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“A pregnant and regenerating death”:
The Grotesque Body in
Uelsmann’s Photomontages

Shun-liang Chao”

ABSTRACT

Uelsmann is noted for his peculiar photomontages, whose
centrepiece is the grotesque body. Nevertheless, no critic has
endeavoured to carry out an in-depth discussion of his grotesque
images. Uelsmann’s works feature a sort of earth-type or genesis
quality, and therefore his grotesque bodily images often merge
with natural elements to suggest the natural cycle of life. This
situation allows the grotesque body in Uelsmann’s works to be
invested with Bakhtin’s notion of “grotesque realism.”
“Grotesque realism” celebrates carnivalesque “degradation”: all
that is high descends into the womb of the earth in order to be
reborn into a cosmic and universal body. Hence, “a pregnant and
regenerating death.” The Bakhtinian grotesque body recurs in
Uelsmann’s photomontages. Such a grotesque body, Bakhtin
stresses, is of dynamic and relative nature, as opposed to the
official, classical aesthetics of the absolute, finished, and static.
In fact, in the 1960s, Uelsmann began to engage himself in
“post-visualization,” an aesthetics of continual becoming that
challenged the then dominant, official aesthetics of
“pre-visualization,” propagated by Ansel Adams to create a
world of the Newtonian absolutes. Iconographically and
aesthetically, then, Uelsmann’s grotesque bodily images speak
to Bakhtin’s concept of “grotesque realism.” This paper will be
divided into two parts: I will first formulate Bakhtin’s notion of
the grotesque as the theoretical framework and then move on to
elucidate how the Bakhtinian grotesque manifests itself in
Uelsmann’s photomontages. Through the two-part analysis, this
paper will illuminate the nature of Uelsmann’s grotesque images
as well as illustrate twentieth-century grotesquerie for Bakhtin’s
theory of the grotesque—grounded on Renaissance literature.

KEYWORDS: grotesque, degradation, death-renewal-fertility,

* Shun-liang Chao, Assistant Professor, Department of English, National Chengchi
University, Taiwan
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—Ovid, Metamorphoses Book XV, 441

v

EHE A (L) - Fi BT RAT RS
a0 R RECH o BRI - BB AR R A
®i1F 4 T RE > K@ ¢t p 2 4 (Dionysian) e
Foo RBp AP o

F_k

—Nietzsche, The Will to Power

fEHZF (1859 FHYHEE) (Salon de 1859) » J'Rf#Ed ( Charles
Baudelaire ) 438 & Rl A AT - U EL BN
THEHE (Ie vrai ) 2R ERIREREE MR (1034) o TR RPTERIRF( - I
TR EE - NMER TR BEE-mME% - HEEGI2EA R
,\u%@m%m%%m% AT RIMIEATE 2 5 (1036 ) - (R TR BT
BRERZRDABILE " Fraray%eE) | (lasensation du neuf) (1038) - #2552 - #f
FRINE WM RERINKES - &R » IR E CEREHT
PR AR R I B 7T (2 T B R R s B AR 7 - 1 AE 1A
APEEREE R AEA SRR B B EfEe - P EiEl e TR
IR E R - MR 2 AR B R PEEE B » F 1960 FERAYEEIRL T
W e — WP E U= (Jerry Uelsmann, 1934-) /2 H % -2
NG ERE I il (alchemy ) » B0k E n] BRI IR AT A H 5
"R s E AR A 2 — TR (metamorphosis ) - EiiT 5 RESRIE(E Y

-2ty MiFL P2 2 4o (Guillaume Apollinaire) % % iE: T#57% (Novelty) % # 45 &
AERE RS o @ A e A L o Ry (243) -

2 1967 & » & X ik £ ek (MOMA) 5 5 i 33 i b S 5 B i © 4 %8 % FIER A »
@ s 1971 & 5 £ i3 73 E € (Royal Photographic Society ) 2. 3 # % 2 &
4 5otk A3 % (Bertram Cox Memorial Lecture) » ¢t { K %8 &R 238 h# = o
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BE > EAIRAT AV E E A S | (Other Realities 61, 54 ) - ZHX »
[ATRERY T BIRIEV IR G PR E S0 P E 2
REHIAZERMT (FEERSCHR Eram S At REHI TS 73 6 T AR SE R T ) -

R B R B J=(UERE 5 A A & LD ( combination
printing ) ¥ RI{EECZL(E & B R GO &R > ffHEAEIY
ERE MR  — @I RREIE - PR EE I
SUAC B DHRERIREAN - HLEFZ AR = (A, D. Coleman ) HILz(HURZ BRI
FRH LA BRI -

% 2% M3 F B aE % (an oneiric cosmology ) - T3
% (microcosm) & § A A ARG > LR F & eh 0
THF B PR GRS BlAcB N TR ET A p R
ERHP I REAFE A ARG AT S 12
EAFERE N v AL ARRT L AE D DEL G o
b BB FEH L T PEDELE S A (the
grotesque) i EHEHF NI AL N BT o & 32 LA L fRen
LRI s ARE A R p AP (WwETERAE) R s
1R L fEE e~ T et A 2 g o (Foreword xi)

TR - FREIE (AT o R S IR E R BB B = °
B PRI AL - RSO E - EEMRE ST E
FeRE G E = IR o AR - @EAL - B MARE CEE R A
mnPEIRERER B © MUV B— » iEm R AFER AR R - A&
e A RS G AL P RR S Ve R AR R E (% - W —
af i H R 2R BUE W (5 R AT The Grotesque in Photography

