/[H*'J = F'ﬂ,“”‘*sz * x}*ﬁ‘ (Conrad Aiken) T/ |rl ”TF ;

#@7mﬂipwﬁw1ﬁuiﬁﬂﬂ ASHERLEF A | (- 2 SRy
(70

SR » BTSRRI » P PSR e AL

%?ﬁ'ﬁlz‘@?@ﬁﬁ?ﬁ‘l‘i IR P ‘ﬁj’%f&f?ﬁlé (Gordon 65) M

ﬁ'lJFﬁ,’T - T/“FUIF L El VRN LS FIE", F[J> (“In the Department Store,” 1915) ~ (+

Ty (“Afternoon,” 1915 ) ~ =2 ¢ ﬁ‘x%lﬁ?ﬁiﬁf) (“Morning at the Window,” 1914-1915) -

EENR EIU['f‘ﬂpliﬂjfl/[["}‘ﬁl?’ﬂ(#’f>> (BleakHouse);'/fﬁﬁJ n784 Jh el Jiﬁ'ﬂ ¥l

fﬁh;ﬁ&?*}egﬁu ~ IF"j JE!J Jﬁgﬁg{uﬁ 4 j~ f@fﬁﬁﬁ)ﬂ%%ﬁ_ Fq—éi[jéix (qord?n

66) - (ﬁlE'; fil) g ?é‘éffF'F & [iEE ARSI CANTE &2511] | R

fi?"f?ﬁ' CFrenze plerepdl v B e RD o I B (=7 200 > YN sy of 5 2k
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LEP ek L
BT HEY R AR
WRESAT ARG BRI

R A BJIR R {8 Bigm
X FPE P e
ZHAES R RGN

AdEEEEY BL
N AR

EE Lo k&ﬂﬁl@i{f%( ﬁfEF[lguwﬂ’ﬂ;ugﬂ,ﬁjﬂﬂffﬁg guﬁ_ Sk~ %
fﬂg*ﬁ-ﬁﬂﬂﬁﬂmiﬁmmw’t T A lifw'é”r'”" Ll

O LU PR e P - E [ e 20T BT SRR YA R
Letters of T. S. Eliot: Volume I 1898-1922 68-69, 87-89 -

20 R Y[ : “The lady of the porcelain department / Smiles at the world through a set of false teeth. / She
is business-like and keeps a pencil in her hair / But behind her sharpened eyes take flight / The summer
evenings in the park / And heated nights in second story dance halls. / Man’s life is powerless and brief
and dark / It is not possible for me to make her happy.” ﬁ%‘if 5L Inventions of the March Hare 56 -

> The



50 cPehxx# - 37348 - 5728 - 2005 F 7 K]

FIFHf S e B €T F PR PR AT GRS PR - FIEE -
Ptk o SR B PRPOISIN e o RS % b (TIPS BT T ~ bl
[HTR N (SR e (T TRk RS T o VA e o SR A v R R s
OB Te o B (6T PO R TR R S
PO R —— — (IR Rty TR R PR U
TEREIOTHE (RIOISF ~ BYIOMR  RYOPISZ BT~ PHIORSIIROELL - o
PP PR > T * SPIROFSIER A iR Sy
REZT0 T AR ¢ SR QRRNE e TGRS A o N
T R T RO R B R R g T o
TY G TR v R REt T SRS - (B GHEIRE ~ f = eE A
PR A T IR P s

() FIRLD 3= By Sk T =il - - SURPRr - )
[0 RIAAERE S  PRRY TSPl » S [~ e o 1 b
HBIBTA ™ I R TR MERC A VAR SRR b P RS
o T -

