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From the“Aesthetics of Regulated Verse”  
to the “Lyrical Tradition”:  

A Study of Kao Yu-kung’s Conception  
of Chinese Lyricism 

K. K. Leonard Chan

Abstract

In 1970s, Kao Yu-kung, Professor of the Princeton University, 
established his fame among Chinese critics outside Mainland China with a 
series of expositions on Chinese regulated verses and literary aesthetics. He 
continued his works on the conceptions of “Chinese Lyric Aesthetics” since 
then, and came up with a very ambitious formulation of the “Chinese Lyrical 
Tradition” with studies on various modes Chinese cultural production such as 
music, literary theory, calligraphy, and paintings. This paper tries to elucidate 
the theoretical foundation of Kao’s conception of “Lyric Aesthetics” and its 
significance in the study of Chinese literature and culture. 

Keywords: Kao Yu-Kung, lyrical tradition, regulated verses, aesthetics, 

Chinese cultural history 
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