148-49 ) « DN IESOR & am S e RE S BERUR RSEER - E AR T IER IR ST

Sblde o R B A g Rde s 4 (Horace) & (¥4 ) (“Ars Poetica™) - + ¥ if B3R
MoES RS EE Aot 5 T 4 hF R (aegrisomnia) (98) -
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E——TJLfiy (Robert Penn Warren ) Fragiy " ANAERRBHTRZP)E 5 (the
perilous paradoxicality of life ) ( 246 ) (G R A T R R OG> I —
EERMEEREMT CXAFRRESE HL B EAESRR - A —2it
PR R IE S NE S WEGEF TR A E DUR B3 748 - 8
HEREE LEERERE - B R R T e S
HIRR A fERE Ry 1.2 & 5 (70) 20 H] (John Ames ) g o=t " GESwH
PP B ARG B H AT AR AT RERIEE - QN EE 15 Dl 43P A
FERJEGE | (36) « BLIEFLAE - FEEES RHEmRIL - ERE B E
BRI EL 2R (straight photography ) HUESE -

DU - FEF R EH LT (Mikhail Bakhtin ) (3 REFH 5 < B AL
AEan R R BB - HEE =« R UL O F R R RE R
DUE & re 5 o A\ g e =R ey B ARG SRRl H BRIt 0] Ry
Ry B RE B B —— RS BL RSB B B2 i —— R i — (i — - THERd iy
TREFREREN - DIEZEENS - CRELH AR5 - & DL

NEEE o BRI - DIRTREERE S REE TE I ", 5
JRE[ T LR S (the beautiful ) RFYSEER - R ERIEEE (BIATKEAEAEERIAR
wES ) BEESEE a2 BNEIBARYIRRE - T 5E 2B K (hyperbolization )
I s fHES - 55 " EEAIf#EES | (the epitome of incompleteness ) »
E£V% s BTN ER—BHFPIEHG - 2BEEINERRRE (abody
in the act of becoming ) ;" 55k « 35 KELEE (excess ) | JhEARTE (24-27,
29, 323, 317, 303 ) - [A kM - JHEAE 1965-66 FHEMHAY "L

( post-visualization ) e EHPkik s FFATEE " 7ER(L , (pre-visualization )
HYE iR - MR EEsmE Se e B RS R - FHan & 17 ( Ansel Adams )
Je g (Edward Weston ) Ry 1164 i pt S FEE - ERIEZATZ
TRFTET - LIRE A SRR RIY - A DGR E RN - sk
TR R & - A Uy TR R DH SIBENE R
Ko R FINL > diadsil L E2Z TEEFNEINES |

(in-process discovery ) ; {55 @2 L H T 1965 FHY—BR{E L HGER -
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GEZ By &) ) ( Quest of Continual Becoming ) (& 1) * (“Some
Humanistic Considerations of Photography” 447 ) - & - (¢t E % 2
(iconography ) &S » BREILAAFRRSEEZEHLUZE - 5iE
HIRFEAER T8l » T 4= EFA%E , (death-renewal fertility ) (327) : 7F |
HIRRALAE TR - BRAMIEREAR (2B MalE AR " EE IR
(cosmic and universal ) 55 (318 ) < ;EERAY B R HBUA LA E
FEEE  WAEE FECRYIREGRE R A LT 5 2288 N B B B i Y
UH  DURAFEBEEBIARAIRERSESE o« ASOR 735 B8R iy Ak i o =UavEa
REBIE 5 o H—aRs Riemalt 0 RHVEEREH G - Ry A SR (i — (B G e 2E -
5 BB R R TR R B BT 2R AV FERE R -

FERE | — AR TR AA S E BRI ( the High Renaissance ) #AfH] -
Pz ERERE S F e (Domus Aurea ) FRUEBEEBRAEHEL AR & - FE
Bl R ETERE (Nero) RYHIEE - HIBREHHEE AL - HERIPE
TG 1480 FEAHHEIR L - B EEGIR EEEEYRE (hybrids) - B
A RERECEEYIRE R > BRI fEa s Rt E e K
{i & (grotta; {7 ) firA: Hi grottesche — R A7 E LLIE fe ] 4 ( Harpham
23-27 ) - AR BIFERERYIE S R B e E TP SRR E AT E
TENEEES  HRFEREMIESS 575 (the Chapman brothers )
H9 A\ R HUE A RV RSO = > BanEERE (Wilson Yates ) f5HY - —
HIRRFREREAI L (16) « PUIBDIIER BB AL - 3052 EARAR -
fan - B IRAERT A (E 54 2 8 (Frangois Rabelais ) #7150/ N EE (B
Af&) (Lavie de Gargantua et de Pantagruel, 1532-64 ) .2 JfHe s S »
R = PR EY B R AR IR E R R MRSEHAYE Y J(anas