A P ]
SRRy P
LV 3 E2 R LG
grk g RiEE e i g i E
ER b AR DL AL B

A hEk sy p T

B PR BB i
Bhr R E RW R BARY S
PeRM &% GELa 3 o

= R I = 3 F[H%g{-ﬁ]#uﬁ’g ( MY PR BT I

2 'Flj’ PYI™™ @ “The ladies who are interested in Assyrian art / Gather in the hall of the British Museum. /
The faint perfume of last year’s tailor suits / And the steam from drying rubber overshoes / And the
green and purple feathers on their hats / Vainish in the somber Sunday afternoon / As they fade beyond
the Roman statuary / Like amateur comedians across a lawn / Towards the unconscious, the ineffable,
the absolute.” ﬂ%*‘%ﬁi Inventions of the March Hare 53 »
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EIU’E}E;"U:[:E,@?YI:@T ﬁfﬁﬁ*ﬂ?‘}% % (f eV frﬁjﬁhﬁa-]ﬂl]ﬂ LIS q%g,gg, , E“ %E[
iy 1= L P S e i v 1 (the pastness of the past and its presence ) > [fillFf Hy
iz o ?'l_'\ P 2R [ (the pastness of the present in the present ) > [REE,
A R *‘**%ﬁi“?ﬂwwwv%WNP&I@W%Mégﬁw
4] p AR 7 vRL TIEI ) PUTRER) - 2jpaty FFHT LA 5
AT R TR~ B T SRR IR P IR
SR L P D STRMP T1652° i S840 FPER L RO 7
F IR IR KA P BIONIE S 1 4 1 (s
jflﬁ ORIl R LB f]ﬂ]l‘”‘g}[ (lﬂi’[':ﬁfl' P Eﬂﬁ“’ﬁ/ T RIES
PRED [Pt ~ S [~ [ - F I BRSO e L 1Y) > baies
('sensation ) ~ i+ (spectacles) f?g (illusion) - F‘/ J\F (montage ) [IUH4i ;
fﬁ‘%ﬁw’?‘/t VPR BRI A T ZEEGR I ﬁﬁ’ﬂr‘”' B~ [ A E‘ﬁ‘ﬂ”‘” I ETE
(Featherstone 273 ) ——*% if"ﬁ—’?ﬁ‘c R Ff’{l (F| 3]&4 i

<ﬁﬁﬁ%>wr%%JTi—Wﬁ%’%ﬂf@ﬁ?’wﬁwﬁm@ﬁ%m

M MR AR R 9~ AR o <

EEREY SV ERE L 5T
T g

Adrat i A g A

L3 TR L

- g et e 2

- A EIL IR R

FAE p AR AR L ER SR R A

2O Tha ‘{ © TR WG ghEpl (R T F’?EF“?EU@‘ AL
f,;{_}r*’?ﬁllﬁ J;{_ﬁ 1= mifg v {% (“the historical sense involves a percepnon not only of the
pastness of the past, but of its presence,” Selected Essays 14) o =9} » #-Fi fi bl ((D“'fl[’“[fg'l -y (Four
Quartets ) F1 { %Z/BIFH )  (“Burnt Norton™) EJFIf‘ : FIF.J&E%F'E?[%’;]LE Eijf 1/ H ﬁ‘/j?ﬂﬁa
TR %#Eﬁ il /i Eﬁ e FUF" IH;' Eﬁ fiil | (“Time present and time past / Are both perhaps
present in time future / And time future contained in time past,” The Complete Poems and Plays of T. S.
Eliot 171) -
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j‘ﬂ:[[]ﬂ Jisv,i?ﬂij?[ gur‘ﬁ”ﬁ Bﬁlﬁt@— Wlp J{&J}rﬂ K T ’J—i;\u;ﬁ%afr;;4
Em?ﬂ“‘&f dRER riﬂﬂ?@”%%%”«ﬁl UEE A= (“the trampled edges of the street”) -

By 3t Ry B WL 5 FUFF“ ¢ BEFI(“the damp souls of housemaids / Hanging
despondently at area gates”) - 4% LS SHHIE N i [‘FHIM[[LI — «—«lF

PR ﬂlﬁjﬂj LE P (EE I (“They are rattling breakfast plates in
basement kitchens,” my own emphasis ) » & = B BAC PR~ EGRD Fo HE
ﬂ et FE"*’J‘T Npu ?ﬁ[—ﬁ“[“ ' fl— i%lfﬂﬁ? ~ fa ™ (“Twisted faces from the bottom of
the street”) » {HpL * FIEGHIG TrvBT i - S SR L - f TS
(“And tear from a passer-by with muddy skirts / An aimless smile that hovers in the
air / And vanishes along the level of the roofs”) - (f! x%i%ﬁ’i‘f ) FliEERH FF'F'J'IJEES fiy
Er e, > A AR A R rﬁ - = E{Ufﬁﬁfl&ﬁd@}, » #1519 > “Morning at
the Window”— g—‘[%ﬁ f\_ rﬁ'%ﬁﬂ% ; (“morning at the window”) » “JfL FEE*F'J,T
e} ) (“mourning at the window”) » Zj T, FEEES= '?JEIU‘H—}E}L%@@F%?@E[ﬁjf’y‘s‘/"
F[g[?ﬂ%ﬁﬁ‘k °
- Ju- = FUAK ﬁ| £ ’\P‘Ffl‘ﬂﬁ (Lloyds Bank) » ™K pLTF g5 — gyt
Tﬁi@lﬁrz',[ = (= ?@@* RRHATRRSE - RS (PR T E"ﬁ???@«*ﬁ—’ﬂ
(“Eeldrop and Appleplex”) o #‘V:] {INZE I l%'@;?ﬁ RHES N 1’5[:4?,#’? F&]J%g#_
F M %14»1&1“}51%5@ BV (~£) (Gordon 71) o F}[Q)pﬂ—‘j‘ t:,z»ng,% ;;T
[EyiEs e ijgrlg/\ EPVFF Fi— [Hs {E A £ )ﬂ%ﬁ ekl o B Ji_glﬁrif = FIFU o WJ
I8 Fﬁ*‘J‘FI I ﬁ' o~ E Jﬂrg &E 3 = ?&‘;y[lﬁlﬁgﬂ“ I{H §jg,%#;;'— Ejﬁ ﬁfJE‘jJ; I f4755L
FiEEL= 5 £ (“Eeldrop and Appleplex I 11) R \_Efﬁ' ) ﬁ?# E%(]‘F'Eﬂ?,ﬁjﬁz‘
kﬁ&if%ffiiﬁf‘@tfr*ﬁ%f A1) TR OEER < B < RO E R > — R

