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Abstract

Analytical psychology, the psychological model developed by Carl
Gustav Jung (1875-1961), presents a set of ideas such as shadow, archetypes,
anima/animus, Self, etc. With the relevance of these concepts is not easily to
define as a scientific method or poetic empiricism the theory of Jung is hard

to follow.

This thesis with the examination of Jung’s work Aion by using literary
critical theory explores points of confluence and, more often, contradictions
between Jungian and postmordern ideas. With the aesthetic approach,
readers can also clearly understand how the Jung-style psychological theory

formed through its process of production of knowledge.
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