AR EEA S ETHASF N - PP ASERZ R TR ARSI R LT
DI A N ER o BAR B - M - o
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yet unfinished metamorphosis ) : Zf5HE %E’““ [EIRFE & T B R Re e - e
HUBIER - BIREER , (24)-° 552 HRET SBT3 #%
( physical in-betweenness ) - 8 Bk T 1 & #8 /9 5T R B IR 1L Bl 1
(‘either-or ) Yy — o0 ¥ TR o HE S T B MR 9 B B Ay 40k
(nomenclature ) » {57 5 Il A & SRl 5 2 AR RRAIATRE - °
SRE B R R ot HEHLERSE (coincidentia oppositorum ) 5
ZRE R AL - —HIEMMAERIEEHAKT » h—A7] -
B LAEREAF—T5 (Meindl 14) - 50T LAFERTE (John Ruskin) fy53
frkFer « TRUERE , (the terrible grotesque) JhIMEEEETS » HEEEHH
BRIy — i - 7 T EEIRAERE S (the sportive grotesque ) RIIGERHT A + SEHARY
—Ui (126) o “ Al R EameeREE(E » & AImER AT 53 Bl
Foi8 MAHFERERIFR © HlIE (Wolfgang Kayser ) £ (2B S E2rfHEE
HE) ( The Grotesque in Art and Literature, 1957 ) —— — {055 —EfEERE
B DIREKR (b BE R HEHHFR ) (Rabelais and His World, 1965 ) -
fEHEF > JUREHHE E " RENHA , (THE ESTRANGED
WORLD ) » EEAASELAAHR ~ BE R D& AR HEAE I 5
RERYTH FL— T B MR TSR » — JFTHA NS » M2 2 A R o
G IBHIE - TR R AMERBRE 2% B BRI FE EE R &

Stz o Beyepat® (Ovid) (%753) (Metamorphoses) # > 4 k4% (Jupiter) % = -
%J\*\%"/*Bx‘ra} 4 (Leda) (BookVI,178) » &2t is » Fli H e - B A R > ¥ -
487 B A2 A o ApdR2 T > + R (Lewis Carroll) (4t¢ # ) (Through the
Looking-Glass) # ek "z A {f B3Efh @ £ 1 %1 en€ R iiried 2 2-A2% & - B4 > 22
EARE RS ’T*'ﬂﬂ}* L #: (a leg of mutton) %8 B Lo Tl ARG A2
BoShings AR ow A - & A Aesg sk F P T o2 43 % (whether to be frightened or
amused)J(229) T AR F) G o ek R ehildE R 4ﬁ(theloglc of both-and)
PoEE s b Fa‘&“ - BRES CRTRT—# oA - F R T NAER
WHERH+ Behd A8 RIS HE T E*é‘m*gi" & Hennelly 103-28 -
."L%Aﬁ SIS R R0 );@f% ﬁﬁtrQ *F * 2% (E H Gombrich) #7347 » 1
BT ‘fhz By g T nﬁwwggﬁz folax EBb DU P AT S - ﬁru,\{
B TR L PO R L {% T = MAR FLE o A AP aRES
FLF o APHLEY RS uJ_ LA F i s TRz, (allthmgsaremlxed)
Rl e ERPAPR TRAER ) (senseoforder) 12z 34 i 4438, & chif & ooeeee Flg
FEFT UL G R AFHH o P fEd A5 (deformitas) o T &, (code) o g
R Fli- g2 B (256) o

>



56 Lk XPEME - FHLE - FTHH - 2014 F 6 A

(abysmal forces) [l A\ HEHEHHRAFFHUIRAE - | SR 2T &1
ZFs T RERHTE | (the ghostly “It” ) DUgsa H AR DIAAIR « 8 A HEHIR
'E (184,37,185)« #AX - HYLNM S - SEHHIERIIEERERIRAR - [LT5{A
DIt R85 DU 217 1 S Me s SR B e i & HHBR PR RE THE 57 - e ~ 5
DEE ~ UERR  BIER  IRIESE (182-83) - AR NimsLINHYEERERT - Bk
AGERFBIEELS N FH (Rabelais and His World 47 ) - 565 R HUFERE
B o e s ER R E EFRAERE - ToimERS - B - B IR FEATE
“7H (Rabelais and His World 38-41 ) » B[ )R8 £ 38,2 AiHYFERE ST ELZ
KAHEEE » FWOLHH ~ HFE O EAFEAEREIHE " REWE ) (folk
humour ) 5 EFHREE » LA 2" SREAY A% ( Rabelais and His World 41, 47 )-

FitaE R B 5HEFE - HE B (carnival laughter ) - B 50 554
5 T R SR RO ERmf e (Saturnalia ) » ACifiEs 2w (Saturn) #iva
IR RN B SEE R RIF R - fEE R B —ERIEEE » A LS
BRIHE DR N A A B DU 5 N2 N 28 B 7 3 — R AT Bk
WEPESE > HUEE M AR Rpth e fth A HSE ( Frazer 583 ; 53 F, Stoichita and
Coderch 11-25 ) - BH[f 5 . - #&&L (reversal ) o2 R HEEfiBRRY LG -
NPEEEBRYEIRE ~ S Pl b N EREIFI 5B 22 M I EISESS o il B 4 i B
HIREZE B L VBRI RZHT - (0 B EREIE PR AMELL T BRERIMERY
B (censorship ) » BEEE LERYELIR 5 » AIITD 5 40 AR B B 7 BB it
HEER  REEE " REMEREE AT - BUGRELEEEE K
%54, (Bakhtin 94,9 ; 555, Dentith 76 ) - 55 .2 » ZEHEP AL ZHIE
ey - R EEREN T RENERFEREMEXEZRENTR
_E , ( Bakhtin, Problems of Dostoevsky s Poetics 124 ) - DLHER > - SEEFEEL
Z[EFERIILIE AT SE 2 2 VB R A 25 > BITEOE S AR 8 7
(crisis) A& (127 ; 555, Danow 37) - #ANKFTS « " HEEERIER
JAEFYE (ambivalent ) : EFEDIE « BREGE - (HIRIRFEFEWRRE - 15
B - CHEENHHFR - FEZE Y /EHE (buries and revives ) ;( Rabelais and
His World 11-12 ) « SE4F SR SER A R Fr B B D (A LS 5
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(BRI ) RO - BIERIME - #iE - SCEE AR EE R g
EEZATHIFRE -
{57 (the carnivalesque ) - 7 FifEE#; THET | (degradation) JFHI - EiE
FirE "R R~ EARRY ~ f5RA  fgTE (Bakhtin, Rabelais and His
World 19 ) e i DT A S 5 HR A BEATEL F A2 RE )