3 BLL Y™ 1 “They are rattling breakfast plates in basement kitchens / And along the trampled edges of
the street / I am aware of the damp souls of housemaids / Hanging despondently at area gates. / The
brown waves of fog toss up to me / Twisted faces from the bottom of the street / And tear from a
passer-by with muddy skirts / An aimless smile that hovers in the air / And vanishes along the level of
the roofs.” i KE L Inventions of the March Hare 343 »

# A ﬁg@}f“ “the damp souls of housemaids”fi“damp” i’ I'Z“ﬁ[ dopR L TR

(“dejected”) ¥ r”fﬁ*j = (“stupefied”) - %‘%Ei Mayer, T. S. Eliot’s Silent Voices 170 »

» %ﬁ = flT. S Ehot Eeldrop and Appleplex, 1,” The Little Review 4.1 (May 1917): 7-11; “Eeldrop and

Appleplex, 11,” The Little Review 4.5 (Sept. 1917): 16-19
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IR~ i_@ﬂ;ﬁyﬁh[n [ mHo Wtﬁ,{aﬂﬂ?&m?ﬁﬁlﬂ? {7 ( “Eeldrop and Appleplex
I”7) - ;;FJ pdyfi]f E@P ]ngﬁ’?@?ﬁ@ Fn IE[ II#E I l/ﬁﬁj;‘l?’&t"ié&']f[: Jpﬂ k?ﬁ: &
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QF‘E‘UF‘ e et 1 @Hfi LS| lalﬁ”ﬂ’j’%’ﬁ {rri l“”%‘ﬂi# Ifk’mﬁﬁa%?ﬁa—
—f§A (Adultery 3f[# ) T[JY (Yeggmen J§iEl) o i Mg [PFERRE) (™ £5 2
B YT R LRI A R RS
(B (“too well pigeon-holed, too taken-for-granted, too hlghly systematized,” “Eeldrop
and Appleplex, I”8) -
(PSS 5P, (Suvey
of Contemporary Society” ) HIEP |[4|’[4i" IRTAR FFIJL g Eﬁ ( “Eeldrop and
Appleplex, II” 16) RAFTER 3 B8 PO s <02t - RIRLBERRL R 2 352
% B IS \}B’J:w » & E EULI}H‘"J} (Scheherazade ) > EJRE FIY 5L
B ORI 53 IS S o 2 SRR BT R
b EI RS rﬁﬂiﬁﬁ?ﬁﬁi{lﬁgﬁ?ﬁf’[ﬁ | (“curiosity and passion for experience”) >
PEIRRLIE) I'}TE*?I?/JW BB SR ] r%??.@fi’;’ﬁi ﬁf:i“ﬂ’ PRt A
(“Eeldrop and Appleplex, II” 17) -« 5 * B¢ HifiORl » TIRI=IR] (N 7RED)
(Arabian Nights ) [[1i0¢ = & pN&EHE 7] Elﬁ%% > ?ﬂ(']: Mt s niqgjifqﬂﬁfi?ﬁ?ﬁ%ﬁ“.]}%
RIS BRI (ST Y A DR o (S TRERD) FISRRS Do I 82
(Sultan Schahriar) I'J£4 & * & |45k (F NN Ed[%ﬁﬁ;*;jig*}fﬁagf%m i SR
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BAFS SRS R IR X Y (Mrs. Short) ~ iR AU E- 4
?ﬁé‘% Fl%?‘[ﬁé‘“fz%ﬁ:i b (Mrs. Griffiths ) 5 [F=9f » #5524 J RS P ;;“1314*3;
TR ETIERIRSR N TR T (“Eeldrop and Appleplex, 117 17,
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=T CEESR A B e DI R 4yt 5ok o [T EBERR David Antin, Tunmg
(New York: New ]Birections, 1984); Charles Altieri, “The Postmodernism of David Antin’s Tuning,”
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