st TR (upward) 2 T (downward) § % $ Bt 0
w2 (topographical ) & % =T LT | €2 ¥ @ Tt HZ % .

dpp- AdRdR (AT R-Fg) e g2 an

B(RAprAgs et j 2T A% % (cosmic)
é’i—l\ "l—’n,&% > T “é,—’j_ ‘J‘l-h—ﬁ/'fﬁélm m&,un:__ _'__'%?1377 W
RERIRA T LR A g B~ LR AR BT R, & Bt

Bl B e RS T ] gl [ it 2 e
FoORTAMBS - BEARBUITLIAL B FTTH o R

TJ%&*%éﬁﬂéafﬁfi% R > IR A A E Y A b

FIO R~ AR R 4 A  RTEET - BL oD
% = (abodily grave) m# k74 o (Bakhtin, Rabelais and His
World 21)

IS Rt FeReRy "I ) BREFEEEEME » & E ETEfF - TER
HERFE - NMEAWEHEAaEE - E@Eiﬂ@ﬁiZij Nt - BAFEAEHE
HAE NERYE - aReRy TN | BURUE EAERE ~ AT 5y o BLEERAR
TR - RIS A BT ERE SRR - HL o Ramdasi A (Z5E)
(the fruitful womb of earth ) A94:7E fJEEAS - DL FFaresERIfE
B TEGREESE £ 25 | (grotesque realism ) ( Rabelais and His World 23, 18 ) -

7 2% (DavidK.Danow) % 4 1 & & & (carnival) & "&£ & &4 (the carnivalesque )
= ;\?’fﬂé_‘# oW Fdp ik EEMLIRFOEEERS P F’”T)a FET YN @-ﬁliﬁ%ﬁ??&ii“t#f
PR AN 5 L £ AT (renew) A E M o @ (5K 2 #Fep# irﬁ%i
AR (At B A R (24)
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EAME CRmEIR O ERAE - TR E TR WEBEIIERE K E T
BRI B mREE TV ZE R - 4564 (a pregnant and
regenerating death ) F9Ff& (paradox ) (352) ZKEI ( materialise) —
{EEHLRTRE) (anarchic) HEFL » HERCEMR T HEEMIFERE - S5
MmIEFENE - it & eAgRIFL (the social self) FiFE(EBITFAYF - B H AR
EA S MIFh S B RLELR S HS 5 (Yates 21) o 5341 -y T REE A HH
fii - B8 ERYBACT (orifices ) BiZeH (convexities) FR(31E " HefEEE =
o PASHNEE o SEEER N © BIRARY S B Y SNHBHELAE (R -
S5 LLZeN B B HIIRH TS S EERES - AL R
BB Rz K - E[ S e E R 72 (E T 5  ( Rabelais and His World 317-18) -
g2 BRW T HEEE TR BeHEE AN AR RBEZ E
EHA IR - FHASNEA - NERIECT A R AR B IEHRER
A= A T A2 (5 A B [ B AR B - B2 B Rt B DAE 4 -
B R A TR E T SRR R A S B
AYS L LER ~ ZEE R BN H B E N2 (E - HPR N DUEBERAEEW
/NREE (BEANE) REARNE - BRER (EAE) FiffaEE "B,
DAstk T AR HASE ) AUERE S RS2 52 ((Rabelais and His World 435 ) = H1fA
SCEAEEIE (EAE) » FrRAERE RSP R — 0 DIER
HY - 28 —ERHYE A fy i A (the Dipsodes ) B F-FEA[E#% (Pantagruel ) -
Ry A (Gargantua) 27 o 8 = Feh . folE R H AR
ARERESRZ OMEB T T — (@R EEPEEL (REREZRS
B )~ BT AR BIRE - BEE - BYES . BE SR
FYRRIE SR AR B R - R 78 i [ 5 R 4R & 75 8 H 2 A ( Rabelais
282-84 ) TEILEH - TERTS | EENSEWE G (& —RZ /i )« H— -
Bl EAYRFEEMAHEIZ K (uncrowned ) : FE#7 {5 AETE IR Rlofi Bk
{50 FAY 3 7 B R B T O PR I (115 01 15 14 SR It A 3 RSO 25 ) L T BRI 1T

SRAHABFREAEV L HEARARFHAAMPFET LA~ (¥ F) o HaEE
HA 2 g 4 o @ U P ARL TAE0m  haR: Tdgn= 2 3 e @i &
2 Wk e+ ¢, (Rabelais and His World 329) -
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B )« TARAEMRIBRPHE 2 EImATEnE (BIERET ) » 337 - Bie  (REEE
THFZHIE K - fE5 ) (Rabelais 284 ) « B » BF 5/ FEEHAIBHICET
EASILNAS PR — (8 " IR B - fEMER - AR S
MERETHEIE (BT B8 R W4~ BIZSE ) RHIEEE
2R B - R — D R R R B ik B RE S i B ) NS EE 1
BRLIRFHAZKSERY (horizontal ) FEE#ER » Aoy KRB e L DA 2 AR DA ER
Ry E (vertical ) BEERER - BHEE EEK S KIELEREZE - 22
RAE K FE ERLZRES o MR e R T Bt S A oy R A
[ NBEH £ - fZA] (Pico della Mirandola ) . ¥H) 385 {8 BT B2 5 Thig
IR PR T B PR T B D — KSR A B {5 (the world
of becoming ) &M ABEHIZ2HAL o MfER TEAS BT DIEE
BETE > A LR MR TR SRS - WH TR
EEHE T AR KRR 2L 8 2 ik | ( Bakhtin, Rabelais and His
World 362-65) - 5.2 » fifTEFZERFEHLE " AHECHE - THE
4% | ( Bakhtin, Rabelais and His World 365 ) -

E5 PR o S B Bl 2 1 3t R Y 228 PR i R 25 B K It RSB A B P
A& - GG PR E T RRIEREE - #A TR FE
i S BRIV E L - ZFEEEREM TS - M LmeT 2R
A HEREFERFEETAE " B R T H S B mRE S
FEXLEE | ( Bakhtin, Rabelais and His World 39 ) - 73~ [l 7 ( Bonaventura )
B (7Z3&) ( Die Nachtwachen, 1804 ) sk ZE K% (E. T. A. Hoffman ) #y (&
=) (Die Nachtstiicke, 1817 ) fiR 18 T Fat REAYHAY - FH A EREFITOLE
B - MEAURESE > BBRIINAER - 52 @ T R E R ) WRFE
R RIS EERFIE AT - Tl - REEERENGFEEE
HItEiE MR R o Nl > DRI T AR E ) WORTELLEH
BEY > MEERNGHEE - 2 SEERMEGRIEN "TEEER
e ZfEit (Rabelais and His World 46 ) - F]ffEy2 - ELEIIARE ILF
gl - A EIYZ —BlER THEEE R R Ry
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R AT E B -

Bl s R g LR ( Deborah J. Haynes ) #5H1 - @& R HERY (EAH)
R MCEBE BN HA(E &L - (B2 BRI/ R R S RE (W R e B IR
RFEEENTE . T RHBEREAERRAE R E R—5E - S8 YEE
Bl (physical drama) ——ZiHAE ~ 1142 ~ BiE ~ PRtESEC—FEH
FRRRTE o EREATESE ~ R - S8 B E R NP EH RN
BT BEERE EE S EA NS TE B AR RRIIRA |

(299) - E—H3 - IR BT 2E 885 ELK P IR E DR — YR
MR IR EL > RFIE - ELEHRET » TEEMEREHE
i HAREE TP RN FREA - AR E C R AT AFLFEEHRZ
H B[R A { AR BB YA B B - 1 TR E TR L Y
B i 5 s RV RT G )RR B [ AR SR AR (ARl ~ AR RRAY R < T AR SEA AR
A ER (B ~ 3222 ~ ) BEEFIRER AR BE s RIS~ i)
YLLK HAR B YA E—iE o ---- - (Bl —FH#E T ErEE > RE
F4EFEIESEEAZE | ( Bakhtin, Rabelais and His World 26-27 ) -

KRB HEE H ARB TR T MR TSR T AR ERRE ) W
BRI E B U ARS - BRI C 2SR L - Bili%
HEGHIE R TS EERE R | (the machine would cannibalize nature )

(Novak 147 ) 5& - LiHAC Hr R A SE BIZET R e L AYRTRE - T2 H AR
A ARG - ° VR B R I B R AR H 246 T U B
FEEL EARRIIREE - 1971 FHMEMmBE R g (Royal Photographic
Society ) #EFERIFIA - FEAIERYTY T HRE AT —(EE 5 DRI
SR ECEM - KR EAEZ R T AARTZLE | (humanistic

9 £ @A AT RS A (Bill McKibben) #1989 # d155 1 (p %A% %) (The End of Nature) >
PEAARLF - AL A RA Bt REE S o
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experiences ) ( “Some Humanistic Considerations of Photography” 443 ) - tf]
B s B 52 B AR B R B2 IR A 1) 95 B IR P (e 3R DS AR AR ARV
TARRMRE MR e B2 - T Peth—E IR R O AYIEE B ARRIRALR - Tk
RRERE (BAERIN) —@IEFE TG & - FLPRE TG —
EE M ARPRA ST - FRBALGS B AREE T — AR A B - F/Fm
EIET 28 —TER S (earth-type ) ~ A (genesis ) HYRFE | (“Some
Humanistic Considerations of Photography” 445 ) - [{\Jffe » BAEFAY %
At ) SRR (1960 F4%) Z AT - M LS5 A & REED
BT N B AR RSB RBRGR - B0 - FE— 1 1955 FERyES (& 2 )
— (LR EAETE I AR T H R BIGRCEE - PR EE
arHRE o IEE (R E _EBAR T 0= 1960 AR E S FR Y — {5 5
FRE T RW—FET—E 4 ) (genesis-the seed-birth) (Enyeart 14 ) - f3F-
2 1967 1Eih (VU BEERERIH 43 ) (April is the Cruelest Month ) (
3) - —EE KR EIAFELIEF - H ER—FREEREOSTk £ T2
SE AR ERERVAREE - =0 BRI B A ey U5 R - HEEAE
FES & EEER NS E  EEINE 8% (T. S, Eliot) #H5F (57
J& ) (The Waste Land, 1922 ) 55— (ZE{F%) (“The Burial of the Dead” )
HE—17 » B—EHir A —EFENER—EE—H "KE, (dried
tubers )~ " J&l{Z T, ( You gave me hyacinths ) B " H#5 f Eefi& | ( That corpse
you planted ) iz (53-55) < 1F (FEER) —arrh » WS EE T $/—
TRER R WO SCHART ST - BRK BIHE A U BE Rt B V) R R SR 8 A
FETHAZ EERG VS © 155 B A I B AC R AT DS Bk S (o A s B A
M AT AERE - DU - BEiE O 0 S Tt Ry AT AR L3 SRy
B« S AL A A RS B e ) R 5 A A KB R
B N JEA] LR R BT R B AR R AR B R » 55— 0=y 1969 A2
TERHBEEUNBERASE « —lE R EIREIEN G B4 dr a9k
o ' ER—FiR > EEEEE SR IRERIRE NS - R R [A
BRI A e K2 - EREIBE AV - [ T3CE ke » PR —{E
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LA RESHEAE - TR R Ak R T R R R G A 22T
B o kAL (Phillip Prodger ) 338 : T /KRBT = (AL E
IR E SRR L R P9 5 Ry T a2 fef o - FHE AZERY
FHEAMBANEMIER - SRER—EFOHIR , (22) - DUt -
AP ERGRE " RORIIR ) WAL - (ELLEPIT - EEED
HEHIABERER RS (F) & EEHEBEENRIEN "k
HEXH ) SURERNTEER -

ORISR - T R E TR ) RO TET  frEEEE
EAY CHPBSER SR ) IARE T LUEF M E A (28 ) ZEE -
ARt B S B N AR A JE DI REDUE B8~ B IREHEER R -
BT IR T BB B AAAE - R SRRl e S R E
ZA LA AN IR HRiites B a2 R AN & T+55( Rabelais
and His World 316-18 ) - F= ~ [EHHR G SR A SR 5 - g \dHELE
25 o BIAN - —1E 1961 FEAVEERE(E S ([E 4) 23— IREERIIREE P
VIRRINATE LRI ERTFHE » & - zURF— (B 2821 N a0 pl—
EF PRI FR AR EIGROZERE (E 5) - sEmE(FL
AEE AR SR R A A T ERE R ORTR
LB AarAOEERREEAE (embodied ) i SEEAVEIE ( FRIRER ) thE
Ritl—@#iey - BEEDEAEHE - AIREG (32) & () -
&Ry BT ~ RyBe s HELURTE - bR 740 » D s MR e
WIS © fEdh CRUEAERS) (Silent Shore, 1999) RITR—f1l - HATHR
Fo—5Rk (Z0) NBETRE—F L8 - TRRERIE—FE
ZHITERBIRIRRZE - 5351 - FE— 1 2000 FEAERETE S » [ AT AT
SRR T RA BRI - Hl5 L ER A E S
BEASIA o HER AR A NI 77 2 A BE BN 2 R - AR B 22 g PR R e
PR 5 (5 1 ) B BRI BRI B B AR Z RERY R DA R AR - 2 LY
R th BRI EIRME IR H, © B 52— By (FERILZHR ) ( Philistine's
Eye, 1961) ([& 6 ) » 23 —EHFANIRIER—ES LHRFEEG—% - &
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AE T A BB AR L PR S R AR B BA B - @B s RIRIE A (R SR b (I
J& philistine —HIEE ) ZEHE ML - BB 2 RER AR (O
HE2TE) &MABMELs A, Tl - BRERBHEZIIFHER
EERETEHEEHE "R R HER RS RS E
FRTE - R Has A ERER - B - PRIGEFEERE S ASE FEEEE
4=~ BETE - BET gk, (Rabelais and His World 148 ) « DA » H{F
ai/ NI T philistine [ RAREAIFAUE SR - BUHETH - BB
—nHLEEE - BIREEIT R (Gl BEFHYELE) (Memories
of Max Ernst, 1997 ) ([& 7) - [tiE(EMSHHVIRIGEEIE ST T #EX
RERIES (OF#R) (La Roue de la lumiere) ([ 8) - 2H (HAH)
( Histoire Naturelle, 1926 ) —=E 1 =1VUilgE b i&EPaE0 % ( frottage )
(R — » BAR B B PG (collage ) Fblarfy BB SR H1E BT
(I’alchimie de I’image visuelle ) (253 ) » [MIESIHEN ) EEIRE HFHEY
B S - (AR ) EARREEN S - AR AR B E R
AVERTE B4R - FIF AR ERS R - DA 4 B BE A O ROE B Bl 5
HEFE - DAELDIH T E RS (R R MR R G el ) [
AR R DRROERTEEER T (FTRREMERE R EHRK S
) o EIRE B B B (SRR ) #5E o T T &
ST~ B S R YV S SRR -

TXE > BHEESHEHLARBHED KHEERGS
(liconography ) _EfyESEES - BRIt 24N - I IRE R LUER -
FIEEAE T RAT#EME - DB SR ER D EE TR A
KB o HiSCHE MO M R R B R R i E TR ERY T TERAL
BITERY - LB ER IR FIE TRIRSE R R e R TR » TR AR B
BB G TR R B - R T ORERRHIZER] - T FEm L, EEIEZ A
SR EUIR A EESE ((Coleman, Foreword x ) « 55 & Hr 78 N # 2 BAEE
('Yosemite ) [B%¢ /N B R — A5 A RI2 BUSR 2 Ay EEE (18 9) -
HAFREE (S (Ted Orland) &AL E BT (E B SRR EAymE
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HEBE LY A AERFERPRG - PA LTS FES LB

BHEE P ST e - — B R B e L4 EeEd AR
P BB Y R RS S R DB P enif R @
- AEH AR BSRAEE B Ry

(monumental ) o &i&BE k& > % ip- I § B700 iR L B e
Bt 4k iRk o B IR R BT R R F ehiE
o W GAFRII AP A AP R RITL R A AP R E g
Kl o LAY k3 T L L% #r ¥ 24 3% (the Newtonian

universe ) ek {s — f:‘:;’#@%—'ﬁ o (Foreword ix )

HA)EERR - RS S H T 2B —(Ef@ %S (absolutes ) Y
M5 MIEANE R AH T 2R —(EAE SRR (relativities ) « ISR T
FIREZRER - RETCHUTRRS SE BN e T B B Bl LSS B2 » Sl se B » 520
TRIE ~ B BWREERE - KRG AT A BI B ERT0RE © It
Famh T N FEAEE RS ) (absolutizes nothing ) 12 " S EHIRIEH - o
FEETTRANER - CREEERAVI RS - R EEE - SRR
i A5 DAY T VB A 5 IR (AR =Y RIAH IR RE ( relative
nature ) » DL Rz A —1{fl &8I EY)E B | ( Problems of Dostoevsky s Poetics
125; Rabelais and His World 34 ) - F (M F5— L0 2 i Ji S f s 2 (] B
B OTEHRREEE £ AR T EAEREM o eSS E L SRR R
PtkEm - 1 Bor9E EAE an U A IE i g S22 - fEE (R » IN[F]
RSB TTHR - e B EEEN - RAREGE > A B ZE P —{E
TR HE S ENS RIS - FEAETFF - BRSO EHEE R
CRRE ~ BIUJELEE ) TR R AR - £ 3R 1994
HI1ESH (18 10 ) » FAMTAT ROUZ R AL SR Z R R AR
BBELS (TR) AR ER R (AT5) RAMAESER—
fETH SR B R — (B T A « EPUEAE - 2= EAEbE - AR SEAEIK -
B LAHFI B S I - SRS EE RS ERTERE - #1401
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— (LB LU E — R/ NME BRI R E R - M RYBER R A B R R
R Rl L OF AT SO R s L (& 11) » ARBIFE A9 SR TR
M AAR - BB — L ERER S Z NS = LUErE A L MR 5]
LR RE TR G E Y (18 12) » FRRIR A T SRR ARk 22
RIS o © (RS SRR G - RIMTE—RER T, # T AEER
BB 3 PR R W - HFERYEEEL (physical reversal ) B T [EA HIRE )
BARRFr - HAVE 55 A2 N2 Bl — SRR AR SIS~ (L= ~ I
EYHFERTTRME S » T FEEmERER 0 - 8RR - BT
EEAMIREY (cosmic ) FHGEIFRE TILCHEAN “IrIE (the
contradictory oneness of the dying and reborn world ) ( Rabelais and His
World 217 ) - 7138 S EE 22 /NS OB Z2fHH T INFEEEARES | -

IS R R R S BB B RE B e ) SO T S EE R BT ER 52 A N
AR - MR (E T P R R A ERARY D EAAEERE R A2 -
FEXA) iR S e T Rk R O T2 — B E T %
W TR G - I E T3/ 1920 FAEE R EERAVHT#E SCEGER) - DL
P AT B (André Breton ) e - HoR T SC A4l 5 (Alchimie du verbe )
HEEE - EIRE EREZ SRR iR E - AHEEER
MmAEE A B FE NEREE A& - RSO E S B 2
(TR ¢ e S ERIEY G AR VN VY =TS G PN
INEZANAS R B 7 B | ( Breton, “Situation surréaliste de 1’objet” 490 ) - it
R TENEB B BN IR E - SRR B B R ¥ sUE(R.Z
A In I RIE R - FRDL » ARE (BTGB E £ E S ) (Second

0 gzt kN EEY kg TOE R Y R R Rl ML B g SRR R
A G PN IEALH 0 L S lehp A B (30) o FlN ey KR RPER
(Mary Astell ) 22 % f ¢ & 3= %4 (Mary Wollstonecraft) r s ehi ji-~ i 5@ oo F
WABEY MRS kA X 4 (nature) A 2L R (nurture) > F]pH R4 dL g (o
MR ED) pARPE o L FEP G HER > 238 uF £ 2 (Lucelrigaray) = F 0% 2
ARFRET -BRFAUME DRSS W B PR RABNE EE R R R
PR PR E S ik REHRR oy o T Ay P BRI GH6 L
Bz B (AlAimo5-6) » j&” SEABF L K PER kg o AN RS bl e
AR 0 g GRS AR RO SRR RS D XTGP e
FEBE A M LS TR S B A
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manifeste du surréalisme, 1930 ) HH¥EH! - EERG (L DAY I R A 3% 2K B 155
HIRE T > RHHEEREE o BREERENEE T L8
HH{EAE— {5 7 %L (un certain point de Uesprit ) » AI{H A drBisEr” ~ HE
BLIORE ~ ERBRA - EEUET (le haut et le bas ) NEEFFS (818,
781 ) HEE FEERNATEER T #EEHE | (la surréalité )( Manifeste du surréalisme
319 ) - fA=EE A T E L M S IRAAS SR o BER AR BT
& SER AR EE - SBCUH AN A G ES TEEEH - IR
AR R R R E RS - G AmBKEMGE - 555 thE
W NIHS B T YRR | (la secousse émotive ) » AR T2 AL
= AT (Second manifeste du surréalisme 802 ) - i =2 » #HIRE F
W IR Aam /o G e IR MR s  JEE TR I SR
BZE S Hfigfi » HIRAER S R AN G2 FHE AR U IRIEURFIRRE LT 5feT DAAE
AR E RN ERVBURTLE SR - B TERE TR - Bl HaEa
SEE A RHEL 2 T AIEERERNES | (la création d’un mythe collectif)
( “Position politique de I’art d’aujourd’hui” 439 ) -

BMEFFREHUAER " ST | RRHE LTI & REED
EEGETE LR e RAFEAIF % (1 automatisme psychique ) FRAHESE
(Enyeart 21, 13) - DIAUR EHEFLE T 22 S REEI (BRI T 202
AR - FI SRR E AR R I05E ) R o HLREH
75 E BN E R B g AT E AR RS S AR E R ER > BRMEL
TEI AR RS - 7 TEEE ) EEERELYEH - T DEITEE
TFhs THEIRE £, IS RMERN TREEEIFEE ) —H A kY
Tk > R IREaE BRI EIR B MEA SR TE - T R R E T
FRRNRFEmMIFE b - MERRENOEA 2 ERN &K E
e =E b BER - EH - BAEATE (René Magritte ) &4 EH &
FHIREEaH - B LRETHIEG LI 2 - fIa0 > 28U EEE
BAERCERTRELRETEREESRMmERN " BEER, BEArg
HEIES f@ERKE55 (Chao 142) - fHERIFIF T HEEME (mbEhE
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" - P EEEEL) (Hommage a Alfonse Allais, 1964 ) » i35 2 ER /K —(F}
FEEINEEYIR « — AR N E SRR E ERS - AIRE
TG e ERER B AR E AL - MEETGERE smoke HFHIEER LELE
i EERAEE (visual pun) @ S RTHEELE (smoked ) » [A]BH S 7l AT # il
(smoked ) » RIftAZE[EZE AL (Afishis a cigar, and vice versa ) - [ &
ARG RS AR I HARERR I HERR ( faulty reasoning ) » i & =UHE i i
BeHEam T AR R S S R 2R i (Chao 141, 159-64 ) -
RERGIERL T IERRY ) FERERIEEZREIE - n2iEa AN Rft2 i
REXHRE  FE L maERl (1961 4 ) e O EsEtalE
ERHEAYE > BEEEAERP A LA IR E TR R T2
TEIRYfERT o (La Surréalisme et la peinture 270 ) - §/2 2 - BIE =GR
REEET " HNE TE ) o - DB - e BN E T
HEEN S - 5 LACEARELFHEERR - BREE - 25
(ManRay ) K fiaf# (Alberto Giacometti ) 7 ¥ERYFEIH & L& BT 5
i (Alberroand Alter 4 ) » DR AIEE B IRE FHRE —HREWGHE
FHaEl - TERE » HEBuaeiiEENFHRE RG2S
U FENE R E TR 0 EME  HHEN R DB EIRE TR A
T LRI o AU GRS A A R EE A R AR s
"MEEZEEEE EEEGE (translation ) - EE A TENEESTEAVEGE |
( Other Realities 74 ) - A=A HE HEEAIES - AHERFEETLR
HRE & RN R ANME I O B Bt e s SR B T R AR A EIH M T oL
B TOBEREEEIPNEEG RS E T AEE  AAERIEE SRS -
TEME L » MR E T FER TAiETE  AREEE . T
FEEE RN T ITIRMEL | A " KERI B S 0 BEBRIEE
iR R ERNER] - TAERE  HREEARRE - SO0EZZEE " A
AEFESEE  AVER - OEEE MR —F 25 B R R
AT AR A e B EATEER - B LB B S OV S e 5 DL
EFEERE TR E R RIE T BTSN, FTRREINIE
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b~ —oEEREAESEE) N E - Ha5E - SFERRE - ARBARE
A E N DSERRBEDFOR R B ZEAE S (gl 70) . {H2
AR RELUE AL SRR AIRERREE I N B | AR B R o
T 5B EA RIS MIB-PIEERFAT5E (Peter C. Bunnell)
WE > LEEER T DR E NG R - B RER (A B
BB B TR L (2) - —F Dz - TAIFERe B i 5 - IEK
HIEEE - AIEE T S 2 TR A — s EJ% | ( Rabelais and His World 19 ) -
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& 5 & 6

& 7 = 8
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[ 9 = 10

& 11
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